UNIVERSITY OF AMSTERDAM
X

UvA-DARE (Digital Academic Repository)

Artistic journalism

Postema, S.F.

Publication date
2026

Link to publication

Citation for published version (APA):
Postema, S. F. (2026). Artistic journalism. [Thesis, externally prepared, Universiteit van
Amsterdam].

General rights

It is not permitted to download or to forward/distribute the text or part of it without the consent of the author(s)
and/or copyright holder(s), other than for strictly personal, individual use, unless the work is under an open
content license (like Creative Commons).

Disclaimer/Complaints regulations

If you believe that digital publication of certain material infringes any of your rights or (privacy) interests, please
let the Library know, stating your reasons. In case of a legitimate complaint, the Library will make the material
inaccessible and/or remove it from the website. Please Ask the Library: https://uba.uva.nl/en/contact, or a letter
to: Library of the University of Amsterdam, Secretariat, P.O. Box 19185, 1000 GD Amsterdam, The Netherlands.
You will be contacted as soon as possible.

UVA-DARE is a service provided by the library of the University of Amsterdam (https://dare.uva.nl)

Download date:06 Oct 2026


https://handle.uba.uva.nl/personal/pure/en/publications/artistic-journalism(cf1fc520-bdd5-4271-b604-7fc2f782c06e).html

Acknowledgments

I am grateful to many people who supported this project. Though I cannot mention everyone, I
want to highlight a few who have become especially meaningful to me on this journey.

My heartfelt thanks go to Rachel Younger. She is the kind of mentor any student could wish for,
and among the giants whose shoulders I stand on, she should be first. A decade ago, she
encouraged my academic dreams. With her husband Andrew, she offered friendship, steady
advice and a place to stay and work. Rachel’s respectful, encouraging pursuit of bringing out the
best in students inspired me to become a teacher and researcher myself.

At the start of this project, I received warmth, encouragement, and practical guidance on my
earliest drafts, proposals and utterly wild ideas from Jan van der Stoep (who was for a time also a
co-promoter) and Tamara Witschge, who embodies creativity and academic rigour like no one
else.

I am deeply grateful to Mirjam Prenger. As co-promoter, she helped me speed things up, stay
focused and keep the editing process well organised. When she first read my work, she told me
she felt I had taken her on a journey to an artistic journalism peninsula—a metaphor I cherished.

Johana KotiSova, who joined as co-promoter in the final phase, did not shy away from revisiting
conceptual issues and challenging key assumptions. Her perspective on journalism made me see
my work with fresh eyes, helping me realise that [ needed to engage deeper with some of the
major schools of thought in journalism studies. Her detailed feedback and remarks lifted the
dissertation to a higher level; I am grateful for that, for our most beautiful hike together, and for
dear friendship.

And Mark Deuze, a genuine academic giant and a steadfast mentor and promoter of my work,
from start to finish. I valued the trust, the space to work autonomously and the rigorous feedback
on my writing. Thank you for taking me on board, invite me to your home and share generous
hospitality, wise counsel and unwavering encouragement. You always had my back, and I felt
reassured throughout. I could not have done this without you.

I thank the examining committee for generously giving time to engage deeply with this
dissertation and for offering insights that moved the research forward.

Simon Ferdinand, Joe Edwardes-Evans, and Jacob Henry for their assistance with language
editing and structural feedback.

The Netherlands Organisation for Scientific Research (NWO) for funding this project.
The study groups in Amsterdam (Kreise) and Ede (kenniskring) for discussing early drafts,

propositions and ideas. In particular, the Kreise group has been a wonderful network, with peers
like Lingyu, Ornella, Timon, Devid, Els, Karlijn and many others who joined and moved on.

236



Erwin van ’t Hof, my fellow, confidant, and fellow occupant of our infamous Don’t Panic room
at the far edge of the universe. Thank you for many writing days and for the lively sparring
sessions we shared.

My dear colleagues at Fontys Journalism in Tilburg: thank you all, and especially Danielle Arets
for the warm welcome, your trust and your inspiring enthusiasm. You and my colleauges at the
Designing Journalism research group form the most vibrant and jouful workplace a creative
researcher could wish for, and I’'m grateful to be part of this amazingly brilliant team.

My colleagues at the University of Amsterdam who I have not yet mentioned: Henk, Vera,
Leendert and Alice. Although not directly involved in the research process, you provide an
inspiring intellectual and vibrant context in which projects like this can thrive.

I thank the many fellow ‘truthstorians’ I encountered along the way, professionals of many fields,
such as the team of ACED — Noor van Eekelen, Patty Jansen, IJsbrand van Veelen and Jasper
Schelling — who critically and relentlessly assessed and discussed cases; and especially Noor,
who has influenced the Dutch news industry for years by organising workshops and events that
bring journalism and design together. I am grateful for encounters with numerous practitioners
and scholars who seek to blend arts and journalism worldwide, including individuals such as
Robin Kwong, Glenda Cooper, Justin Kiersky, Siddhartha Joag, Marisa Mazria Katz, Annet
Henneman, Robert Glas, Jakub Gornicki, Vera Penéda, Christine Liehr, Vanessa Rouselot,
Jazmin Acuia, Plot Mahko, Bob Trafford, and many more.

I am also grateful to all my former students at Edinburgh Napier University (UK), the University
of Amsterdam, Ede School of Journalism and Fontys Hogeschool Tilburg for asking questions,
sharing inspiring practices and producing beautiful work themselves. Special thanks to Karina
Sturm, who co-read the first academic paper; to Marlies Haitsma, who enthusiastically helped
create the first journalistic theatre student production in 2019—paving the way for many more
students. Jesse van Maanen, whose rap-style documentary won the Villamedia Thesis Prize in
2023, inspiring both students and, I dare say, the Dutch journalism industry. And Jasmijn Apte,
who recently re-joined me at Fontys as a professional journalistic theatre-maker, showcasing at
the international Live Journalism Festival 2025 exactly how performance and journalism can
blend smoothly.

Thanks to my friends and family who have endured my research tales. In particular, Caroline,
Dirk, Wiebe and Joyce: you challenged me, inspired ideas, prayed, or were there in times of
need. And thanks to Sportschool Herbert for offering a sporting happy place for leaving behind
the day’s worries.

Finally, and most importantly, my sons Luka (+ Norah ;)) and Oskar: I love you both for who
you are and all you do. The study took up some space we could have spent together; thank you
for your patience with me. To my wife — my true home — Roos: I love you deeply and dearly.
And to Jesus Christ, my lifelong inspiration, saviour and ultimate mentor.

237



