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Conclusion 

This dissertation has taken the reader on a journey across the peninsula of artistic journalism, a 

terrain that is at once connected to the larger continents of journalism and the arts, yet distinct in 

its pathways and forms of life. What began as a personal and professional curiosity – shaped by 

my own dual background as journalist and artist – developed into a systematic exploration of 

practices, concepts, and cases that illuminate how journalism and art intertwine in contemporary 

culture. The central questions guiding this exploration were: What is artistic journalism, and how 

do artist-journalists navigate the field of professional journalism? In the course of this work, it 

has become clear that these questions do not yield singular answers but instead open up an 

evolving field of practices that reveal new ways of thinking about truth, form, and engagement. 

The project has demonstrated that artistic journalism can best be understood not as a hybrid that 

awkwardly fuses two discrete fields, but as a continuum that allows us to study the confluence of 

forms, values, and practices without insisting on clear-cut boundaries. This approach has proven 

productive in moving beyond dichotomies and in recognising that journalism itself has always 

contained aesthetic dimensions, even when it has striven for a plain style or for an ideal of 

objectivity. By bringing into view a typology of artistic journalism – from evidence-driven 

practices to knowledge-driven, emotion-driven, and shared-experience-driven variants – the 

research has provided tools for recognising and comparing diverse cases while acknowledging 

the sensuous and affective qualities that shape them. 

The case studies have grounded this theoretical work in the lived realities of practitioners. 

Intermediaries who move between the worlds of journalism and the arts showed how fragile and 

yet high-yielding this space can be. Their negotiations around language, professionalism, and 

values revealed that artistic journalism is not just about producing works but about sustaining 

networks that enable such works to exist and be recognised. Teatro di Nascosto’s performances 

illustrated how journalism can take on embodied, empathetic, and communal forms, pointing to 

the power of theatre to extend news work beyond representation into lived experience. Robert 

Glas’s Absence of all Guilt demonstrated that fiction can serve as a method of truth-telling in 

predictive contexts, enabling journalism to engage critically with the future while drawing on 
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aesthetic strategies of speculation and imagination. Together, these cases show that artistic 

journalism thrives not by resolving tensions between fact and form, or between documentation 

and expression, but by inhabiting those tensions productively. 

Theoretically, this study contributes to ongoing debates about how journalism should be 

understood: as a bounded profession defined by institutional norms, or as a liquid, networked set 

of practices constantly in flux. Artistic journalism demonstrates that both perspectives capture 

part of the reality, yet neither is sufficient on its own. What we encounter on the peninsula is a 

practice that is fluid, experimental, and often marginal in institutional terms, but still 

recognisable as journalism because it engages in the independent pursuit of truth in ways that 

matter to publics. It is both liquid and bounded, both peripheral and central. This study therefore 

suggests that journalism should be seen as an aesthetic truth practice: a profession that is never 

free from questions of form, style, and affect, and that must consciously attend to its aesthetic 

dimensions if it wishes to remain relevant. 

The contributions of this dissertation extend in three directions. For scholars, it offers concepts 

and typologies for studying practices at the crossroads of art and journalism, showing how 

aesthetic approaches can enrich journalism studies. For practitioners – artists and journalists – it 

provides recognition and legitimacy, mapping their work as part of an emergent field rather than 

as anomalies. And for journalism as a field, it makes a more fundamental claim: that aesthetics 

are not peripheral but constitutive of what journalism is. Journalism does not simply convey 

facts; it always does so through forms that shape how those facts are perceived, felt, and acted 

upon. By foregrounding aesthetics, artistic journalism exposes what has long been implicit in 

journalistic work and encourages journalism to consciously embrace its aesthetic nature as a 

professional identity and as a resource for future development. 

In reflecting on this journey, I return to the peninsula metaphor. At the outset, I described artistic 

journalism as a place to be explored, an unfamiliar terrain at the margins of journalism and art. 

Now, having traced its paths, spoken with its inhabitants, and documented its species, I see the 

peninsula not as a marginal outpost but as fertile ground where new possibilities emerge. The 

landscape is marked by fluid boundaries, shifting constellations, and inventive practices, yet it 

remains connected to the mainlands of journalism and the arts, nourishing them and drawing 

sustenance in return. 
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This dissertation does not claim to have mapped the peninsula exhaustively. Rather, it presents a 

logbook of explorations, charting significant landmarks and identifying promising directions for 

further travel. What it does claim is that artistic journalism matters – not only for those who 

practice it, but for the broader field of journalism and for society’s engagement with truth. Its 

strength lies not in eliminating the tensions between art and journalism but in living within them, 

making those tensions visible, and transforming them into spaces of creativity, empathy, and 

critical reflection. In this sense, artistic journalism is both a reminder and a provocation: a 

reminder that journalism has always been aesthetic, and a provocation to consciously cultivate 

that fact in pursuit of more resonant ways of truthful storytelling. 


