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book about Jeroen Bosch because in it the monsters remain "horrifically Bosch-like" 
(p.141). Since it focuses on painting styles, incidentally, Tjong-Khing's wordless Art 
with Tart would probably also be to Nodelman's liking. 

It is a pity that Representations of Art has no final chapter recapitulating and 
evaluating the author's conclusions, drawing on his own experience as a museum 
guide. This  is how I would sum them up: The books misleadingly generalize how 
children respond to art in reality, since 1) each child reacts differently to art-
ranging from complete boredom to unalloyed enthusiasm; 2) children often already 
know a lot about museums and art and do not approach art expecting that it 
teaches them how to become artists themselves; 3) most children by no means 
consider art primarily as a tool aiding them to explore their own identity; 4) 
children are often open-minded and ready to be surprised - also by "difficult" (e.g., 
abstract) art. 

On the whole I sympathize with Nodelman's concern that the books fall short of 
their main goal: helping children to appreciate art. That said, his long catalogue of 
plots to demonstrate the books' inadequacies becomes somewhat monotonous as 
well as disheartening. The very fact that the author finds so few books that live up 
to his expectations makes clear how difficult the challenge of their creators is: how 
to do justice to the art while at the same time creating an entertaining or 
interesting story? Sometimes the author strikes me as being too uncompromising. 
For instance, is it really such a bad thing that museums are presented -
architecturally as well as logistically - as different from "ordinary life"? Surely, it is 
not just negative that children learn that art museums - like, say, churches, concert 
halls, and libraries - are special spaces demanding specific behaviors and 
discouraging others (such as creating mayhem)? And are picture books encouraging 
interactions with paintings always to be condemned? Is imitating poses of people 
in Rembrandt paintings, in Dick Bruna's Miffy series (aimed at children 4-8 years) 
reprehensible? Or is wrongly claiming that Miffy's and Vermeer's women's dresses 
are "exactly the same colors"? {p. 114). After all, teaching children (and adults) new 
things often begins by showing similarities between these new things with what 
they already are familiar with. For that matter, perhaps the exhortation to children 
to create their own art after visiting a museum feeds children's egocentricity, but it 
arguably also stimulates the kind of creative imitation that may lead to 
appreciation. 

I fully agree with Nedelman, quoting Olga Hubard, that "two important 
contributions of art - the discovery of personal significance and the development of 
cultural awareness - enrich rather than exclude each other" (p.40). Representations 
of Art meticulously and convincingly charts how difficult it is to find a balance 
between these two. 




