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SUMMARY 
 

This investigation focuses on the question regarding the significance of Radio 
Netherlands Worldwide (Wereldomroep) in the development of Surinamese and Antillean 
literature between 1947 and 1958. There are no recordings left from this era, but the script 
archives of the West Indian transmission indicate there were previously unknown 267 literary 
contributions between 1947 and 1958. This is more than any contemporary Surinamese or 
Antillean magazine has published in that period. The content of 173 contributions has been 
saved in typo scripts. They were mostly written by authors who became known later on, such 
as Boeli van Leeuwen, Frank Martinus Arion, Jules de Palm, Raúl Römer, Johan Ferrier, 
Eddy Bruma and John Leefmans, which leads to an important sub question: which role these 
Wereldomroep stories play in the oeuvre of the writer and what significance they had for his 
development. 

The period restriction of this investigation is dictated by the archives; the broadcasts 
started in 1947 and there were no more saved typo scripts from after May 1958. The 
broadcasts directed toward the West Indies usually lasted two and a half hours. Actually the 
broadcasts were geared toward Dutch expats and initially included a quarter of an hour, later 
half an hour of program made by the West Indian editorial department. This segment 
dedicated attention to a variety of matter pertaining to Suriname and the Antilles, thus also 
culture, and in particular music and literature. 

There are five types of literature contributions: oral literature, primary stories, 
secondary literature, contributions under the auspice of the Surinamese cultural association 
Wie Eegie Sanie and presentations of Surinamese and Antillean work published previously 
and elsewhere. These literary contributions were not indicated as such in any of the 
broadcasts, which mean I had to select the primary stories myself. I used two criteria in doing 
so: is it a literary work and is it a Surinamese or Antillean work? The starting point of the first 
criterion is whether the text complies with an esthetical function within the Surinamese or 
Antillean culture. A lot of the norms that apply to this criterion are not just tied to a specific 
culture, such as the construction of the sentence, the metaphor, the originality of the use of 
language, the evocative ability of the author and the personal character of the text. But in a 
neo-colonial situation such as that of Suriname and the Antilles, there are esthetical values 
attributed to the emergence of new motives and opinions. This is particularly the case when 
the own characteristic stands central. Also, the division between journalism and literature is 
defined differently, which sometimes lead to totally new genres, such as the conta cuenta in 
the Antilles, a form of pleasant storytelling that brings current affairs to light. The cultural 
background of an author is the deciding factor in the concretization of the second criteria, in 
the extension of the studies of Cola Debrot and Kenneth Ramchand, which led to the norm 
that a writer had to be born and raised in the Caribbean. I have not used above mentioned 
criteria for the secondary literature, as the choice of the discussed work had an informative 
function for the editorial policy. 

I described the major changes that took place on various areas from the 1930’s to the 
end of the 1950’s in the second chapter. Surinam and the Antilles changed on political level 
from colonies to autonomous countries within the Kingdom of The Netherlands. World War 
II brought wealth to the countries and the consciousness that The Netherlands is not that 
almighty. There was a limited migration to The Netherlands, mainly students. They arrived in 
a relatively poor country that welcomed them with open arms. In terms of culture, the colonial 
motherland embarked on a policy of assimilation, whereby the cultural expressions of 
Surinam and the Antilles were deemed inferior. The cultural orientation directed toward The 
Netherlands made place for putting value on what is innate in the decade of the 50’s and 60’s. 
The historical account of the cultural centers in Suriname and the Antilles make it clear there 
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existed a difference in the local perspective; on Curaçao, the emphasis was firstly on 
archiving own cultural activities, while in Suriname, the goal was to secure a general cultural 
development and only after that work on the development of its own culture. 

There were sporadic themes and perspectives by individuals that appeared in the 
Surinamese literature between 1923 and 1957, before they became universal during the 60’s: 
migrant literature, enrichment of the local language Sranan, anti-colonialism and the 
embracement of domestic living environment. In the Antilles, Papiamento was already amply 
used in literature before the war. The literature before the war was heavily moralistic and 
geared against the modernismo, the modern lifestyle. That changed during the war. Curaçao 
authors made their debut in the magazine De Stoep with unconventional surrealistic poems. In 
1957 starts an era of relative flourish of literature in the Antilles. 

The third chapter relates to the history of the creation of the Wereldomroep. The 
Netherlands wanted to strengthen the bonds with Netherlands East India right after World 
War II in order to win over the hearts and minds of the Indonesians. Moreover, another goal 
was to comply with the need of Dutch expats living in foreign countries for cultural, spiritual 
and social contacts with the mother country. In 1951, Surinamese and Antilleans were still 
considered as part of the ‘sons of the country’ who depended on the Wereldomroep for the 
upkeep of a piece of Dutch language and culture. It is an echo of the Dutch assimilation 
policy. 

The West Indian department started its transmissions in 1947. J. van de Walle, the 
head of the department, explained three times in the annual reports, what his intentions were 
with the West Indian segment within the Dutch broadcast. He wanted to contribute to the built 
up and deepening of the political freedoms en the social life. Furthermore he wanted to give 
room for the cultural expressions of the West. His vision was that the Caribbean audience 
would only be open to the other parts of the transmission if Radio Netherlands International 
showed respect to the own culture of the West. Therefore he recorded Antillean and 
Surinamese music for the transmissions. It is in this context that we must place the literary 
contributions. 

At first sight it looks that the literally contributions of Van de Walle were similar to 
what the BBD did in its famous program Caribbean Voices, but a comprehensive comparison 
showed that is not the case. The BBC transmitted short stories of writers living in the 
Caribbean. They would send their stories to London and waited expectantly whether theirs 
was elected to be aired. An English broadcaster would read out their stories. The BBC 
collaborated with the literary magazine BIM and English publishers. Caribbean Voices was a 
weekly program. The writers had to use supra-regional English. On the other hand the 
Wereldomroep stories were written by Surinamese and Antillean people living in the 
Netherlands. They were asked by Van de Walle, who looked for writers to submit 
contributions. They delivered their stories themselves. The Wereldomroep coached them in 
the presentation and editing of their stories. There was no fixed transmission day and their 
articles were not introduced as literature. The Wereldomroep did not cooperate with a 
magazine or a publisher. The authors were free in the choice of the language: Dutch, Sranan, 
Papiamentu or English of the Windward Islands.  

The different approach of the BBC and Radio Nederland perhaps lead to different 
ambitions by on the one hand the English Caribbean authors and the other, the Surinamese 
and Antillean. The first group had the ambition from early on to become well known as 
writers, the latter ones generally not. The first group of writers never withheld their 
contribution to Caribbean Voices and considered it as an honour. The latter ones generally did 
withhold their cooperation, probably because progressive Antillean and Surinamese circles 
considered Radio Nederland as a colonial institution. Subsequently Caribbean Voices got a 
place in the literary history and Radio Netherlands got a footnote, at most.  
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The fifth chapter deals with three authors who wrote oral literature. Among them, the 
name Irving Plantz from St. Maarten is completely absent from the history of literature. He 
deemed the recording of stories of utmost importance since the tradition of oral story telling 
was disappearing due to the transition of the island from an agricultural to a migration society. 
He presented a total of 22 stories in the English spoken on the Windward Islands. He did so 
by drawing not only from the traditional oral stories treasure chest, but also by telling stories 
that gave an image of the daily life in times gone by. What stands out is that the wealth of 
stories of St. Maarten deviates of that of the Leeward Islands. There are no spider stories. 
Plantz became the first from St. Maarten who recorded oral literature and his contribution is 
the largest when it comes to St. Maarten. This shows the importance of his work. 

The Surinamese Johan Ferrier narrated an Anansitori, a Surinamese spider story, a 
total of 18 times. He had also published Anansitori’s in Suriname. He was the first one, who 
did this, not for anthropologic or linguistic reasons, but as homage to the inherent of the past, 
because of the message they contained, namely that the weaker can outsmart the stronger, and 
out of the pleasure of telling stories. 

Raúl Römer, from Curaçao, told a Cuenta di Nanzi, an Antillean spider story, 22 
times. He did so in Papiamentu. Römer started on September 24, 1949 thus his stories are 
separate from the collection Nilda Geerdink-Jesurun Pinto published in 1952. Her collection 
was seen until that moment as the start and end of the recorded Nanzi stories. This appeared 
not to be true, as two thirds of the preserved stories of Römer deviate from the stories of 
Pinto. 

The role of Radio Nederland in recording the oral story wealth is big. With 61 stories, 
it is the second largest collection of Caribbean oral literature of the Kingdom of the 
Netherlands. It is the only one including oral literature of Sint Maarten. Furthermore: the 
stories were recorded in a time that there was no common artistic appreciation for this kind of 
folk art. Van de Walle in this sense had a forward-looking vision.  

One of the most important and influential Surinamese reform movements was Wie 
Eegie Sanie [Our own matter], founded in 1950 among others by Eddy Bruma. It has always 
been said that the movement hardly communicated with the outside world, but between 1951 
and 1958 Radio Nederland transmitted 32 contributions of Wie Eegie Sanie. The preserved 
articles put the movement in a new light. The first one is a declaration of principle by Bruma. 
He asserted that culture implicates the three components of the human condition: language, 
tradition and cult. He explored all three whether they contain typical Surinamese features. He 
defined them as characteristics that arose in Surinam and exist nowhere else in the world in 
those forms. This is the case with the language Sranantongo which took shape in Surinam and 
to which all the population groups contributed. He states that tradition and cult also have 
typical Surinamese characteristics, but the examples he gives are all from the Creole. 
Nevertheless he does not implicate that everything Creole is Surinamese, because he 
explicitly exclude the controversial winti dancing.  

Bruma tells that the fact the Dutch valued the eastern culture and not the Surinamese 
also played a role in the creation of Wie Eegie Sanie. Until now it was assumed that the 
awareness of Wie Eegie Sanie came to be, through the realization in the Netherlands that they 
(Surinamees) would never be considered as Dutch despite the assimilation politics. The fact 
that interactions with Indonesian students also played a role was previously unknown. 

The contributions of Wie Eegie Sanie show two spear points. The first is the 
promotion of Sranantongo as the national language. Literary work in Sranan was recited with 
this goal in mind, and publications on Sranan were also reviewed, while those behind the 
movement also pointed out that foreigners considered the language worth learning and that 
Surinamese people abroad mutual spoke Sranan. They also used analogy arguments namely 
that there was a time when people also looked down on Dutch. The second spear point was 
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criticizing the cultural policies. This was one of the reasons why secret services kept an eye 
on Wie Eegie Sanie. The Dutch services were afraid for the political implications of the anti-
colonial views and in Suriname, because the elite felt attacked and was afraid for the social 
consequences of the Wie Eegie Sanie opinions. 

The claim that Wie Eegie Sanie worked on a national culture and that it was not a 
movement in favour of the Creole culture may with reason be doubted on the basis of their 
contributions to Radio Nederland. In some of them it is bluntly stated that the goal was to 
restore African cultural elements. From this perspective Wie Eegie Sanie is first of all an 
emancipation movement within the Creole group which stood up against the light-coloured 
elite. 

The chapter on Wie Eegie Sanie is followed by the chapters on individual authors. The 
only stories of the then yet to become doctor and politician Hubert Dennert (1927-1981) are 
the ones he wrote as a student for Radio Nederland. His contributions stand out by a 
storytelling close to the oral tradition. In most of his stories, he compares his new country 
with his country of origin. In doing so he introduces the reason for migration in the Antillean 
literature. He gives a lot of attention to the integration in the new country. He distinguishes 
three phases: in the beginning the newcomer is Antilles-centric and rejects everything that is 
not familiar to him. The second is the phase of accustoming to the weather and the food. The 
migrant is building a new social life facilitated by the friendly attitude of the Dutch. Finally he 
is feeling at home in Holland and he identifies himself with the new country. It is crucial that 
the migrant participates in the Dutch society, as it turns out in his best story ‘Een Antilliaan 
kampeert in Nederland” [‘An Antillean camps in the Netherlands’] 

Another important motive in his stories is the definition of one’s own social and 
physical living environment set in motion by the confrontation with the Netherlands and the 
Dutch. What he took for granted at Aruba and did not require a description was no longer the 
case in the Netherlands. For instance, when he participated in the St. Nicholas celebration in 
Holland, he realized the characteristics of the same celebration at Aruba. This awareness 
sometimes implies the re-evaluation of the well-known. For instance, Dennert at first 
described the Aruban landscape from the European stereotypical view: white beaches and 
swaying palms, but after he revisited the island he praised the beauty of rocks and cactuses 
which are the real characteristics of the landscape. 

The Curaçao author Boeli van Leeuwen (1922-2007) delivered the most stories, 36 in 
total. The analysis of these contributions focuses on a number of motives; Curaçao people and 
Curaçao; the Dutch and the Netherlands; wisdom; implicit and explicit metaphysical 
elements; art and society. All the aspects of the Curaçao people and Curaçao play a role in his 
later works. Some don’t undergo any mutation, particularly, when it comes to his taste for the 
absurd, the fantastic and the soft spot for freaks. The tolerance described in the radio-stories 
get another meaning in the novels. There it becomes the expression of levelling urge which 
shows itself in allowance and aspersion. In the novels, the social order restricts the tolerance. 
The image of the Curaçao society changes in the novels. While in the Wereldomroep stories it 
was impossible to perish there, in the novels the society is portrayed as suffocating. The 
attitude toward the politicians also changes. In the Wereldomroep stories there was 
appreciation for their wit, but later on there was only criticism. 

Apart from the description of regional characters, all elements from the Wereldomroep 
stories about the Dutch and The Netherlands return in the novels: the cramped housing, the 
crowds, the grey and swampy country, the frugality of words, the love for Amsterdam, the 
role of Darwin and Nietzsche in his thinking under the influence of a teacher, the friends with 
absurdist touches, the relative poverty of The Netherlands, the influence of Calvinism, the 
sober language, the ignorance about Curaçao, and the fact that the Dutch are not so 
passionless as one thinks. 
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The same is the case with the elements of wisdom. In particular the figure of the 
advisable simple illiterate man is a constant figure in his work. In his later works the 
opposition with scholastic learning is less evident. Decisive for Boeli van Leeuwen and his 
main characters is the realization that intellectuals have to take position beside the society and 
have to ensure that they do not become part of the problem they have to solve.  

Also the metaphysical elements of the Wereldomroep stories come back in the novels. 
There, they function as building blocks which get another meaning in function of the theme of 
the novel. The expulsion from paradise for instance in the Wereldomroep story, mainly meant 
the awareness of the mortality of man. In De rots der struikeling the emphasis is on the sin 
and the subsequent horrors to underscore the fundamental disbelief in the existence of a God. 
In Een vreemdeling op aarde he is associated with the existential loneliness of man, the main 
theme of the novel. In De eerste Adam the expulsion from paradise drives the main figure to 
help individuals in need, in whom he meets God. 

From his Wereldomroep stories I distilled the art concept of van Leeuwen to which he, 
since then, remained faithful. Literature must contain wisdom, truth and beauty as well as 
mysterious symbolisms. There has to be a social component when portraying the society 
truthfully, by teaching life, breaking down social conventions and exposing the pompousness 
of the social structures. Van Leeuwen experimented in his Wereldomroep stories with the 
editing technology, where seemingly incoherent parts eventually fall together into a unity. It is 
this technique he also applies later in his novels. 

The Wereldomroep stories are very important within the works of Boeli van Leeuwen. 
They are his first creative prose that was especially important for his development as a writer. 
His concept of arts was determined by them and he experimented with his technique. Almost 
all the elements of the stories come back in one form or another in his later novels. 

Jules de Palm (1922-2013) was one of the set of three that included Pierre Lauffer and 
Rene de Rooy, writing with his penname Julio Perrenal, who composed songs in Papiamentu 
on Curaçao during the Second World War. He continued this mystification by individually 
singing these songs for the Wereldomroep using his penname of Julio Perrenal. He explained 
the rejection of his songs with another mystification. His songs were allegedly rejected 
because they were in Papiamentu, however in reality it was because of modernism, where sex, 
booze and music become more prominent.  This investigation brought another mystification 
to light namely the legislative history of the poem ‘Rabia’ and the story ‘Toni Gonzalez’. 
Supposedly, these were especially written for the anthology Di Nos (1971), but in reality he 
published work that he already presented in 1954 and 1956 in front of the microphones of the 
Wereldomroep. He later incorporated the story in his collection of short stories Antiya,  again 
with a new mystification. There he stated that he had written the story at the insistence of his 
wife, but the reality is that he did it at the insistence of Van de Walle. 

Another consideration that appears for the first time in his Wereldomroep stories is the 
idea of magical thinking. There he positions the listener/reader to a problem; the main 
character deems the magical thinking as ironic, yet because of the situational irony he is 
proven wrong at the end of the story. In his last work Lekker warm, lekker bruin the self-irony 
makes place for a mild form of self-pity while his irony is mainly aimed at Curaçao 
politicians and Dutch people who do not distinguish the East and the West. 

Frank Martinus (Arion) wrote six stories for the Wereldomroep. He also gave me 
seven Afrikaanse notities [African Notes] that he wrote in 1973. Although these fall outside 
the time frame of this study, I involved them in this study because they are unknown, 
especially written for the Wereldomroep and informative for his development. Main motive of 
the first five stories is the integration in The Netherlands. First he considers it desirable 
because a student should internalize the intellectual resources of the Western European 
culture as this contains the holy grail of independence. Then his position evolves and he 
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believed that total integration will never be achieved but one must strive to do so. Later he 
nuances this thought which transformed into the idea that one must choose what one takes 
over and what not. Ultimately, his position became: the one who realises that life is an 
exchange between being and being different, is perhaps nowhere at home, but also anywhere 
a stranger. The motive integration does not appear in his novels so the Wereldomroep stories 
represent a unique and until now unknown phase in his development. 

He described the attitude of the Dutch people firstly as cordial and helpful, but later 
toned it down to that of seeing which way the wind blows. In Stemmen uit Afrika he sounds 
off differently. There he illustrated the attitude as a patronizing hospitality that does not 
acknowledge guilt for slavery. The sixth story shows that the (neo) colonial school system of 
Curaçao leads to excessive worship of everything from Europe, a vision that comes back in 
the novel Afscheid van de koningin. 

Afrikaanse notities are travel stories in which he is looking for similarities between 
West Africa and the Caribbean. He also wants to correct European visions on Africa. He calls 
this continent among other the cradle of Judaism and Christianity. He is also critical because 
he as a black was not welcomed with open arms as a prodigal son. This is a break with the 
view which he had in Stemmen uit Afrika. Most elements of his Afrikaanse notities appear 
more striking and sharper in his novel Afscheid van de koningin. The series are the first 
African travel stories in the Antillean literature 

The Surinam poet John Leefmans (1933-2012) debuted as a prose writer at the 
Wereldomroep with 17 stories in Sranantongo. A total of 11 stories translated in Dutch by the 
author himself were preserved in the archives. His stories are characterized by strong implicit 
narration, irony, experimental use of language and a playful character through the wit and 
joyfulness. The themes that he focused on are the narrow-mindedness of Dutch lower 
middleclass, the beauty of the Dutch landscape and cities, an aversion to herd spirit, the 
integration into the Netherlands and love for democracy. He intensified his language 
experiments in his later poems. In his last poetry collection Op'a batra / Open die fles he 
presents himself again as a democrat at heart when he pilloried the Surinamese military 
dictatorship. He deems the herd spirit and the inclusion in one’s own social group, something 
he rejected in all his Wereldomroep stories, as the breeding ground for this dictatorship. 

Besides the spider stories, Johan Ferrier also narrated two travel stories, one on a trip 
to Brussels and Paris, and the other on a trip to Italy. The stories are eulogies on the beauty of 
the European architecture and art. He is delighted that he was able to see personally the things 
he learnt from books. In fact Ferrier’s stories made a statement in the then discussion about 
the cultural orientation of Suriname. As a member of the Creole elite he prefers the European 
culture. From this point of view, these travel stories are interesting time documents. 

A native of Curaçao, Henk Dennert (1930 – 2006) contributed eleven times to the 
West Indian transmission. They confirm the image he already had in literature history: an 
average author and an enthusiastic ambassador of the Antillean culture and literature. What is 
special is his contribution to Círculo Patriótico, of which he was co-founder. It was a 
movement with the objective to promote one's own culture and language and to preserve the 
existing cultural heritage. The realization that people on the island at that time knew little 
about their own language, culture and heritage and that there was nothing about them in the 
libraries was the driving force behind the creation of the organization. Círculo Patriótico also 
wanted to transcend the inward looking and investigate the kinship with other countries in the 
tropics. The contribution on Círculo Patriótico is the only document on that movement from 
that time. Another Wereldomroep story of Henk Dennert deals with the flood disaster in 1953. 
He describes impressively how he and other students went to the disaster area to help. 

Frits Moll had three contributions, outside the framework of Wie Eegie Sanie, of 
which the first was an ideological plea for the presence of more Surinam girls in the 



 371

Netherlands, since young Surinamese males in the Netherlands have to marry girls with a 
similar background. The second is an insightful description of the cold in The Netherlands 
that culminates with the bitter observation that it deforms Surinamese people. The third is 
about house parties and shows that Surinamese people are the most themselves with their own 
Caribbean music. 

The Surinamese W. Halfhide takes a look at The Netherlands in five episodes. What is 
striking is the fact that he does so at his own request, as he noticed that Surinamese listeners 
know little about ordinary daily life in The Netherlands. In the single preserved contribution 
he describes the state of affairs in a Dutch family, where the home is a central value. 

Raúl Römer after two years absence in the Netherlands still supplied a contribution in 
which he details the changes that he sees. He makes specifically clear that the country is 
internationalized because many foreign products seem to have become important for everyday 
life. He notes that the Dutch, thanks to globalization are open to foreign business without 
using this term. In a single contribution, Carol Elassaiss describes his first impressions of the 
Netherlands. 

The discussion of work published previously and elsewhere, as well as of the 
secondary contribution shows a clear editorial policy. Van de Walle worked from the 
perspective that great changes took place in the Caribbean race relations. The blacks 
demanded their legitimate place under the sun. He was to bring this development to the 
attention of his listeners and he wanted to stimulate it. He was against the Euro-centrism and 
the colonial relations especially in the area of culture. That was a reason why he looked 
outside the parameters of Suriname and the Antilles. He wanted to bring under the attention of 
his listeners; the developments of which he thought will also take place in the West, 
especially the creolization process and the nationalism in the Hispanic Caribbean literature, 
the vitality of the English-language writers, the négritude and Pan-African politics of French-
language poets in the Caribbean. 

In the final chapter I reconstructed the literary editorial policy of Van de Walle. He 
wanted to record what took place the past and was literary undervalued. This produced the 
first and only collection of oral literature of the Dutch Caribbean. Secondly, he wanted to 
stimulate literature by actively looking for writers. This provided more stories than any 
Antillean or Surinamese magazine has ever published in the period under review. Thirdly, he 
exposed what happened in the French-, English- and Spanish-speaking countries of the 
Caribbean. At that time no other medium did this. In the fourth place he wanted to support the 
awakening cultural and political nationalism. This gave Wie Eegie Sanie a voice in the West. 
In the fifth place he treated all the languages as equal: Dutch, Papiamentu, Sranantongo and 
Windward English. This has certainly been working status-raising for the local languages. On 
each of these points Van de Walle was a precursor and the combination of these points is 
completely unique. 

The result of this policy was that the West Indian broadcast had two faces. There was 
a Dutch one that allowed Dutch expats to have the familiar sense of home with all kinds of 
developments in Dutch, Dutch successes, Dutch sports and Dutch entertainment. The other 
one was that of the West Indian part within the Dutch program that had a propagandistic face 
for the languages and cultures of the West, which was at odds with the Dutch typical views at 
that time. Surinam and Antillian listeners would have concluded from the Dutch face that the 
Wereldomroep was making propaganda for the Netherlands and that the Dutch felt superior to 
colonies. Certainly the progressive part of the listeners would have concluded that de 
Wereldomroep was a colonial institute. It is therefore explainable, from this point of view, 
why the Wereldomroep writers kept quiet about their contributions upon returning to their 
countries.  



 372

It raises the question, how it was possible, based on the discrepancy between the West 
Indian part of the transmission and the common Dutch opinions, only one man in a fairly 
large international radio media, was able to bring this all about. There were several factors at 
play. First of all, the attention of main editorial direction was mainly focused on the 
broadcasts to the East. Secondly Van de Walle was not only the head of the West Indian 
Department, but also the only program maker, so he had no opposition in his department. 
And, finally he gave his utmost to the ideas he already formulated in the report Suriname, as 
an officer in 1945. In there, he emphasized the artistic value of local expressions and he also 
criticized the focus on Europe by the Creole elite who mistakenly showed contempt for the 
African influences in the Creole folk culture. 

The investigation showed that the significance of the Wereldomroep was different for 
the development of the broadcasted Surinam and Antillian writers. It was of little importance 
for Johan Ferrier, even though his travel stories are valuable time documents. Likewise are the 
contributions of Henk Dennert not relevant to his development, but his story about Círculo 
Patriótico is culturally and historically important. The Wereldomroep stories of Frank 
Martinus Arion are not important for his further development, but the contributions 
themselves are important because they are an, until now, unknown phase in his development. 
The significance of Wereldomroep was great for Jules de Palm and Boeli van Leeuwen. There 
is where they found their themes. The Wereldomroep was also decisive for Raúl Römer. After 
broadcasting his stories there, Römer only published an adaptation of a Dutch work in 
Papiamentu. The Wereldomroep was important for John Leefmans because there is where he 
began with prose, of which some elements he later explored in his poetry. Without the 
Wereldomroep Irving Plantz, Hubert Dennert, Frits Moll, W. Halfhide and Carol Elassaiss 
would not have produce literary work, as the Wereldomroep stories are the only ones they 
have ever published. 

The key question was what significance the Wereldomroep had for the development of 
the Surinam and Antillian literature. It appeared that the Surinamese literature developments 
of which it was thought they came to be in the 1960s, was already set in motion by the 
Wereldomroep. The migrant literature knew for the first time pronounced motives. 
Sranantongo was enriched, not only because Wie Eegie Sanie, but also because it was used in 
other contributions as a perfectly acceptable language. A reorientation on the own 
environment and cultural characteristics took place. Nationalism was given a voice by Wie 
Eegie Sanie and in the reviews. The editorial policy of Van de Walle flowed seamlessly into 
the policy of the Surinamese literary magazines in the sixties. The renewal of the sixties 
already was profoundly present in the broadcasts of the Wereldomroep in the period 1947 to 
1958. 

The significance of the Wereldomroep for the development of the Antillean literature 
lies mainly in the introduction of the migrant literature. It was also important for the recording 
of the oral literature and the definition of the own characteristics. Additionally, the 
Wereldomroep continued developments that were put in place before, such as the use of 
Papiamento and the abandoning of the Catholic morality. Individual writers introduced 
themes that remained important. So Boeli van Leeuwen used the Curaçao ambiance as a 
metaphor for metaphysical views and Jules de Palm the mother figure as a symbol of stifling 
conservatism. 

Praatjes voor de West [Chats for the West] was the term used in the West Indian 
broadcasts to announce some of the contributions I reviewed in this study. They appeared to 
be more than chats; they mark a durable renewal of Surinam and Antillian literature. They 
give the Wereldomroep with a progressive editorial policy a place in the literary history as an 
important publication house.  
 




