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Appendix V

Chapter s refers to ‘the supplementary file’, accessible via this Appendix.
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Supplemental File of ‘Journalistic
Theatre’

This Supplemental file of the article Journalistic Theatre offers:

I The Catwalk Production Process.
A detailed description of the Production Process, including references to journalism where

relevant.
II Photos + captions

Visual data, photos referred to in the Production Process description (Photo A-C) and the
article Journalistic Theatre (Photo 1-3)
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Production process
The Catwalk! consists of roughly three phases: aggregating, composing, and

performing. Interwoven with these phases is the staff’s dealing with a variety of complex
management issues, such as arranging group housing and food, safeguarding locations,
dealing with personal issues of performers and with authorities, arranging transport and visas,
and managing public relations.

Aggregating encompasses variants of desk research, ethnographic research, and
action research. Desk research, both from home in Italy and while on the road, is focused on
identifying current affair themes. Theatre director Henneman relies on a network of sources
living in conflict areas who share texts, audio, and videos of what is happening locally. She
preselects relevant themes by closely following regional news and debating these on- and
offline with local journalists. For example, from her Basra network in 2019, she received
videos of muddy liquid flowing from kitchen taps, along with the stories and jokes citizens
share among themselves. While Western news on Iraq was dominated by citizen protests and
government-controlled violence, she debated with a local radio journalist that year’s larger
impact of the water crisis on Basra citizen. As ethnographic research, Henneman spends
weeks to months with local families throughout the Middle East, dissolving in their daily
activities, and becoming like a “family member” [photo A]. While living there, her focus

shifts towards learning behavior, body movement, human interaction, and culture

! “The Catwalk’ refers to the sum of all activities, including the research stage, dissolvement in a

society, forming a community of actors, and performing in a public space.
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expressions. A variant of action research takes place during the training sessions (usually in
the weeks before a performance). Local performers share their personal experiences, which
are then generalized for use in the performances.

Bird (2005) already noted that anthropological methods prompt journalists out of their
comfort zone, offering a deeper understanding of context. Many investigative reporters
indeed immerse in real-life situations (Conover, 2016). What theatre-based research adds is
firstly the perspective of the body as a recording device. And secondly — specific to this case
— a readiness to invest years in personal relationships to build trust, create a full embodied
cognition, and gain in-depth understanding of what living under conflict really means. The
aggregated data forms the raw material for the composition.

Composing consists of selecting current affairs themes with local journalists; selecting
expressive content such as local songs or dances with performers; and arranging acts. An act
constitutes scenes, which in turn consist of movement, dance, music, re-enactment, and
storytelling. Composition is influenced by practicalities such as location, time frame,
available props, musicians, and performer’s abilities; by how audience receptiveness is
judged; and by the urgency of current affairs issues. When arranging the acts, the director’s
focus is on the intended felt experience of the audience, aiming for a composition that
variedly appeals to emotions such as joy, indignation, anger, sadness, melancholia,
resignation, or belligerency. Henneman draws from an arsenal of theatrical formats gathered
through the years and combines these with new ideas and themes brought in during the
training sessions [Photo B]. The final composition is typically created one or two days before
the performance, partly to encourage improvisation, partly because in conflict areas a
location cannot always be planned ahead. The somewhat chaotic pre-publication work flow

diverts from the much more structured routines of the news industry (Nylund, 2013),
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however seems in character with today’s messiness of “unruly’ journalism practices —
especially outside of traditional newsrooms (Deuze & Witschge, 2018, p. 166).

Performing, by Henneman referred to as “an action?”, encompasses the execution of
the composition in front of an audience. In the Catwalk’s general format performers on stage
consecutively perform their act, retire, recur downstage, and so on. The stage can be a raised
platform or a ground level floor. Performances take place in public space, such as a square,
parking garage, mall, auditorium or at a festival. Audiences include passers-by, such as
during the Basra performance in a mall [Photo C], or they are gathered with the purpose of
watching a theatre performance, such as during Palestine and Italy festival performances.
Routines are similar to other forms of journalistic live publishing (Larson, 2015), where the
main characters move on stage. What such journalistic live performances seem to have in
common, is that they — consciously or not — acknowledge the human body as vehicle of news
information and memory.

Distinguishing three phases suggests an orderly workflow. Although some managerial
processes are indeed standardized, much of the creative work is iterative. Aggregating and
composing feed into each other, and performances are sometimes used as rehearsals,
providing new ideas for subsequent compositions. This bears resemblance to the iterative and
cyclical process of news workers (Gynnild, 2007) tapping into creativity, in a rather
disorderly way. Overall, the messiness and ambivalence of working conditions are
comparable to that of other media workers across the cultural industries (Hesmondhalgh &
Baker, 2011), and atypical journalists in particular — who form the majority of today’s news
workforce (Deuze & Witschge, 2018). In addition, working in a conflict zone challenges any

kind of planning, which is why the work relies heavily on day-to-day improvisations, and

2 Original: “actie” (Dutch), also meaning “agitating for” something.
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also reflects the professional risk-taking of the performers found in other conflict reporting
professions (Allan, 2014), including the danger of being kidnapped, imprisoned, killed, or

losing their jobs for participating in the theatre project.
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II

Photos and Captions

Photo A-C are referred to in the Supplemental File’s description of the Production Proces.
Photo 1-3 are referred to in the article Journalistic Theatre

Photo A, C Courtesy of Teatro di Nascosto
Photo B, 1, 2, 3 by author

Photo A

Henneman (left) living with her friend Rabiah at the Syrian refugee camp in Arbat, Iraqi
Kurdestan, winter 2013. Annet lived with her for ten days and nights experiencing a
fragment of the daily lives of refugee women.
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Photo B

Henneman arranging scenes on the day before The Catwalk performance during a festival in
Volterra, Italy 2019. The clippings tag scenes are both new and from previous plays.
: PRI 5

s 8

Photo C
Still from a video of The Catwalk performance in a Basra mall, 2018.
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Phoro 1

The recurring slow motion fighting scene as performed during the festival in Volterra, Italy
2019.

Photo 2

Walking routine as part of the body memory exercise, during one of the training sessions in
Volterra, Italy 2019. Photo captured a slow shutter speed.
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Photo 3

Performers socialise and intermingle with audience members after a play in Volterra, Italy,
2019.
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