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Feminist Politics, Art, and Activism

JESSE VAN AMELSVOORT, ROSEMARIE BUIKEMA,
AND SOPHIE VAN DEN ELZEN?

During the past century, Dutch culture and society were shaped in impor-
tant ways by the three feminist waves that thoroughly transformed the
position of women in the West. This chapter cannot offer a comprehen-
sive overview of these changes and achievements. Discussions about the
effects of feminist activism invariably involve focus on key indicators like
the proportion of women in full-time employment, career opportunities
for leading positions, the glass ceiling, availability of childcare facilities,
male participation rate in care and domestic work, the pay gap between
men and women, and so on. A presentation of facts and figures can at
least partly answer such questions. However, in order to understand the
differences in gender relations expressed by those figures, it is essential
to be informed about the history of feminist thought in the Netherlands
and to be aware of the gender-specific structures of Dutch society in a
transnational context.

Our purpose, therefore, is to highlight the ways in which feminism
evolved in the Netherlands as an intellectual, cultural, and political move-
ment. What have been the specific themes of first, second, and third-wave
feminism in the Netherlands, and how can those themes be understood
from a contemporary feminist perspective? In our approach to feminist
activism and thought in the Netherlands—which is characteristic of the
third-wave feminist method—feminism is perceived as a cultural legacy
in which historical facts are reconsidered from a contemporary perspec-
tive. This acknowledges that for every generation historical knowledge is
part of a continuing process of revisions. New geopolitical developments
and theoretical insights might reveal novel aspects of well-known stories
and facts.

One of those contemporary geopolitical developments is the increasing
activism and academic interest related to those global and geopolitical de-
mographic changes that have brought the historical dominance of white,
heterosexual, middle-class concerns of first and second-wave feminism
into view. To illustrate the history of Dutch feminism in academia, art, and
activism, this chapter will discuss Dutch feminist cultural artifacts from
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different historical periods—an exhibition, three novels, a documentary,
and two widely-read academic publications. Analyzing the three waves
in a chronological order will show how contemporary feminism works
through and elaborates on the discourses of the previous feminist waves.

Early Dutch Feminism:
The National Exhibition of Women’s Labor (1898)

The “first wave” of feminist agitation in Europe and the United States
(1870-1920) is usually remembered for its focus on equal political, edu-
cational, and labor rights for women. Indeed, the period’s most striking
remnants are photographs of women in hats and overcoats protesting in
the streets, solemnly marching with embroidered banners, speechifying,
or even—in the case of the suffragists in Great Britain—engaging the
police. Feminist campaigning in this period, however, comprised much
more than only those highly visible actions. Women of different ideolog-
ical and cultural backgrounds engaged in heated debates over what came
to be known as the “Woman Question.” Published works and elaborate
private correspondence were one vehicle for this, but later on organized
meetings, national exhibitions, and international congresses played an
increasingly important role.

Whereas in the early nineteenth century, prevailing cultural norms
prescribed that women ought to stay at home and not engage in public
affairs, over the course of the nineteenth century it became more accept-
able for women to engage in social work and even to speak out on societal
questions—not least because of pioneering women pushing these bound-
aries, like the outspoken Dutch organizer Wilhelmina Drucker, a support-
er of free thought and socialism. From the early days, then, the cause of
women’s rights was associated with a variety of social causes, including
socialism, abolitionism, protest against animal cruelty, and advocating
human rights in prostitution. As we will see, such connections between
social causes and their importance to the intellectual development of
feminist ideas were not always remembered in the twentieth century.

Dutch feminism is representative of these international developments,
but it is also a special case. The dense international connections of the
Netherlands with Europe made the country a crossroads for English,
American, French, German, and other European intellectual traditions.
However, Dutch voices did not only operate in this Western international
arena, as they were also part of a society engaged in colonial conquest,
enterprise, and cultural encounters.

‘We can explore this diversity through a closer look at a key moment in
the history of early Dutch feminism, the National Exhibition of Women’s

256



Labor, organized in 1898.> The massive exhibition lasted ten weeks and
attracted 90,000 visitors who were treated to an elaborate showcase of
women’s paid labor at home and abroad, including in the colonies. It had
taken a team of around 500 women more than a year to organize. The con-
tributors were not all Dutch and white: substantial efforts were made, for
instance, by the young Indonesian Raden Adjeng Kartini, who fundraised
and contributed items and item descriptions, and by the Surinamese
Louise Yda, who had been asked to showcase traditional Afro-Surinamese
garb.

The organization of the exhibition was presided over by a young
woman who had quickly become one of the Netherlands’ most prominent
feminists: Cécile Goekoop-de Jong van Beek en Donk (1866-1944), whose
impassioned novel Hilda van Suylenburg (1897) had attracted much na-
tional debate the year before. Hilda van Suylenburg tells the story of a
young woman who seeks to develop her talents, but is discouraged on
all sides: society wants her to be merely an ornament to her future hus-
band and household, rather than an educated, self-actualized individual.
Through the mentorship of a wise female doctor, still a very rare figure at
that time, who educates her about societal ills and women’s potential to
alleviate them, Hilda eventually comes to realize women should aspire to
more than just marriage. They ought to develop themselves to become an
independent force for good in society. Hilda eventually decides to become
a lawyer and marries an open-minded young socialist.

Hilda van Suylenburg received several printings in quick succession
and is a key text of early Dutch feminism, inspiring many readers,
including Kartini.3 Admirers compared its effects to the well-known
American antislavery novel Uncle Tom’s Cabin (1852) by Harriet Beecher
Stowe, an author who was lavishly praised in the novel itself.4 Hilda van
Suylenburg still provides an excellent introduction to nineteenth-cen-
tury feminist concerns, particularly of middle-class white women. Its
main plot addresses the potential these women had to offer to society,
but intersections with other concerns are a returning theme in the nov-
el. As Hilda passionately explains: “In all great movements that shook
history—Christianity, the French Revolution, the emancipation of slaves
in America, etc., etc.—women played a passionate part: and nowadays,
there isn’t a serious movement anywhere which does not have its female
champions.”s

In the novel, these other emancipatory struggles are nevertheless
related from the white middle-class perspective of its protagonist: it is
little wonder that the role of Christian, educated, in short, “respectable”
women in history is emphasized on every count. This same perspective
is visible in the exhibition. However, of the thousands of artifacts hung,
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stacked, or sold at the Exhibition, one draws our special attention today.
It is a handmade poster that hung on the wall in the Hall of Social Work:
an elaborately ornamented commemoration of a Dutch Ladies’ Society for
abolition of slavery in Suriname, including a copy of a small antislavery
petition addressed by Dutch women to the king in 1855. Visitors admired
it as a first instance of women’s active social work in the Netherlands.

What does it tell us that this poster adorned the walls of the Hall of
Social Work, and not the room devoted to what was then still called the
“Dutch West Indies,” the Dutch colonies in the Western Hemisphere,
including Suriname? The lives and difficulties of a variety of women
were put on display, including the extremely impoverished conditions of
seamstresses and bog workers, the craft of Javanese batik artisans, and
the specially tied, symbolic headdresses of Louise Yda, which channeled
traditions of enslaved Africans in Suriname.® Nevertheless, the central
perspective that was promoted among visitors, was Dutch, Christian,
white, and traditionally feminine, according to the norms of the time.
Abolitionism was made part of a national, “Dutch” women’s story; a de-
cision which silenced the voices of the colonized and their practices of
resistance. It has taken a while, often decades or even a century, for these
other voices to be brought to life again. As we will see, in fact this recovery
has become a central concern of Dutch feminists in the modern day.

DOLLE MINA: SECOND-WAVE FEMINISM AND THE MEDIA
Dolle Mina had its coming out at the end of January 1970 and became the most
well-known and well-liked feminist action group of the Dutch second feminist
wave.

Inspired both by American women’s liberation groups and the Dutch light-
hearted countercultural movement Provo, Dolle Mina was especially popular
for its playful pranks. Its feminist actions were funny and managed to shift the
image of feminists as frustrated bluestockings, which had become stuck in the
Dutch imaginary ever since the first feminist wave.

Dolle Mina (which translates as “Mad Mina”) was named after Wilhelmina
Drucker (1847-1925), a famous feminist and suffragette from the first wave.
One of Dolle Mina’s early actions consisted of burning bras in front of the statue
of Drucker in Amsterdam, paying homage to the burning of corsets by first-gen-
eration feminists. Dolle Mina would burst into silly critical songs at weddings,
pinch men’s bottoms in public, close down urinals in Amsterdam—claiming the
right to pee—and occupy newsrooms and educational institutions.

Because of this playfulness and the crafty manipulation of its image—for
instance by employing good-looking young students—Dolle Mina was em-
braced by the Dutch media. Dolle Mina was great public relations for feminism
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and many women decided to join the group. But as revolutions go, the develop-
ment of Dolle Mina can hardly be characterized as well-structured, especially
when satellite groups were set up in all parts of the country.

Initially, Dolle Mina allowed men to be part of the group. The moment that
Dolle Mina decided to bar men from joining, however, marked a prominent
difference with the other well-known Dutch second-wave feminist group Man-
Woman-Society (Man-Vrouw-Maatschappij, MvM). MvM not only continued
to allow men to be part of the group, but also pursued a more formal, less
confrontational strategy. Mmvm focused on being reasonable, trying to establish
agreements, often with the same officials who were made fools of by Dolle Mina.

Another difference was that Dolle Mina focused on axes of social inequality
other than gender. Its attention to class illustrates to what extent Dutch sec-
ond-wave “difference feminism” allowed the differences between women to
be part of its philosophy. Apart from its core business of smashing patriarchy,
Dolle Mina also invested a great deal in the sexual liberation of women. The
women who took part in Dolle Mina were generally somewhat younger than
MvM members and less likely to have permanent jobs in the civil service or at
universities. Note, however, the radical element in the latter observation: it
was not that usual, during the early 1970s, for married women (with children)
in the Netherlands to be employed at all.

Dolle Mina silently faded away in 1977 when its initiatives and membership
were absorbed by many other groups that sprung up, representing the entire
spectrum of feminist philosophies in the 1970s, such as the feminist publishing
house De Bonte Was (representing radical feminism), Paarse September (lesbi-
an feminism), and Sister Outsider (black lesbian feminism).
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Three Key Texts of Dutch Second-Wave Feminism

Looking at the second wave from a contemporary perspective, we discern
a similar pattern of how the diversity of voices is easily overlooked in
commemorating the feminist legacy. To illustrate this process, we will
present three second-wave key texts and discuss the way in which they
shaped the historiography of the second wave.

Anyone interested in the Dutch feminist revival during the 1970s is
automatically led to the seminal article by Joke Smit (1933-1981) entitled
“The Discontent of Women” (Het onbehagen bij de vrouw). Published in the
November 1967 issue of the leading literary magazine De Gids, the article
is generally taken to signal the start of the second wave in the Netherlands.
Joke Smit, a journalist and associate professor of translation studies at the
University of Amsterdam, related a number of academic studies to her
own personal experiences, just as the American author Betty Friedan had
done previously in The Feminine Mystique (1963).

“The Discontent of Women” raises almost all issues of the white mid-
dle-class feminist cause in the 1970s. Smit discusses not only legalizing
abortion and free contraception, but also part-time employment and
childcare centers, gender roles, and ways to improve education opportu-
nities for women and girls. Above all, the driving force of the article is the
spitting anger that leaps off the pages.

Highly educated women in particular reached out to Smit after reading
the essay, asking her who they could join in order to “do something.” Smit,
too, thought she could not just leave it at that. Considering that socialism
was a potential ally of feminism, she joined the Dutch Labor Party (PvdA).
Together with party member Hedy d’Ancona she formed Man-Woman-
Society (Man-Vrouw-Maatschappij, MmvMm), the first Dutch feminist action
group of the second feminist wave.

In contrast to the more radical “Dolle Mina” action group and other,
often younger feminists, Mvm was moderate. Joke Smit and her allies did
not call for sabotaging men, marriage, the family, and capitalism, but in-
stead argued for “along march through the institutions:” MmvMm attempted
to influence political parties, trade unions, and government bodies. About
fifteen percent of its members were male. MmvM occasionally joined a pro-
test march, but its core business consisted of drafting policy papers based
on the informed analyses of the employment situation, education, child-
care, matrimonial laws, and income tax legislation. Apart from exerting
influence on the existent institutions, MmvMm also effectuated a few feminist
institutions. In 1973, their pleas led to the formation of the Emancipation
Committee that advised the government on a new phenomenon: emanci-
pation policy. Some years later, Joke Smit and her allies were involved in
creating a new ministerial position: the State Secretary for Emancipation.
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Another agenda-setting publication at the time was Anja Meulenbelt’s
feminist confessional novel The Shame is Over: A Political Life Story (De
schaamte voorbij, 1976). Next to “Discontent of Women,” The Shame is
Over came to serve as a Dutch second-wave feminist manifesto. With over
500,000 copies sold, it has raised the feminist consciousness of thousands
of women, and is nowadays considered a feminist classic. Meulenbelt
herself became the feminist model for thousands of Dutch women at the
end of the 1970s.

Like Smit’s article, Meulenbelt’s debut has a trans-Atlantic connection.
The title of this confessional novel is in direct reference to an article by the
American second-wave feminist Kate Millett, author of the confessional
Flying (1974), whose article “The Shame is Over” discussed the criticism
her confessional novel had received.

The novel The Shame is Over portrays a woman who strives for inde-
pendence, addressing the problem of becoming an independent woman
in the Netherlands after the Second World War, a context short of role
models. The novel also explicitly addresses the issue of language: the
problem of finding the words for expressing and narrating women’s par-
ticular embodied experiences. Meulenbelt’s independence struggle could
not be narrated by using the words available to her, because the cultural
imaginary hardly contained any points of reference and identification.
In writing, she had to invent her own terms. Several chapters in the nov-
el are dedicated to the material and physical process of writing—with
Meulenbelt describing how, when, and where she is writing and how hard
it is for her to go through her diaries, letters, or scribbles on seemingly
irrelevant bits of paper. It has been argued that writing The Shame is Over
taught Meulenbelt to live as well as to write in an independent way other
women could identify with. “Feminism,” Maaike Meijer writes, “is the art
of discovering oneself, in life as well as writing. A language for the new
take on reality has not yet come to exist.”?

Irene Costera Meijer claims that the book could only be effective in the
second feminist wave because it offered words to its readers.® These words
allowed Meulenbelt and her female readership to turn vague emotions and
feelings into concrete life events, which provided them with what women
had been lacking for centuries: subjectivity. By showing how hard it is
for her to fit all those contradictory experiences into a coherent life story,
Meulenbelt not only deconstructs the idea of a single model for a feminist
way of life, but also shows to what extent feminism has been invested in
the idea of producing a coherent account of the life of a woman. There is a
tension within The Shame is Over between the exemplary life of a woman
being a political issue and the exemplary life of a woman as a linguistic
construct, a subject in process, always in the making. As such, The Shame
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is Over came to function as a key text of second-wave feminist empower-
ment and consciousness raising, marking the more radical branches of
second-wave feminism compared to the MvM emancipatory movement.
In 1982, the Dutch-Surinamese author Astrid Roemer published Over
de gekte van een vrouw (“About the Madness of a Woman”), a revolutionary
novel both in terms of its feminist linguistic struggle and its thematization
at the intersection of the personal and the political. Here, “the political”
not only refers to a critique of patriarchal systems of representation, but
also includes the legacies of Dutch colonialism. While staying in a psy-
chiatric hospital, the narrator and main character, Noenka, presents a
so-called fragmented biography in a poetic and mesmerizing style:

I am Noenka, which means: not again. Born of two opposites, a woman
and a man who tear open even my dreams. I am woman, although I do
not know where that begins and where this being-woman ends, in the
eyes of others I am black and every time I wait to see what that means.
(207-208)

The question what it means to be awoman of color in a postcolonial socie-
ty is the driving force behind a gradually unfolding and complex personal
history. Both the dominant patriarchal heterosexual norms and the dev-
astating colonial past of Suriname are the cause of profound personal am-
bivalences and fragmentations. The friendship of Noenka’s grandfather
with a white Christian plantation owner at the time creates skepticism
toward indigenous habits and beliefs, while simultaneously the history of
slavery connects Noenka to the black community and Creole allegories.
Her fierce resistance against patriarchal oppression and compulsory het-
erosexualism culminates in a lesbian relationship that fulfills Noenka’s
desires, but according to patriarchal values is considered the Madness
of a Woman. The title of the novel thus refers to the narrator’s place of
enunciation—i.e., the hospital—epitomizing the impossibility to situate
oneself as a black lesbian woman in predominantly heterosexual colonial
and patriarchal discourse.

Although Roemer’s novel was well received and well read (it sold
40,000 copies), it remains largely uncanonized as a significant moment
in second-wave feminism. After its publication, it took another 30 years
for Roemer to be recognized as a structurally innovative and politically
engaged Dutch artist. In December 2015, she was awarded the highest
literary award (P.C. Hooft-prijs) and in 2021 she received the prestigious
Dutch Literature Prize (Prijs der Nederlandse Letteren). It is no surprise
that these honors came to Roemer only after third-wave feminism’s in-
sights had found broader acceptance in Dutch society.
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SISTER OUTSIDER: BEING WOMAN, LESBIAN, AND BLACK
Inthe 1980s, a group of strong-willed black women—amongst them Gloria Wek-
ker, who would later become the first Dutch professor of gender and ethnic-
ity—noticed that the lesbian movement in the Netherlands did not have a
strong enough focus on the intersection of sexuality, ethnicity, and race. They
saw how, by relinquishing heterosexuality—the very last privilege that they,
as black women, could have claimed—black lesbian women experienced a
multifaceted form of oppression and marginalization. This led them to create
a separate activist group that explored what it means to be a black lesbian
woman.

The aim of the group was to make black women’s culture in general, and
that of black lesbian women in particular, visible. The activists did this pri-
marily by reading the work of black authors and by exploring the many forms
black lesbian life took, striving to make visible the traditions, texts, and names
of those who came before them. The black American feminist Audre Lorde
(1934-1992), who referred to herself as “black, lesbian, mother, warrior, poet,”
was a prominent source of inspiration for the group’s ideas. Lorde, born in New
York City to Caribbean immigrant parents, spent much of her life exploring
her intersecting identities. The group adopted the name Sister Outsider after
her ground-breaking collection of essays and letters about complexities of
intersectional identity and the personal experiences of oppression that was
published in 1984.

That same year, the Dutch Sister Outsider, with financial support from the
government, succeeded in bringing Lorde to the Netherlands. For three days,
they exchanged ideas with her, ate together, and celebrated. As in other groups
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from the second wave, the question of language and representation was central
to their discussions. The group asked: How do we adequately translate our ex-
periences into words and images? How should we actually describe ourselves
as a group? What words, concepts, and terms can we mobilize? What language
best fits our specific situatedness? When organizing ourselves politically under
a certain category or label, how do we ensure that we do not overlook the
differences that exist between us, or even make them invisible again? They
discussed these questions at length with Lorde during her stay, arriving at the
preliminary conclusion that it is important to recognize both similarities and
differences as a source of creative change, both within and outside the group.
They realized that only by recognizing such differences, could they reduce their
efficacy when used against them. Lorde writes about this in Sister Outsider: “It
is not our differences that divide us. It is our inability to recognize, accept, and
celebrate those differences.”

InJune 1986, Lorde returned once more to Amsterdam, where Sister Outsider
organized a public discussion between her and Surinamese author Astrid
Roemer, at which Roemer and Lorde picked up the thread of conversation
about what it means to abandon the privileges of patriarchy in favor of a cul-
ture based on one’s own terms, traditions, and texts.

Dutch Feminism in the Late-Twentieth and
Early Twenty-First Century

Feminism’s third wave, the beginning of which we can locate in the early
1990s, works from two insights. Firstly, it explicitly and prominently
recognizes that emancipation and the critical analysis of societal issues
require an intersectional approach that includes other categories of dif-
ference like race/ethnicity, class, and sexuality. Secondly, contemporary
feminists critically interrogate the often essentialist concepts and notions
earlier feminist analyses relied on in their analyses of society and dif-
ferences. By doing so, third-wave feminists once again show themselves
to be critical inheritors of tradition and the concepts historically used to
categorize and make sense of the world.

From a third-wave perspective, first-wave feminism showed inter-
sectional promise, as evidenced by the expansive view the national exhi-
bition’s organizers took of what counted as “women’s labor,” which the
second wave lacked due to its reliance on binary conceptual frameworks.
Nevertheless, while the third wave rejected the earlier wave’s insistence
on essentialized notions of “man” and “woman,” “male” and “female,”
feminists did acknowledge and build on its accomplishments. That is to
say that third-wave feminism does not present an argument against the

264



first or second feminist wave, but rather promotes a careful reading and
rereading of the feminist artifacts of the past, be it novels, pamphlets, or
scholarly productions. To this rereading is added the increasingly urgent
task to combine an analysis of gender-based differences with other mech-
anisms of societal in- and exclusion rooted in issues of race/ethnicity,
sexuality, class, and so on, and socioeconomic privileges.

In 1989, the American legal scholar Kimberlé Crenshaw named this
type of analysis “intersectionality,” arguing that centering Black women
makes apparent “how dominant conceptions of discrimination condition
us to think about subordination as disadvantage occurring along a single
categorical.”® The case of Black women, by contrast, shows their situation
does not merely consist of adding the experience of racism to sexism
(or the other way around), but rather creates a new, unique situation.
Crenshaw’s intervention came at the end of a decade in which feminists
had been considering the importance of the complexity of one’s identity
beyond the gender dimension.'® Crenshaw’s discussion centered on the
combination of gender and race/ethnicity; to this, one can add sexuality,
class, able-bodiedness, and many other modes of differentiation. Feminist
intersectional thinking means including multiple differences to gender
and understanding how they work together.

In the Netherlands, the volume Caleidoscopische visies (Kaleidoscopic
Visions, 2001) documents the early manifestations of Dutch intersec-
tional feminist thought, edited by Maayke Botman, Nancy Jouwe, and
Gloria Wekker, this book translates Crenshaw’s concept into Dutch as
crossroads thinking (kruispuntdenken). Various authors reflect on the
impact of “Black, migrant, and refugee women” (zwarte, migranten- en
vluchtelingenvrouwen, or “zmv-vrouwen”) on the feminist movement in
the Netherlands. They emphasize how from the 1980s on, zmv-vrouwen
claimed their own position and subjectivity within feminist debates, in-
fluenced not only by gender and sexism but also by racism, (post)colonial-
ism, capitalism, migrant and/or refugee background. These women thus
pushed white feminists to confront their own whiteness and reconsider,
for example, their vision on the home and the (nuclear) family not only
as a site of gender oppression, but also of refuge from everyday racism.*

Next to gender and ethnicity, the nexus of gender and capitalist ex-
ploitation is addressed in Sunny Bergman’s 2007 documentary Over
the Hill (“Beperkt houdbaar”). In this film, she analyses the influence of
the beauty industry on individual women experiencing their body. The
globally disseminated images of photo-shopped women’s bodies make it
almost impossible for women to be content with their looks. By focusing
on the central conflict between interests of capital and free will, Bergman
addresses a central concern of the transnational post-second-wave
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feminist debate. The critique on sexism voiced by the first and second
wave is joined by the third-wave analysis of racism and global capitalism.
Although the same beauty ideal is being propagated all over the world,
the perennial question about the relation between political structures and
the individual remains: did ideas on the notion of a “makeable society” (a
term that originates in 1970s Dutch socialism) and in particular the sexual
revolution of the 1960s and 1970s lead to a new type of repression (the
pressure to meet the ideal of the makeable body), or is the subjection to
ideal types of the female body merely an individual decision? The ensu-
ing discussions illustrate the continuous legacy of first and second-wave
feminism in present-day feminist discussions.

In 2016, Gloria Wekker, one of the co-authors of Caleidoscopische
visies, published her monograph White Innocence. Her sharp dissection
of how the persistent Dutch self-image of an “innocent” nation distorts
the view on migrants and other newcomers immediately struck a chord
in Dutch societal discourse. Yet White Innocence is not only a contribu-
tion to the critical study of whiteness—it is also a study on the possibility
of intersectional feminist thought. Wekker is critical of past efforts, in
which it seems that “depending on context, it was optional which axes
[of difference] one had to engage with seriously.” At the same time, she
sees strongly gendered responses to the blackface debates around Zwarte
Piet: where white men respond through “anger, aggressive dismissal, and
even death threats,” white women express “anxiety, fear, avoidance, and
feelings of guilt.”

These brief examples showcase just a few examples of intersection-
al feminist thought and activism in the Netherlands. With Wekker, we
can say that true intersectionality remains a promise to be fulfilled. The
signs are positive: in the general elections of 2021, Sylvana Simons, the
frontwoman of intersectional party B1y1, was elected to the Dutch House
of Representatives, exemplifying how an intellectual model makes it into
national politics. Step by step, the recognition takes hold that coloniality
and gender are intrinsically intertwined.**

Conclusion: The Road Ahead

As the flare-up of #MeToo protests attested, feminist thought and activ-
ism remain as necessary as ever. The sexual transgressions by powerful
figures in media, sports, and politics show how fragile the progress made
over the past 150 years is. The Netherlands still has not had a female prime
minister, and while in 2022 the Rutte 1v coalition achieved gender parity,
parliament has not. Government-issued quota force companies to include
more women in their executive boards and stimulate universities to hire
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more female professors. Only in 2022, the House of Representatives se-
riously considered dropping the five days of mandatory reflection time
before doctors would perform an abortion—a reflection period that
underestimates the gravity this procedure already has for most women.

Yet, the history of feminism in the Netherlands suggests that such an
exclusive focus on gender as a category of difference is not enough. Since
their earliest steps in the public sphere, feminists have emphasized the
importance of coalition building and multifaceted societal analysis—what
we now call intersectionality or crossroads thinking (kruispuntdenken).
The need to combine gender analysis with attention to issues of ethnicity,
class, sexuality, socioeconomic positioning, and so on is as vital as ever.
As the third feminist wave inevitably gives way to a fourth, media-savvy
wave—perhaps instantiated by such actors as the Instagram account
“Zeikschrift,” which offers gender-based media criticism for the digital
age—the history of feminist thought, art, and activism will inevitably be
cast in a wholly new light.
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