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Appendix: Translated transcript of  Henri Michaux’s Images du monde visionnaire1

[ With extraordinary lucidity and incredible precision, Henri Michaux has managed to fix in his 

memory some images of the visionary world that appear under the influence of certain hallucinogenic 

substances. It is the great scientific value of these experiments/experiences that justified the initial 

medical perspective of Eric Duvivier’s creation. In 1963, Professor Jean Delay presented this film to 

the medical profession explaining that: ‘The analogy or identity of these experimental/experiential 

states — which arise and subside {produits et réduite} within a few hours — with certain states of mental 

derangement {alienation}, is at the forefront of current research on the biochemical pathogenesis of 

psychosis.’

Preamble to the film
IMAGES OF THE VISIONARY WORLD

Henri Michaux speaks to you: ]

When someone proposed that I make a film about mescaline visions, I repeated again and again that it 

would be an impossible undertaking. This drug is beyond anything we could possibly create. I would 

say that even a superior film, made with much more considerable means and with all that is necessary 

for an outstanding production, would be insufficient for these images. They are more dazzling, more 

unstable, more subtle, more labile, more imperceptible, more oscillating, more trembling, more 

martyring, more swarming, more infinitely charged, more intensely beautiful, more terribly colored, 

more aggressive, more idiotic, more strange. As for the speed, it is such that all the sequences together 

should take fifty seconds. Here cinema becomes impotent, especially since one would need to increase 

all these characteristics at the same time. The images in the film are thus very sober, slowed down, 

attenuated, simple indications of the visual formations by which, almost without fail if the dose taken 

is sufficient, the drug images will occur. It doesn’t matter if the subject is a genius of the inner life or a 

plain and simple man. We did not attempt to represent the general and profound effect on the 

personality — such a film would be entirely different — but rather the types of images that one 

commonly encounters in these states. It will suffice to show how considerably these visions differ from 

those of the dream, and, in a certain way, those caused by hashish, and in what ways they coincide with 

those that some psychotics have reported. This is the justification behind our attempt. Before there was 
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1  Transcribed directly from the film. Square [brackets] denote text that scrolls across the screen. Curly {brackets} are my 
notes. Everything else is read aloud by Michaux himself.



nothing; next time we will be able to do better. Although the mescaline visions ordinarily pass in 

absolute silence, it is not without reason that music has been introduced. It has a role to play.

[ A Film by Henri Michaux
Directed by Eric Duvivier
Images: Pierre Fournier

Set: Jean Caillon
Sound Editing: Albert Luzuy

Interpretation: Abel Jores
Produced by Sciencefilm

IMAGES OF THE VISIONARY WORLD
I. On Mescaline

Original music: Gilbert Amy ]

{ After the protagonist ingests mescaline, 15 minutes of  mescaline-inspired sounds and images }

[ IMAGES OF THE VISIONARY WORLD
II. On Hashish

Sound: H.M., E.D., A.L.
with the assistance of  R.T.F. and S.I.S. ]

Whether the subject becomes apathetic, blissful, jovial, or restless, the visionary images invade, 

animated this time, not by a vibratory movement, but by a rousing movement. That which is 

disproportionately elongated, which is exaggeratedly high, which fuses, streams out, precipitates; an 

extreme, crazy, irresistible animation, always ready to take flight; the unexpected, the funny, the 

immense, the marvelous; endless corridors, terraces as far as the eye can see, chasms, fabulous palaces, 

incessant, amazing metamorphoses; the unusual, especially the unusual: this is the realm of hashish. We 

hear murmurs, real voices sometimes. Some of the noises relate to the visions, but not constantly, not 

strictly, often delayed. Similarly music, just beginning, soon ends in a dizzying and comedic amalgam. 

Periodically everything stops — sound and light, or one without the other — as if it were gathering its 

forces. From this fantastic parade, more fleeting than enigmatic, we have imperfectly and with extended 

gropings, reconstituted a few parts.

{ After the protagonist ingests hashish, 15 minutes of  hashish-inspired sounds and images }

[ END ]

Transcript of  Images du monde visionnaire
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