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Today, Icarus 

In loving memory of papa. 



“Il est du “ci-né-ma” comme de la poésie.” 
(André Bazin, 1948) 
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A Note on Translations  

Throughout this dissertation, I refer to the original French texts by André Bazin. I provide 
English translations of these quotations in appendix; whenever translations of a particular text 
already exist, I reference those and in some cases modify them slightly. All other translations 
are mine. Translations are referred to with roman numerals directly following the citation; 
when a citation occurs in a footnote, these numerals are placed in parentheses next to the 
footnote reference in the text. 


