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Appendix I

The Methodology Chapter 1 refers to this supplement, containing the Interview Guide.
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INTERVIEW GUIDE ARTIST-JOURNALISTS

This interview guide is written for the research project Journalism as Artistic practice.
Interviews will be carried out with practitioners and experts in the field of artistic journalism
to learn the sensitizing concepts and key issues can be related to the practitioner’s production
process or to her/his professional identity. The data will be analysed using Grounded Theory
Methodology.

These early stage interviews are referred to as Early Interviews.

During the second stage of the project, reconstruction interviews will be carried out with
artist-journalists. These interviews are related to as Reconstruction Interviews.

Artistic journalism in this project refers to journalistic labour in which elements of individual
arts are significantly present. Following the homonymous last chapters of the Routledge
Companion to Aesthetics (Gaut & Lopes, 2013), the Individual arts encompass Literature,
Poetry, Theater, Film, Videogames, Comics, Photography, Painting, Sculpture, Design,
Architecture, Music, Dance. Significantly present means that the production, apart from
being referred to as journalistic, can also be referred to as artistic by the artist-journalist, by
peers, by experts or by a broader audience.
Interviewees are:
1. Those denominated as journalists, who have been or are actively involved in artistic
labour within the last three years.
2. Those denominated as artists, who have been or are actively involved in journalistic
labour within the last three years.

Early Interviews

The goal of the early interview is to understand what artist-journalists consider key issues,
through what they tell about their experiences in their work process and about what they say
about their professional identity. Charmaz and Belgrave suggest that subsequent interviews
conducted as part of a Grounded Theory Methodology, will draw from each other’s data, so
that interview guides will develop over time. However, as Silverman (2017:26) suggest is
that an open-ended first interview question can be a variety on: “Tell me the story of what
happened”. In the early stage of this research project, the interviews will be exploratory.

Reconstruction Interviews

In the later stage, the reconstruction interview method will be used to ‘reverse engineer’
(Reich & Barnoy, 2016) the artistic journalistic production process. This systematic approach
of interviewing will provide rich data about the artistic-journalistic process. The interviews
will be held with artist-journalist who finished an artistic journalistic production recently.

Initially, together with ACED, we created a database of Artistic Journalism projects
(www.designalism.nl). After that, participants have been selected through theoretical
sampling (Glaser & Strauss, 1967). Theoretical sampling involves that one sample leads to
the next, and so on.

Drawn from our database, the first case — Theatre Reportage — was selected because the participant
happened to be in the Netherlands (her work involves traveling) and the opportunity arose for a
reconstruction interview. The choice took into consideration that from early research, several examples
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of journalism and theatre collaborations occurred, but at the same time, it seemed to be an emerging
practice, unlike, for example, narrative journalism.

Before the interview, the interviewee has received an Information Sheet, along with the
Informed Consent Form. The interviewee is asked to sign the form before the start of the
interview.

The first interview question, after the consent question, is an open-ended request: “tell me the
story of what happened”. Goal is to let the interviewee structure and shape the story
without too much interference of the interviewer.

For each interview, there will be some themes to be addressed, as detailed below
(Introduction, Opening Question, Production Process, Professional (Self) Identity, Final
Product and Key Terms). As interviewer, you will be articulating some preliminary
questions, most of which relate to the practitioner’s production process or to their
professional identity.

INTRODUCTION

Before the start of the interview, allow for some time to talk about trivialities. When ready to
start, inform the interviewee in your own words on the following:
- Thanks for participation
- Inform about the goals of the research (to gain insight in how professionals who
combine artistic and journalistic practices work)
- Appease the interviewee by telling she/he is free to say anything, to interrupt, to stop
or pause the interview at any time.
- Inform how long the interview will approximately last.
- Explicate that the interviewee will remain anonymous if wanted.
- Explicate that all personal information regarding others, revealed by the interviewee,
has to be anonymised by law.
- Before the start of the interview, the participant is asked to read and sign the Informed
Consent Form and the information Brochure.
- Ask if there are any questions. If not, ask if she/he is ready to start the interview
- Say you are going to start the recorder [start the recorder]

OPENING QUESTION

- Do you agree on this interview, and do you agree on it being recorded?
- Can you tell me the story of [PROJECT NAME]?

PRODUCTION PROCESS

Please, describe for us the various stages of your working process regarding {PROJECT
NAME], from first incentive to the week after the final product has been presented.

Keep in mind the Journalism, phases: Ideation, News Gathering, Analysing, Producing (prototyping),
Publishing, Consumption

Who did you work with in fase x, X, X, X
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PROFESSIONAL (SELF) IDENTITY

How would you label yourself, professionally?

What disciplinary field or fields would you say you contribute to?
a. Follow-up when journalism or an artistic field is mentioned, a follow-up
question can be:
- How do you relate to journalism?
- How do you relate to [Art Discipline]
- Or: How do you feel you contribute to the practice of journalism?
- Or: How do you feel you contribute to the practice of arts?

Who are your audiences?
How do you feel your audience sees you?
Who are your peers?

How do you feel your peers regard you?

FINAL PRODUCT

1. When considering the final production, when would you say your production is a
success?
a. Follow-up: the interviewee will likely be using certain keywords to describe
success. Ask to explain what they mean by these keywords.
2. Watcly/ listen to/ co-read/ experience the Final Product (The Catwalk) or an excerpt
thereof.
a. Can you talk us through what we see/hear/ read/ experience here?

KEY TERMS

As an artist/ journalist, can you please quickly say what comes to mind when we mention the
following words:

Objective
Subjective
Representation
Beautiful
Creative
Truth
Original
Authentic
Factual
Metaphor
Fake

Arts
Journalism
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Notities bij opstellen van vragen rond [PROJECT NAME]

Pay attention to the working phases. Usually there is some kind of (creative) cycling
going on, and phases are messy and include dealing with unexpected situations .

But roughly some kind of aggregation of data, composing/analysing of data, and
publication/ performing is involved.
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