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Chapterr 5 

THEE ESTABLISHMENT OF SHIFTS 
PARTT II: THE CONCEPT - TYPOLOGICAL DISTINCTIONS 

Inn the preceding survey of comparative procedures several typologi-
call  distinctions of shifts were discussed that are instrumental in the 
interpretationn of the relationship between source and target text seg-
mentss or elements. The main aim of these distinctions is to account 
forr the occurrence of shifts that cannot be considered indicative of 
whatt one is looking for, be it in terms of translational norms, transla-
tionall  strategy or translational interpretation, and which, therefore, do 
nott have to be taken into consideration in the evaluation of the net-
workk of correspondences and shifts established between target and 
sourcee text. Toury and Van Leuven-Zwart made a distinction between 
obligatoryy and optional shifts, Van Leuven-Zwart also made a dis-
tinctionn between formal and substantial shifts, and Frank differ-
entiatedd between translational and productive deviations. Van den 
Broeckk & Lefevere (1984: 88-93) also discuss the second and third 
distinctionss mentioned here and add to these the oppositional pairs of 
'motivatedd versus unmotivated shifts' and 'conscious versus uncon-
sciouss shifts' (cf. also Van den Broeck 1999). Since these distinctions 
byy definition are limited to the prospective point of view on shifts 
only,, I will not include them in my discussion. 

Obligatoryy versus optional shifts 
Vann Leuven-Zwart characterizes obligatory shifts as language-

bound,, and she defines optional shifts as shifts that are caused by the 
choicee of the translator (cf. Van Leuven-Zwart 1984: 20). Within the 
frameworkk of Toury the pertinent difference is between rule-governed 
(obligatory)) and norm-governed (optional) shifts (Toury 1980: 116; 
1995:: 57101). 

Thesee distinctions may be related to a similar distinction made by 

1011 The terms employed to denote this distinction in Toury 1995 are 
'obligatoryy versus non-obligatory' shifts. 
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Popovic:: the one between constitutive shifts and individual shifts. 
Popovicc defines a constitutive shift as 

ann inevitable shift that takes place in the translation as a consequence 
off  differences between the two languages, the two poetics and the two 
styless of original and translation (1976a: 16); 

individuall  shifts are to be considered as 

deviationss motivated by the translator's expressive propensities and 
hiss subjective idiolect (ibid.). 

Onee might also conceive of shifts as constitutive in the sense that they 
aree constitutive for the style of the translation (shifts as a 'categorial 
quality'' of translation). According to Popovic, the style of the trans-
lation,, conceived of as the 'integrative principle' in the development 
off  its structure (1970: 79), is necessarily determined by shifts, be-
causee of its 'dual character' (1970: 82): it has to comply both with the 
normm of the original and with a given target 'translation ideal"02. 

Bothh the distinction between obligatory and optional shifts and 
betweenn constitutive and individual shifts go to the very heart of the 
asymmetricc relationship between the code systems involved in the 
translationn of a text. The first distinction only pertains to the level of 
thee linguistic systems, whereas the scope of the latter is defined much 
broader. . 

Inn Popovic' definition the distinction not only pertains to the dif-
ferentt linguistic systems, but also to the differences between the two 

lo:: When changes at the level of macrosrylistics cause the translation to fit 
anotherr literary genre than that of the original, Popovic speaks of a 'generic 
shift'' (cf. also Van den Broeck 1986). In another context, he has distin-
guishedd the concept of 'negative shift': 'An incorrect solution of information 
causedd by a misunderstanding of the translation. It may be motivated by an 
unfamiliarityy with the language or by a superficial interpretation of the origi-
nall  structure. The negative shifts may be characterized in the translation text 
ass the so-called 'mistranslation' or subinterpretation of the original text (a 
neglectt of the depth structure of topic)' (1976a: 16). In my framework this 
typee of shift will not be taken into consideration. 
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literaryy systems ('poetics') involved. With respect to the third ele-
mentt ('the differences between the two styles of original and transla-
tion')) one may well ask whether it is tautological. It is hard to see 
howw shifts should be caused by the difference between the two styles, 
wheree the style of the target text, at least partly, is itself determined 
byy the shifts. Still, for my purposes, Popovió' distinction is more use-
full  than the purely linguistic one. In this book I will make use of the 
distinctionn constitutive versus individual shifts, in which the differ-
encee between obligatory and optional shifts is supposed to be in-
cluded.. Constitutive shifts, then, may be seen as those shifts which 
aree caused by the differences between the code systems involved in 
thee translation of a literary text. They can be located on three different 
levelss of systemic relationships: the level of the linguistic systems, 
thee textual (in this case: literary) systems or the cultural systems in-
volved.. But, as we will see in a moment, the distinction is by no 
meanss unproblematic. 

Formall versus substantial shifts 
Thee distinction between formal and substantial shifts serves the same 
purposee as the one between constitutive and individual shifts, but is 
madee in terms of the consequences of lower level shifts for higher 
levell  elements. 

Vann Leuven-Zwart considers only those shifts substantial which 
havee their bearing on the semantic, stylistic and pragmatic functions 
off  microstructural elements (cf. 1984: 20). Only when shifts may be 
saidd to have consequences on those three levels, they are taken into 
consideration.. Formal shifts are supposed not to be indicative of a 
translator'ss strategy and interpretation. The question whether a shift is 
substantiall  or formal has priority over the question whether a shift is 
(inn her terms) obligatory or optional. 

Accordingg to Van den Broeck & Lefevere the distinction 

iss based on the idea that some changes directly involve the text's se-
mantics,, or, to be more general, its communicative value, whereas 
otherss are of a more formal (or 'syntactical-informational') nature and 
onlyy indirectly have their bearing on the communicative value of the 
textt (1984: 89; my translation). 

131 1 



ChapterChapter 5: Shifts: The Concept: Typological Distinctions 

Aboutt the extent to which formal shifts have their influence on the 
communicativee value, they say that there is a direct relationship with 
thee relative importance that can be attributed to formal elements in 
thee texts. The importance may vary according to the genre to which 
thee text belongs. The difference between formality and substantiality 
off  shifts, then, is not a question of whether they have their bearing on 
aa higher level, but in the way in which they contribute to the estab-
lishmentt of higher level shifts. Within the context of a specific de-
scriptivee apparatus the distinction between direct and indirect in-
fluencee poses a problem, because the circumstance that a shift should 
havee its bearing is more important than the matter of its directness. 
Withinn a coherent descriptive apparatus it is much more productive to 
relatee substantiality directly to the purpose of the procedure. In terms 
off  my purpose, then, I will define substantial shifts as those shifts that 
havee their bearing on the realization of the text world. Formal shifts 
aree considered to be neutral with respect to the text world, and do not 
havee to be taken into consideration. 

Constitutivee versus individual revisited 
Thee general idea behind the distinction between constitutive and indi-
viduall  shifts is that one can differentiate, retrospectively, between the 
reconstructionn of a situation in which a translator has had a choice 
andd the reconstruction of a situation in which there was no choice. In 
thatt respect it links up with the relationship between the actual and 
thee possible. One may only posit the possibility of choice when one 
cann presuppose the availability of more than one option. The ap-
plicationn of the concepts, however, even in their adjusted definition, 
iss by no means as straightforward as it may seem. Van Leuven-Zwart 
explicitlyy states that 

generallyy it is not easy to determine whether a shift is language-bound 
orr translator-bound (1984: 3; my translation), 

andd Toury questions the validity of his own distinction between op-
tionall  shifts as norm-governed and obligatory shifts as rule-governed 
byy stating that the 
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realizationrealization of so-called obligatory shifts (...) is already truly norm-
governedd (1995: 57, cf. also 173). 

Thee main question is whether, from a descriptive point of view, it is 
justifiedd to assume that there can be situations in which there is no 
choice.. With respect to the Popoviéian distinction, this point has been 
madee by Van den Broeck. According to him the view that constitutive 
shiftss are inevitable does not imply that 

individuall  translators in this matter cannot take a free decision, for in-
stancee by consciously opting for a translation that, relative to the 
sourcee text, does not shift (1984-5: 130). 

Inn discussing the category of syntactic shift Van Leuven-Zwart takes 
thee opposite position. In her view translators have a limited choice on 
thee level of syntax, because syntactic phenomena to a large extent are 
language-specific: : 

AA translator, during the translation process, cannot but apply the syn-
tacticc rules of the target language, and because these rules are differ-
entt from those of the source language it is inevitable that syntactic 
changess occur in a translation (Van Leuven-Zwart 1984: 70-1; my 
translation). . 

Itt seems to me that this is not necessarily the case. It is very well con-
ceivable,, and therefore a theoretical possibility, that a translator, for 
whateverr reason, goes against the syntactic rules of the target lan-
guage.. In terms of the initial norm, this kind of strategy can be lo-
catedd at the extreme end of the adequacy pole. Not only is it a theo-
reticall  possibility, it is also a frequently realized possibility, particu-
larlyy in the translation of classical and/or sacred texts. Famous exam-
pless are Hölderlin's or Heidegger's translations of ancient Greek 
texts,, or the translations, in many languages, of (parts of) the Old 
Testamentt in the manner of Martin Buber and Franz Rosenzweig. 

Still,, Van Leuven-Zwart's remark points to a problem that is cru-
ciall  in the establishment of shifts, and which concerns the question 
wheree one can draw the line between what is possible and what is not. 
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Vann Leuven-Zwart's remark is normative to the extent that it departs 
fromm a 'restricted' notion of translatability. The opposite position, a 
purelyy pragmatic one, which departs from a general concept of trans-
latability10-,, is taken by Van den Broeck and Popovié. The ultimate 
consequencee of that position is that one takes anything to be possible; 
fromm that point of view the distinction between constitutive and indi-
viduall  shifts in practice becomes superfluous, because there always is 
aa choice. The view of Van Leuven-Zwart, on the other hand, seems 
tooo restricted, and can be countered by empirical material. To my 
mind,, however, it does make some sense, to the extent that it may 
makee one aware of the principle that there is a limit to that pragmatic 
approach.. If one would go one linguistic level deeper, and would sub-
stitutee 'syntax' by 'morphology', I think her statement would become 
moree valid. It is probably possible to ignore the morphological rules 
off  a language in translation. There is a limit, however, to this possi-
bility ,, since, theoretically speaking, there must be a point beyond 
whichh one would render a message incomprehensible, because it is no 
longerr clear to which linguistic code system it should be correlated. 
Still,, it is a possibility that somehow has to be accounted for. 

Vann den Broeck (1984-85: 132) implicitly proposes a kind of lit-
muss test for the decision to classify a shift as individual or constitu-
tive.. According to him the differences between translations in differ-
entt languages of one and the same source text will give an indication 
off  the constitutive shifts, whereas the differences between various 
translationss in one single language made by different translators in 
moree or less the same period would point to the individual shifts. The 
problemm with this view is that it equates differences between transla-
tionss with differences between target and source texts. But it is by no 
meanss necessarily the case that any element from target text A that 
differss from the corresponding element in target text B constitutes a 
shiftt in relation to the source text. That would only be the case if one 
wouldd choose to derive the level of invariance from target text B, but 
onlyy then. 

1033 On the difference between restricted and general notions of translatability 
andd the relation with normativity cf. Toury 1980: 19-34; for a critical discus-
sionn of this distinction cf. Bakker 1995. 
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Thee distinction, then, between constitutive and individual, is pro-
foundlyy complicated, even to the point that one may doubt whether it 
cann be made altogether, and it seems worthwhile to have a closer look 
att the way it may be put to use. In the following paragraphs I wil l try 
too exemplify and elucidate the problems and pitfalls with respect to 
thiss distinction by looking at the ways in which it may be applied on 
thee different system levels I have distinguished earlier. 

Shiftss pertaining to the level of the linguistic systems 
Ass we have seen, it is generally agreed upon that the relationship 
betweenn two linguistic systems is characterized by its anisomorphism: 
noo two systems are completely symmetric as to structure. With resp-
ectt to single linguistic elements several types of systemic correspon-
dencess are distinguished. Roller (1983: 157-168), for instance, distin-
guishess the following types of systemic (lexical) relationships: one-
to-onee relationships, one-to-many relationships, many-to-one rela-
tionships,, one-to-zero relationships and one-to-part relationships. 
Usingg the parameters 'many', 'one', 'zero' and 'part', one may posit a 
wholee range of possibilities for other linguistic levels as well. Let us 
takee a look at some of those systemic relationships, in order to see in 
whatt way the distinction between constitutive and individual shifts 
mayy be problematic. 

Withh respect to the system of pronouns, one of the differences 
betweenn English and Dutch (as well as many other languages) con-
cernss the markedness in terms of social relationship between sender 
andd addressee expressed in the second person personal pronoun sin-
gular:: where English speakers use 'you', Dutch speakers can use ei-
therr 'je/jij ' or 'uM04. The use of 'je/jij ' is restricted to contexts in 
whichwhich the relationship between communicative participants is char-
acterizedd by social equality, whereas the use of 'u' is restricted to 

1044 There are of course other forms that this grammatical category can take: 
'thee/thou'' as against 'ge/gij'. In terms of their contemporary usage, these 
formss are far less context-sensitive, however, in the sense that they are al-
mostt exclusively used in jocular contexts, in contexts of extreme reverence, 
orr in contexts of regionally marked language use. In this example these forms 
aree not relevant. 
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situationss involving social inequality, that is, when the addressee is 
consideredd to be socially superior. In those situations in which social 
inequalityy is not relevant, 'u' may be considered a polite form of ad-
dress. . 

Thee relationship between the two systems with respect to this fea-
turee is asymmetric. The fact that in translating an English text into 
Dutchh a choice has to be made is caused by this asymmetry, and in 
thatt sense a shift relatable to that choice can be considered constitu-
tive,, or, if you will , obligatory. But there still is a choice, and the 
choicee of either option may be motivated by individual consi-
derations. . 

Ann interesting case concerning this feature can be found in a com-
parisonn of several Dutch translations of Lewis Carroll's Victorian 
classicc Alice in Wonderland (cf. Cillekens 1996), which focuses on 
thee representation of Alice's girlhood. An analysis of the protago-
nist'ss utterances in the novel shows that she may be characterized 
particularlyy by her curiosity, her inventiveness as well as her polite-
ness.. Taking these three character traits, ad hoc textual features, relat-
ablee to different linguistic elements, of which the use of personal 
pronounss is only one, as a tertium, the target utterances were com-
paredd to the source utterances. With respect to her politeness, a 
markedd difference can be discerned between the various translations. 
Inn her manifold conversations with the menagerie of characters she 
encounters,, the inquisitive Alice very frequently uses the singular 
secondd person personal pronoun. As it turns out, all translators have 
chosenn to retain that form of address (which allows for the possibility 
off  positing it as a level of invariance), but in the distribution of 'u' en 
'jij '' they differ considerably. All these choices have their bearing on 
thee representation of Alice's politeness, and on the way she may be 
saidd to perceive the 'social order' in her world: to some of the char-
acterss she is relatively more polite than to others, and the extent of her 
politenesss also differs between translations. 

Thee choices may be attributed to the view on the position of Alice 
inn the text world to be constructed from Alice, that is, on the transla-
tionaltional interpretation of that specific aspect. For our purposes, it would 
bee counterproductive to consider such a shift constitutive, since not 
takingg it into account would impede the establishment of the transla-
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tionall  interpretation. The shifts may be constitutive from the linguis-
ticc point of view, but from the textual point of view it is justified to 
sayy that they do give an indication of the translational interpretation. 

Theoreticallyy speaking, one may assume that, as far as the other 
directionn is concerned (Dutch text into English), the asymmetric rela-
tionshipp with respect to this feature does cause shifts to be constitu-
tive,, because it may be characterized as a many-to-one relationship. 
However,, if a shift occurs in this direction, it is not likely to be a 
purelyy linguistic shift, but rather a textual one. Another complicated 
situationn arises in the case of a systemic one-to-zero correspondence. 
Thee following example will show that, whenever a void tends to oc-
curr (relative to the number of possibilities) a solution is looked for 
elsewhere. . 

Thee example105 may be found in a comparison of several Dutch 
translationss of the poem 'En una noche oscura' by the 16th century 
Spanishh mystic poet San Juan de la Cruz (for the Spanish text cf. in-
fra).. The relevant incongruity in the relationship between the Spanish 
andd Dutch languages in this case concerns the way in which gender is 
encoded.. In Spanish it is possible to express the gender of a subject 
byy declension of adjectives which may be semantically or pragmati-
callyy connected to the subject; in Dutch this is not possible. In the 
originall  poem the context of reference pertains to two lovers, a first 
personn female lover ('amada'), and her male counterpart ('amado'). 
Thee identification of the first person lover's gender mainly rests on 
thee co-referentiality between pronouns and lexical items that are 
markedd for gender; the pronouns themselves, however are not marked 
forr gender. In the translations the lovers are referred to predominantly 
byy means of first and third person singular pronouns, both occurring 
inn subject as well as object positions. In Dutch, third person singular 
pronounss are marked with respect to gender and in the translations the 
thirdd person lover can be unproblematically identified as male. First 
personn singular pronouns, however, are not marked for gender, and 
consequentlyy in all translations gender has to be identified either posi-
tively,, by way of lexical items co-referential with the persona, or 

1055 The example is taken from an unpublished paper, presented at Las Palmas 
Universityy (Koster 1994b). 
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negatively,, in relation to the gender of the second lover. One of the 
strikingg differences, now, between the translations concerns the dif-
ferentt strategies that are resorted to in order to express the gender 
differencee between the lovers. None of the translations, obviously, 
usess gender-marked nouns and adjectives, which goes to show that all 
off  them contain shifts with respect to this linguistic (morphologic) 
feature.. Yet, there is a marked difference between the options chosen 
too overcome the systemic difference. Again, one might say, that from 
thee linguistic point of view the shifts may be called constitutive, but 
thee differences between the translations still give an indication of the 
translationall  interpretation that can be reconstructed from the target 
texts.. In this case the interpretations centre around the question 
whetherr the consequences of the shifts lead to a context of reference 
thatt is primarily religious or one that is secular, and the question 
whetherr it is possible to read into the translations a homo-erotic di-
mension. . 

Bothh these examples confirm the statement that whether or not one 
cann identify a shift very much depends on the level on which one 
positss the invariant. If one takes the linguistic level as the invariant, in 
bothh these cases one can establish local shifts that may be considered 
constitutive.. If one takes a higher level invariant, however, an invari-
antt pertaining to the textual function of a linguistic feature (in these 
casess 'politeness1 and 'gender'), the relevant target text linguistic 
itemm not necessarily has to be considered a constitutive shift, or for 
thatt matter, doesn't even have to be considered a shift at all, that is, a 
substantialsubstantial shift. This in itself may be taken as a justification for the 
decisionn to give priority to the question whether a shift is substantial 
orr formal, over the question whether it is constitutive or individual. 

Shiftss pertaining to the level of the literary systems 
Onee of the topics related to the translation of poetry on which is of-
tentimess reflected is the relationship between the various systems of 
versification.. Jifi Levy, for instance, devotes several paragraphs of the 
secondd part of his classic Die literarische Übersetzung (1969: 188-
198)) to the differences between 'nichtverwandten Verssystemen', and 
Holmess touches upon the subject in his pioneering essay 'Forms of 
Versee Translation and the Translation of Verse Forms' (1969a [1988: 
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23-33]). . 
Theree are several possible ways of describing the relationship be-

tweenn systems of versification and of describing the possibilities of 
translatingg features of one system into the other. Levy discusses four 
typess of system that can be distinguished according to rhythmic-
metricc features. In quantitative verse syllables differ according to 
duration,, rhythmical patterning is based on the alternation of long and 
shortt syllables. Characteristic for syllabic poetry is the amount of syl-
labless in a line and the organization of stanzas according to patterns 
off  equal length lines. In tonic verse, stress is the basic principle of 
organisation.. Finally, syllabo-tonic verse rests on two features of pat-
terning,, amount of syllables and stress. Poetic texts from any of these 
systemss may be translated with features of any of the other systems, 
althoughh between some systems translation occurs more frequently 
thann between others. In his (prospectively biased) considerations, 
Levyy elaborates on the translation of quantitative verse into syllabo-
tonicc verse (for instance classical poetry into English, or Dutch) and 
createss a small paradigm of possible relationships: 1) retainment of 
metre,, in which one has to account for the different ways the metre is 
realized,, the principle of alternating syllable length is substituted by 
thee principle of stress alternation, 2) adaptation to a metre that in the 
targett poetic tradition is bound to the genre of the source text, and 3) 
translationn into free verse. 

Holmess looks at the subject from a slightly different angle and 
takess as his point of departure the form of a poem. His, historically 
oriented,, design for a paradigm of possible solutions comprises four 
strategies'06:: the form of the translation can be mimetic, in which case 
thee original form is retained, it can be analogical in which case the 
functionn of the form within the source poetic tradition is retained, it 
cann be content-derivative (or: organic), in which case the form of the 
translationn is derived from the translation of the semantic material, or 
thee form of the translation can be extraneous, 2, form that 

1066 Holmes also mentions a fifth possibility (poetry into prose) which he does 
nott include in his typology. 
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iss in no way implicit in either the form or the content of the original 
(1969aa [1988]: 27). 

Withh respect to the first possibility Holmes makes the reservation that 

sincee a verse form cannot exist outside language, it follows that no 
formm can be 'retained' by the translator as he moves from a source 
languagee to his target language (ibid.: 25). 

Ass a consequence he prefers to use the term 'mimetic form' instead of 
'identicall  form'. 

Bothh these small paradigms may be considered, in a way, as small-
scalee descriptive apparatuses instrumental in the establishment of 
shiftss with respect to a strictly defined tertium: verse form, or, in the 
casee of Levy's division, one specific aspect of it. Whether or not these 
paradigmss are exhaustive (relative to their limited purpose) is not the 
pointt here107, but they are remarkably similar. One point of similarity 
iss the way in which' the differences between the systems, or traditions, 
off  versification are treated. Both Holmes and Levy take these differ-
encess into account within the apparatus itself. 

Thiss mechanism may best be illustrated by the case of translations 
fromm classical poetry into modem Germanic languages. Both Greek 
andd Roman poetry were written in quantitative verse, whereas the 
poeticc systems of German, English and Dutch are syllabo-tonic. Un-
surprisingly,, given the fundamental difference between the two types 
off  system, throughout history a wealth of literature has been devoted 
too the subject of the formal aspects of translating the classics, mainly 
fromm a prospective point of view. Levy takes it for an empirical fact 
that t 

1077 Armin Paul Frank quite extensively elaborated on Holmes's scheme in his 
contributionn to the First James S Holmes Symposium on Translation Studies 
(Frankk 1991). 
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beimm Übersetzen des quantitierenden Verses in den syllabotonischen 
[...]]  meist in groben Zügen das metrische Schema des Originals 
bewahrtt [wird], wobei man fur die langen Silben betonte und fur die 
kurzenn unbetonte einsetzt (1969: 188). 

Thee relevant question for my purpose is whether one has to assess 
suchh a strategy as a shift or not. Levy surely doesn't do so, within his 
divisionn of possibilities this option must be headed under the retain-
mentt of the metrical scheme of the original. The difference in pho-
nologicalnological realization of the recurrent metrical pattern does not come 
intoo it. The same goes for Holmes's view that the mimetic form con-
sistss of 

constructingg German hexameters for Greek, or English terza rima for 
Italiann (1969a [1988]: 26). 

AA quite paradoxical mechanism, then, can be discerned here: because 
aa given difference between two systems is considered constitutive, it 
iss already accounted for within the invariant of the comparison and 
thereforee the actual translational choice is not considered a shift from 
thee formal point of view. The question of whether a shift has to be 
consideredd constitutive or individual in that case becomes superflu-
ous,, because the change is not identified as a shift. Paradoxical 
thoughh it may seem, this is not uncommon practice among translation 
descnbers.. Toury, for instance, by distinguishing between a 'strong' 
andd a 'weak' version of adequacy (in the early method) also proposes 
too account for the differences between systems within the invariant 
itself. . 

Again,, this example shows that it is first and foremost the point of 
vieww of the describer, manifest in the invariant chosen, which deter-
miness whether or not the relationship pertaining between corresp-
ondingg target and source textual elements constitutes a shift. In this 
particularr case the point of view may be either on the phonological 
featuree (the vocal cores of a syllable differ according to length or 
accordingg to amount of stress), in which case the difference could be 
identifiedd as a shift about which the question arises whether it is con-
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stitutivcc or not, or on the metrical grid, irrespective of the way the 
metree is phonologically realized. Throughout history both positions 
havee been taken, although nowadays it seems to be a matter of con-
ventionn to adhere to the latter position, even from a single language 
perspective: : 

Thee classical approach to English metre takes as its fundamental unit 
thee ƒ00/, a group of syllables each of which is defined as stressed or 
unstressed,unstressed, matching the 'long' and 'short' of the classic originals 
(Attridgee 1982: 6). 

Fromm the point of view of translation description this seems to be the 
mostt productive approach, since it enables one to compare the various 
systemss in the first place. One has to bear in mind, however, that any 
suchh position should be justified theoretically in terms of the purpose 
off  the comparative procedure. 

Shiftss pertaining to the level of cultural systems 
Ann interesting phenomenon that may be used to exemplify the prob-
lemss on this level is intertextuality. One may wonder, perhaps, 
whetherr this is a cultural phenomenon, and not, rather, a textual one. 
Ass we will see, however, it is also possible to describe this pheno-
menonn according to the cultural environment the intertextual elements 
aree part of. 

Forr our purpose the most relevant concept is that of specific inter-
textuality,, as opposed to generic intertextuality. The latter concept 
referss to those common features in texts that are characteristic of gen-
res,, whereas specific intertextuality occurs when the intertextual ele-
mentt refers to a specific, single text. As to the type of element, I will 
usee the distinction between 'quotation' and 'allusion'. A quotation 
cann be defined as a graphic repetition of elements from an architext in 
aa fenotext, and an allusion as a non-graphic repetition of elements. 
Thee fenotext is the text at the beginning of the intertextual chain, that 
is:: the text in which the element occurs that refers to another text. The 
textt referred to will be called architext. The textual element that 
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functionss as the signal of intertextuality is called the marker™*. 
Ass to the relationships between architexts and fenotexts one can 

makee a distinction between local and structural relationships. Ben-
Poratt (1976) makes this distinction in terms of the dichotomy be-
tweenn metaphoric and metonymie relationships. Feno- and architexts 
mayy be said to stand in a metaphoric relationship when 

inn terms of their fictional worlds [they have] no common elements, 
exceptt for the marker (1976: 117), 

whereass they may be said to stand in a metonymie relationship, when 

manyy major elements which constitute the fictional world are com-
monn to both texts; [and] all those elements act as markers (ibid.). 

Relevantt for our purpose is the relationship between the transla-
tionn and its original in their function as fenotext, and the possible 
differencess in the way a textual element may serve as a marker. 
Whetherr or not an intertextual relationship between a feno- and an 
architextt is actualized depends on the interplay between the explicit-
nesss of the marker, and the position (central or peripheral) of the ar-
chitextt within the reader's cultural environment109. With respect to 
thiss final aspect, taking into account that both source and target texts 
actt as fenotexts and that linguistic boundaries do not necessarily coin-
cidee with cultural boundaries, we may distinguish between four types 
off  relationships with an architext: (1) relationships with architexts 
thatt have a peripheral position in the target culture but a central posi-
tionn in the source culture, (2) relationships with architexts that have a 
peripherall  position in both target and source culture, (3) relationships 

1088 Terminology is taken from Claes 1988. 
1099 It goes without saying that from a pragmatic point of view, the encyclo-
paedicc competence of a reader comes into it as well. If a marker is not recog-
nized,, no relationship can be established in the first place. However, since we 
aree concerned here with the possibility of its establishment, rather than with 
thee question whether or not it is actualized, we need not deal with this theo-
reticall  problem at this point. 
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withh architexts that have a central position in both target and source 
culture,, and (4) relationships with architexts that have a central posi-
tionn in the target culture but a peripheral position in the source cul-
ture110. . 

Takingg this basic division as a point of departure, I wil l now look 
intoo some examples of translated allusions and quotations, involving 
bothh local and structural relationships. The first fenotext I wil l deal 
withh is 'Skunk Hour', of which I wil l quote the original in full : 

Skunkk Hour 
(For(For Elizabeth Bishop) 

Nautiluss Island's hermit 
heiresss still lives through winter in her Spartan cottage; 
herr sheep still graze above the sea. 
Herr son's a bishop. Her farmer 

55 is first selectman in our village; 
she'ss in her dotage. 

Thirstingg for 
thee hierarchic privacy 
off  Queen Victoria's century, 

100 she buys up all 
thee eyesores facing her shore, 
andd lets them fall. 

Thee season's ill— 
we'vee lost our summer millionaire, 

155 who seemed to leap from an L.L. Bean 
catalogue.. His nine-knot yawl 
wass auctioned off to lobstermen. 
AA red fox stain covers Blue Hill . 

1100 This division pertains only to those cases in which an intertextual relation-
shipp can be discerned in both source and target texts. From a target oriented 
methodologicall  point of view, however, one also has to provide for the pos-
siblee occurrence of clear-cut additions or deletions (cf. Toury 1985: 26-27 
andd 1995: 81-84 on the study of metaphor in translation; and cf. also the next 
chapter).. For the present argument these possibilities are not relevant. 
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Andd now our fairy 
200 decorator brightens his shop for fall; 

hiss fishnet's filled with orange cork, 
orange,, his cobbler's bench and awl; 
theree is no money in his work, 
he'dd rather marry. 

255 One dark night, 
myy Tudor Ford climbed the hill's skull; 
II  watched for love-cars. Lights turned down, 
theyy lay together, hull to hull, 
wheree the graveyard shelves on the town.... 

300 My mind's not right. 

AA car radio bleats, 
'Love,, O careless Love....' I hear 
myy ill-spirit sob in each blood cell, 
ass if my hand were at its throat.... 

355 I myself am hell; 

nobody'ss here-

onlyy skunks, that search 

inn the moonlight for a bite to eat. 
Theyy march on their soles up Main Street: 

400 white stripes, moonstruck eyes' red fire 
underr the chalk-dry and spar spire 
off  the Trinitarian Church. 
II  stand on top 
off  our back steps and breathe the rich air-

455 a mother skunk with her column of kittens swills 
thee garbage pail. 

Shee jabs her wedge-head in a cup 
off  sour cream, drops her ostrich tail, 
andd will not scare. 

Inn the penultimate line in the sixth stanza (1. 35) the poignant self-
loathingg of the persona reaches its climax when she (or he) reflects 'I 
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myselff  am hell'. This line may be read as an allusion, a local one, to 
thee fourth book of Milton's Paradise Lost, the book in which Satan 
'fallss into many doubts with himself, and many passions, fear, envy, 
andd despair1 (Paradise Lost, Book IV, The Argument). The line in 
question,, 'Which way I fly is Hell; myself am Hell;' (Book IV, 1. 75) 
iss from a passage in which Satan reflects on the impossibility of es-
capingg his fate after his fall from Heaven. The allusion adds to the 
sensee of inevitability pervading this stanza and also serves to locate 
thee persona on the negative pole of traditional Christian values. In 
thatt sense it belongs to a paradigm of textual features relating to the 
religiouss dimensions of the text world, which also include the meta-
phorr 'the hill's skull' (1. 26) which links the scene of the fifth stanza 
too Golgotha, and the location of the seventh stanza ('under ... the 
Trinitariann Church'). 

Thee Dutch translation, by Jan Eijkelboom, of Lowell's line runs 
'Zelff  ben ik de hel' (cf. Chapter 3 for the text of the translation), 
whichh structurally differs form the original in the sense that it uses a 
demonstrativee pronoun ('zelf) where the original uses a reflexive 
pronoun,, but semantically it has the same effect of highlighting the 
oppositionn between the persona and the 'others', between 'self and 
'world'.. In that sense, both lines also constitute an allusion to the 
existentialistt motto 'L'enfer, ce sont les autres', from Sartre's Huis 
ClCl os. 

Fromm our point of view, however, it is more interesting to look at 
thee interplay between the relative explicitness of the lines as markers 
off  intertextuality, and at the position of the architext in source and 
targett culture. As to the explicitness of the source text line, one may 
ratee it as high, because the line constitutes a near-quotation, and be-
causee both the architext and its author ('a towering figure in English 
literature'' [Robson 1982: 239]) have a central position in the source 
culture"1.. With respect to the graphic representation of the architext 

1''' There is of course a marked difference between American and English 
literature.. To a certain extent, however, it is justifiable to consider the canon 
off  'pre-colonial' English literature as part of the tradition of American cul-
ture,, if only in terms of its position in the educational system, for instance by 
itss presence in educational anthologies of literature published in the United 
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withinn the target fenotext, a shift has to be established because of the 
differentt linguistic code system used"2. In that respect the marker in 
thee target text is less explicit, and the question remains what the posi-
tionn is of the architext within the target literary and cultural tradition. 
Onee way of measuring this position is by looking at the translational 
historyy of the architext within the target language. 

Wee have to go back to as far as 1930 to find a comprehensive, 
authoritativee study on the translations of Milton's epic into Dutch 
(Niewenhouss 1930); a study which still serves as the basis for the odd 
piecee of contemporary criticism (Verhoeff 1990). As it turns out, 

betweenn the years 1728 and 1912 eight complete or partial transla-
tionss of Paradise Lost appeared in Holland (Niewenhous 1930: 88). 

Threee of those were published in the eighteenth century, three in the 
nineteenthh century, and one in the early twentieth century113. This 
finall  translation was published for the first time in 1911, a reprint 
appearedd 1912114. It was the last translation of Paradise Lost to appear 
inn the Netherlands. The early translations were well received, and 
playedd a significant role in Dutch literature, mainly because of its 
religiouss purport. The early translations 

States. . 
1122 Cf. Claes 1988: 'Strictly speaking a translated quotation already is an 
allusion'' (106, my translation). 
1133 The missing one is a French translation that was published in The Hague 
inn 1740. 
1,44 The translation in question was made by Alex Gutteling and comprised 
thee first six books only. After publishing them separately in the Dutch liter-
aryy periodical De Beweging, they were published in a single volume by Uit-
geverijj  De Wereldbibliotheek. Gutteling died in 1910 before he could finish 
hiss work, and it was continued by his mentor, the leading Dutch poet, critic 
andd translator Albert Verwey. The latter's translation of the final six books 
off  Paradise Lost and of Paradise Regained were published in De Beweging 
(off  which Verwey was the editor) in 1911-1913. Both Niewenhous and Ver-
hoefff  failed to notice these translations, which were never published in a 
separatee volume. 
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madee an overwhelming impression on its first readers in Holland, for 
inn the early eighteenth century admiration for an epic was still in pro-
portionn to the amount of learning it contained and Paradise Lost was 
esteemedd a purely protestant biblical poem replete with knowledge of 
sciencee and art as well as moral instruction (Niewenhous 1930: 88). 

Thee late nineteenth century translation, by the poet considered to be 
thee epitome of Dutch nineteenth-century religious poetry, J.J.L. ten 
Kate,, went to as many as seven editions. 

Thee significance of Paradise Lost within Dutch literature, then, 
shiftedd from a relatively central position in the eighteenth and nine-
teenthh centuries to a peripheral position in the early twentieth century. 
Ass far as the post-war period is concerned, one may infer that it virtu-
allyy has moved out of sight. As a consequence the recognizability of 
thee marker decreases relative to that of the source fenotext. The Dutch 
translation,, then, 'Zelf ben ik de hel', which semantically speaking 
doess not constitute a shift, on the level of intertextuality, does consti-
tutee a shift. From the intratextual point of view, this shift may be con-
sideredd truly constitutive, since it concerns the cultural tradition that 
iss translated into. It might have been compensated for paratextually, 
however,, as was done in the case of the German and Spanish transla-
tionss of Lowell's text, which both add footnotes to point to the allu-
sion.. The difference in paratextual strategy in this case may point to a 
differencee in function of the anthologies. Both the Spanish and the 
Germann anthologies are bilingual editions with extensive annotations 
andd introductory essays on Lowell's life and work by the translators. 
Sincee the poems are selected from the entire oeuvre of Lowell, both 
servee as panoramic, representative anthologies. The Dutch anthology 
iss a monolingual edition, containing only two footnotes and an essay 
onn Lowell by the Dutch poet J. Bernlef that was originally conceived 
ass an obituary for a Dutch weekly magazine, some seven years before 
thee anthology was published. This anthology, in contradistinction to 
thee German and Spanish ones, does not contain poetry from Lowell's 
pre-confessionall  period. It serves less as a book representing the work 
off  Lowell (even though on the cover of the book it claims to be just 
that),, and more as a book testifying to the thematic kinship between 
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thee translator/confessional poet Jan Eijkelboom and Robert Lowell. 
Ann example of the second type of relationship between fenotexts 

andd architext may be taken from the same poem, and concerns the 
structurall  relationship between Lowell's 'Skunk Hour' and San Juan 
dee la Cruz's 'En una noche oscura', which I wil l quote here in full as 
well: : 

Enn una noche oscura 
conn ansias en amores inflamada 
JOO dichosa ventura! 
salii  sin ser notada 

55 estando ya mi casa sosegada. 

ascurass y segura 
porr la secreta escala, disfracada 
joo dichosa ventura! 
aa escuras y en celada 

100 estando ya mi casa sosegada. 

Enn la noche dischosa 
enn secreto que naide me veya 
nii  yo mirava cosa 
sinn otra luz y guia 

155 sino la que en el cora^on ardia. 

Asquéstaa me guiava 
mass cierto que la luz de mediodia 
adondee me esperava 
quienn yo bien me savia 

200 en parte donde naida parecia 

jOO noche, que guiaste! 
jOO noche amable mas que la alborada! 
jOO noche que juntaste 
amadoo con amada, 

255 amada en el amado transformada! 

Enn mi pecho florido, 
quee entero para él solo se guardaba 
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aliii  quedó dormido 
yy yo le regalaba 

300 y el ventalle de cedros ayre daba. 

Ell  ayre del almena 
quandoo yo sus cavellos esparcia 
conn su mano aerena 
enn mi cuello heria 

355 y todos mis sentidos suspendia. 

Quedémee y olbidéme 
ell  rostro recline sobre el amado; 
cessóó todo, y dexéme 
dexaildoo mi cuydado 

400 entre las acucenas olbidado. 
(Sann Juan de la Cruz 1993: 261-262) 

Thee relationship between the two poems are structural, in the sense 
thatt one can find many lexical and thematic parallels between Low-
ell'ss poem and San Juan's (cf. Axelrod 1978: 128). The late night 
meetingg of the lovers in their car, 'they lay together, hull to hull' (1. 
28),, may be considered an ironic parallel with the scene of the final 
threee stanzas of the San Juan poem in which the lovers meet and 
unite,, the isolation of the persona ('nobody's here [1. 36]) echoes the 
invisibilit yy expressed in 'sali sin ser notada' (1. 4), the 'back steps' (1. 
44)) on which the persona finds herself back may be linked to the 
'secretaa escala' (1. 7). Al l the parallels serve to link the darkness sur-
roundingg the mystical union, as opposed to the light that shines from 
thee heart burning with desire, with the darkness of the persona's soul; 
thee mystical experience is equalled to the hallucinatory experience of 
insanity,, which is reflected in the spatio-temporal inconsistencies 
pervadingg the poem (cf. Koster 1994a: 160-161). 

Byy far the most explicit link with San Juan's poem is Lowell's 
linee 'One dark night' (1. 25), which may be considered a local allu-
sion.. The Dutch translation of this line runs 'Op een donkere avond'. 
Withh respect to the position of San Juan's text in the source and target 
culturee one might say that it is similar: it is known, but not at the 
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centree of the predominantly protestant cultural heritage. In Dutch it 
hass been translated frequently this century, in the United States it was 
madee familiar by the psychological study of William James, Varieties 
ofof Religious Experience, which is also an authoritative source on the 
similaritiess between mystical experiences and madness. As to their 
explicitnesss as markers, then, both lines are comparable, and if a shift 
cann be established it must be considered individual. As it turns out, 
thee use of 'avond', for 'night' does constitute a shift relative to the 
invariantt of intertextuahty. The relationship between Dutch lexemes 
'avond'' en 'nacht' is comparable to the relationship between English 
'evening'' and 'night', that is, to the extent that the members of both 
pairss show the same overlap. 'Avond', however, cannot cover the 
timee after midnight, and in the Dutch and English translations of San 
Juan'ss poem, it is invariably translated as 'nacht' and 'night'. The 
choicee of 'avond', then, makes the function of this line as marker less 
explicit. . 

Inn the Spanish translation of 'Skunk Hour' the situation is entirely 
different,, because within the Spanish culture the architext has the 
statuss of a canonized poem, it is a text central to the cultural heritage. 
Inn that sense, it is an example of the fourth type of relationship I dis-
tinguishedd earlier. As a result, the line 'en una noche oscura', in the 
Spanishh translation, though semantically it does not constitute a shift, 
onn the level of the intertextual relationships does constitute a shift, 
sincee the allusion has become an outright quotation. This shift, how-
ever,, has to be considered constitutive. Unsurprisingly, in this case a 
differencee occurs between the German and Spanish translations with 
regardd to the paratextual level: the German translation has a footnote 
too point to the allusion in 'In einer dunklen Nacht', whereas the Span-
ishh translation leaves the corresponding line uncommented. 

Itt makes an important difference, then, with respect to the possi-
bilit yy of establishing a shift on this level, whether the position of the 
architextt in source and target culture is in any way comparable. In the 
casee of 'transcultural'"5 relationships between feno- and architext, 
whenn the positions are comparable, any shift detected on this level is 

1155 For this term cf. (the prospectively biased) Leppihalme 1994: 179. 
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boundd to be individual. This also holds for those cases that pertain to 
thee third type of relationship I distinguished above, the relationships 
withh architexts that have a central position in both source and target 
culture.. A typical example of this type of relationship would be an 
allusionn to the Bible. Every major western culture belonging to the 
Judeo-Christiann tradition has a long history of Bible translations, sev-
erall  of which may belong to the canon of that culture. This makes it 
possiblee to relate the target text to a target architext in the same way 
ass one can relate the source text to a source architext. 

Levelss of invariance: evaluation 
Itt is apparent from the preceding considerations and examples that the 
distinctionn between individual and constitutive shifts is indeed prob-
lematical.. Only in connection to certain aspects of intertextuality did 
wee find some shifts to be constitutive, but these shifts were bound to 
thee relationship between the target text in its capacity as a fenotext 
andd an architext, and not to the relationship between the target and the 
sourcee text per se. On the levels of the linguistic and literary systems 
wee found that as soon as textual features were linked to textual func-
tions,, it became problematical to decide whether what at first sight 
seemedd a constitutive shift could also be looked upon as an individual 
shift. . 

Thee mechanism seems to be that the 'lower' one posits the level of 
mvanancee - that is to say, the more one looks to the relationship be-
tweenn the elements compared and their positions in the respective 
codee system(s) pertaining to them - the easier it becomes to decide 
whetherr a shift established at that level may be considered constitu-
tive.. But, if one looks at the functional relationships those elements 
enterr into with other elements of their co-text and context, the more 
problematicall  it becomes to rule out the possibility of choice. And, as 
wee have seen, whenever there is the possibility of choice, a shift has 
too be classified as individual. 

Thee question then is whether there is any sense in applying the dis-
tinctionn at all. To be able to answer that question we have to look into 
thee purpose of the procedure the distinction has to be incorporated 
into,, and to the rationale of the typological distinctions in themselves. 

Onee has to bear in mind that in describing the relationship between 
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aa target text and its corresponding source text it is always the highest, 
functionall  level which ultimately matters. Any lower level target text 
elementt always has to be considered with respect to its function in the 
targett text as a whole. As we have seen, the difference between for-
mall  and substantial shifts precisely pertains to the distinction between 
lowerr and higher levels. As a consequence it seems wise to follow 
Vann Leuven-Zwart's procedure in giving priority to the question 
whetherr a shift is substantial over the question whether it is constitu-
tivee or individual. 

Thee main aim of the typological distinctions discussed in this 
chapterr (constitutive versus individual as well as formal versus sub-
stantial)) is to enable one to distinguish between shifts that are not and 
shiftss that are indicative of what one is looking for, be it in terms of 
translationall  norms, translational strategy or translational interpreta-
tion.. If one gives priority to the distinction between formal and sub-
stantiall  shifts, and one only takes substantial shifts in consideration, 
thann one only has to decide of those shifts whether they are constitu-
tivee or individual. Since substantiality is related to the higher levels, 
thesee shifts are more likely to be individual. 

Itt may seem then, that the question of whether a shift is substantial 
orr formal, makes the question whether a shift is constitutive or indi-
viduall  superfluous, but the complexity of the matter forbids that we 
takee this as a rule. Rather it constitutes an interesting research topic. 
Thatt topic is not at stake here, but it will be kept in mind in the re-
mainderr of this book. 

Summary y 
Inn this chapter various types of translational shifts and various levels 
onn which shifts can be located were examined. The point was made 
thatt a shift can only be defined relative to the invariant of the com-
parisonn instrumental in establishing it. A single textual element which 
mayy be considered a shift on one particular level, does not necessarily 
constitutee a shift on another level. In the establishment of shifts, then, 
onee should always explicitly state on which textual, linguistic or cul-
turall  level the invariant is posited. 

II  discussed three typological distinctions: obligatory vs. optional 
shifts,, constitutive vs. individual shifts, and formal vs. substantial 
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shifts.. The latter distinction is posited to be the most important one, 
andd I have defined substantial shifts in the context of this study as 
thosee shifts which have their bearing on the realization of the text 
world.. I consider the distinction between optional and obligatory 
shiftss as subordinate to the distinction between constitutive and indi-
vidual.. The question whether a shift is formal or substantial, however, 
hass to be given priority over the question whether a shift is constitu-
tivee or individual, be it on the linguistic, textual or cultural level. Al-
thoughh the latter question has proven to be problematical, it will not 
bee neglected altogether. 
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