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“Notwithstanding the deep-rooted notion, even among the majority of painters 
themselves, that time is a great improver of good pictures, I will undertake to 
shew, that nothing can be more absurd.  

Having mention'd above the whole effect of the oil, let us now see in what 
manner time operates on colours themselves; in order to discover if any changes 
in them can give a picture more union and harmony than has been in the power 
of a skilful master, with all his rules of art, to do. 

 When colours change at all it must be somewhat in the manner following, for 
as they are made some of metal, some of earth, some of stone, and others of 
more perishable materials, time cannot operate on them otherwise than as by 
daily experience we find it doth, which is, that one changes darker, another 
lighter, one quite to a different colour, whilst another, as ultramarine, will keep 
its natural brightness even in the fire.  

Therefore how is it possible that such different materials, ever variously 
changing (visibly after a certain time) should accidentally coincide with the 
artist's intention, and bring about the greater harmony of the piece, when it is 
manifestly contrary to their nature,  

for do we not see in most collections that much time disunites, untunes, 
blackens, and by degrees destroys even the best preserved pictures.’’1

1William Hogharth, The Analysis of Beauty, 1753, p 118-119. 
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