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Summary 

The present study deals with the development of women's periodicals and the ac
tivities of women journalists in the Netherlands between 1700 and 1870. In 1870 
the first Dutch feminist periodicals, Ons Streven (1870-1878, 'Our Cause') and 
Onze Roeping (1870-1873, 'Our Vocation'), were founded. These periodicals are 
usually considered to differ radically from their predecessors in terms of topics 
and goals, and consequently the year 1870 is commonly considered the beginning 
of a new era in Dutch women's press history. However, this assumption is largely 
due to unfamiliarity with the preceding period. Therefore a closer examination of 
the contents of the earlier women's periodicals is called for. 

Writing about the history of women's periodicals automatically implies writing 
about the history of female journalism, because many of these periodicals were 
edited by women. However, as some women also edited periodicals that targeted 
a mixed audience, these publications are also included in this thesis (in chapter 2). 
What motivated women to enter journalism? What topics did they write about, 
and how did people react to their activities? 

Women's periodicals, the women's movement and women's writing 

This study is based on the assumption that periodicals do not merely reflect what 
is happening in society, but play a far more active role: they function as public de
bating spaces, where current issues may be discussed. By means of their pens jour
nalists try to influence public opinion on a wide range of issues. 

In analysing eighteenth- and nineteenth-century women's periodicals I focus 
upon their role in creating public images of women and womanhood. Which 
images were being presented to the readers as examples? How were women sup
posed to behave in society? Of course, images of the 'feminine' were also being 
depicted in other types of periodicals, but women's periodicals focused exclusive
ly on the female sex. Throughout this study I pay special attention to what I con
sider the most striking and paradoxical feature of the women's periodical: the fact 
that on the one hand they were used as tools for the propagation of a pervasive do
mestic ideology, while, on the other hand, they also had the radical potential to 
create a public space in which oppressive and repressive models of the feminine 
could be challenged. 

Bearing this ambiguity in mind, I focus on two themes. First, I analyse the ideas 
expressed in women's periodicals about women's emancipation. In order to deter
mine the significance of Dutch women's periodicals for women's liberation one needs 
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a framework which distinguishes between the various kinds of emancipatory ac
tivities undertaken by women in the nineteenth century. Following De Haan and 
Van der Heide who, in 1997, published a pioneering article on the roots of the first 
Dutch feminist wave, I make a distinction between three types of women's activi
ties and organisations: women's activism (social or socio-political activities by women 
undertaken on behalf of others, for example helping the poor, fighting slavery, work
ing for peace etc.), the women's movement (the above-mentioned activities, but ex
plicitly undertaken on behalf of other women, sometimes expressed by a notion of 
'sisterhood') and feminism (the fight for equal rights and activities aimed at ending 
male domination and privilege). This distinction enables us to clarify the dynamics 
of a social movement which gradually led from women's religiously-inspired work 
to a feeling of particular responsibility for, and solidarity with, those of their own 
sex, and finally to an explicit fight for women's equality. 

Ons Streven and Onze Roeping are usually considered the first Dutch women's 
periodicals in which the position of women in society was discussed. However, I 
argue that they were part of a longer tradition. Earlier women's magazines such as 
Penélopé (1821-1835) and Maria en Martha (1844-1856) also paid attention to the 
intellectual education of women. What's more, these periodicals encouraged 
women to undertake all kinds of social and political activities, and thus served as 
the basis upon which feminist periodicals could build. 

Secondly, I analyse the influence of women's periodicals upon women's writing 
in the Netherlands. Did they serve as a public space where women could publish 
their writings? Did the editors encourage women to become writers? I argue that 
women's periodicals edited by women had a positive effect upon women's writ
ing. Women journalists were often in touch with female colleagues, and their pe
riodicals show signs of what could be called an international 'network' of women 
writers. The term 'network' is interpreted in a broad sense: it not only refers to 
real, personal contacts, but also includes the 'virtual communities' to which 
women journalists belonged. A connection between women writers could also be 
achieved by mentioning or reviewing one another's writings or through a shared 
ideology. To which (foreign) women authors did Dutch women journalists refer? 
By whom were they influenced? 

Chapter 1 Dutch women's periodicals in the eighteenth century 

Compared with other European countries such as England, France and Germany, 
women's periodicals in the Dutch Republic started to appear relatively late. Only 
in the eighties did the first magazines that exclusively targeted women emerge: the 
Algemeene Oeffenschool der Vrouwen (1784-1785, 'The General School for 
Women'), which was a translation of the German periodical Damen-Journal, von 
einer Dames-Gesellschaft, and the possibly homegrown De Dames-Post (1785, 
'The Ladies' Journal'), Geschenk voor de juffrouwen (1792-1793, 'Gift for the 
Ladies'), De Recensent voor vrouwen (1795, 'Women's Review') and Weekblad 
voor vrouwen (1795, 'Women's Weekly'). 
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Copies of these periodicals, which all existed during a relatively short period, 
have not always survived, which makes it difficult for us to get a clear idea of their 
contents. However, two aspects seem to be typical. First, they mainly offered en
tertainment, while political subjects were avoided. Second, the editors (both male 
and female) tried to create a community of female writers and readers by encour
aging women readers to contribute to the magazines. 

The late development of the Dutch women's press can be explained in several 
ways. In the first place the population of Dutch native speakers was relatively 
small, which led to a slower development of the press in general. In the second 
place competition with French women's periodicals, which were also printed and 
distributed in the Dutch Republic, was probably unfavourable to the develop
ment of a native women's press. Furthermore the market was already saturated by 
moral weeklies and other periodicals which were aimed at a mixed audience. 

Chapter 2 Women journalists in the Dutch Republic in the 
eighteenth century 

It is only in the second half of the eighteenth century that we start to find women 
editors or co-editors of Dutch periodicals and newspapers. Before this time 
several foreign women journalists were active in the Dutch Republic, but they all 
edited French-language periodicals. 

During the politically turbulent years between 1795 and 1798 the number of 
Dutch women entering journalism suddenly increased. This increase is all the 
more remarkable because historians have so far assumed that the doctrine of sep
arate male and female spheres became firmly rooted in Dutch society during this 
period. The activities of women journalists belie this assumption. Authors such as 
Catharina Heybeek, Johanna Jacoba van Haaren-Beaumont, Maria Bos and Maria 
van Schie engaged in all kinds of political debates, and some of them even held 
revolutionary views on democratic values. Heybeek, the editor of the Nationaale 
Bataafsche Courant (1797), explicitly demanded equal rights for men and women, 
and was jailed because of her provocative views. 

After the coup d'état in June 1798 the number of women journalists declined. 
Some women remained active, but the radicalism vanished from their writings. A 
conservative attitude is, for example, to be found in the writings of Anna Cathari
na van Streek-Brinkman (1760-1828), who was the editor of the Constitutioneele 
Oprechte Nationaale Courant (1797?-1802?) and the Constitutioneele Bataaf sche 
Oprechte Courant (1797?-1804?). She seems to have entered journalism mainly for 
financial reasons: her newspapers served as instruments for the new, moderate 
government. 

A moderate position was taken by Petronella Moens (1762-1843), undoubtedly 
the most active Dutch woman journalist in the eighteenth century Together with 
the writer and politician Bernardus Bosch she edited at least six periodicals during 
the nineties, and at the end of the century founded her own periodical, De Vriendin 
van 't Vaderland (1798-1799, 'The Lady Friend of the Nation'). 
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Although Moens sided with the Dutch Patriot movement and although her 
writings reflected the ideals of the French Revolution, she expressed her views in 
a very moderate way. All her periodicals displayed typical aspects of Enlighten
ment thought in combination with elements of traditional Christian thought. 
Some of her texts touched upon contemporary discussions on women's rights. 
Using Rousseau's concept of 'la volonté générale', Moens argued that the needs of 
society were best met when men ruled and protected the country and women 
took responsibility for domestic life and the education of children. This implied 
that women should have a proper education, in order to comply with their duties. 
In this chapter I suggest that, in this roundabout way, Moens did nonetheless 
strive to better women's position in society. 

Chapter 3 Penélopé (1821-1835) by Anna Barbara van Meerten-Schilperoort 

Penelope of maandwerk aan het vrouwelijk geslacht toegewijd (1821 -1835, 'Penélopé 
or monthly magazine for the fair sex') occupies a special position in Dutch press 
history: it was the first Dutch women's magazine to survive longer than just a few 
years and, moreover, it was edited by a woman, Anna Barbara van Meerten-Schilper
oort (1778-1853). Penélopé targeted an audience of young girls, unmarried women 
and young mothers, and every issue had a section containing embroidery patterns 
and a section containing literature. Its succes is attested by the fact that a large num
ber of people, including the Queen of the Netherlands, subscribed to the magazine. 
Penélopé was also greeted with enthousiasm by literary critics, who praised the editor 
for preparing Dutch girls for their future roles as wives and mothers. 

In my analysis of Penélopé I focus on the tension between nationalism and inter
nationalism and between theory and practice. Van Meerten-Schilperoort was very 
ambivalent about international influences. On the one hand, she propagated a typ
ically Dutch lifestyle, which meant that her women readers should love their coun
try deeply and lead a domestic life. She refused to offer any fashion news from 
France, because the French lifestyle could have a bad influence on the character of 
young Dutch girls. On the other hand, she placed herself in an international tradi
tion of women's writing by referring to the writings of, among others, Stephanie de 
Genlis, Caroline Rudolphi and Karoline Pichler. 

A second tension that emerges from the magazine is that between theory and 
practice. Van Meerten-Schilperoort depicted an ideal image of the young woman 
who was never idle, but made use of every single moment of the day. If not busy 
with household tasks, she would busy herself with embroidery. She would also 
develop her intellectual capacities, but only to a certain degree. More than once, 
Van Meerten-Schilperoort proclaimed that women were born neither to become 
learned nor to become writers. However, these ideas were in marked contrast to 
the way the magazine functioned in practice as a centre for writing activities by 
women. The editor not only encouraged young women writers to improve their 
writing skills, but she also incited established Dutch women authors to publish 
their writings in her magazine. 
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I argue that Van Meerten-Schilperoort in fact adopted a very pragmatic attitude. 
Educating her own sex by emphasizing their domestic responsibilities, Van 
Meerten-Schilperoort remained within the boundaries of what was considered ac
ceptable for a woman. In this way, she was assured of a positive response by the 
male press, and of a considerable income as a writer. 

Chapter 4 Women's periodicals with a literary content between 
1830 and 1869 

Between 1830 and 1870 Dutch women's magazines gradually developed into a 
flourishing genre. In this chapter I look in more detail at four periodicals, which 
all had a substantial literary content: Euphrosyne. Tijdschrift voor de Hollandsche 
kleeding (1832, 'Euphrosyne. Periodical for Dutch clothes'), Album aan het 
schoone geslacht toegewijd (1839-1840, 'Album dedicated to the fair sex'), Maria 
en Martha. Lektuur voor christenvrouwen en moeders (1844-1856, 'Mary and 
Martha. Literature for Christian women and mothers') and Gracieuse. Tijdschrift 
voor dames (1862-1864, 'Gracieuse. Magazine for ladies'). The first two periodi
cals seem to have occupied a rather isolated position, but Maria en Martha and 
Gracieuse represent the two types of women's magazines that would become 
dominant in the forties and fifties: the Christian women's periodical and the 
popular women's magazine. 

The purpose of Euphrosyne, founded by 'a society of noblewomen in Amster
dam' in 1832, was to encourage women to wear traditional Dutch costumes. The 
Belgian declaration of independence in 1830 had provoked a wave of anti-French 
feeling, and Euphrosyne was one of the many publications to express a strong 
sense of patriotism. However, not all French influences were condemned: women 
readers were encouraged to contribute to the magazine, and they were to consider 
French women writers as examples. After only twelve issues the periodical ceased 
to exist, probably because its purpose was too unrealistic: the costumes were ex
tremely expensive and, consequently, the 'society of noblewomen', behind which 
one suspects the publishing house of Diederichs, was criticized for adressing only 
the wealthiest women. 

The Album, which appeared every three months, contained original Dutch 
prose and poetry. Nearly all contributors chose love as their subject, and most of 
them presented an idealized image of the young and beautiful virgin. Although 
the (anonymous) editor incited women writers to send in contributions, only one 
piece by a woman was ever published. Ironically, this contribution emphasized 
the importance of moral quality rather than outward appearances in women. The 
one-sidedness of the magazine probably explains the low number of women con
tributors. 

The Christian women's periodical Maria en Martha, edited by an anonymous 
male writer, consisted of edifying short stories, poems and essays. Maria en 
Martha targeted Protestant mothers who, when taking a break from their house
hold tasks, had some spare time to read. In nearly every issue, they were encour-
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aged to undertake activities on behalf of the poorest citizens. A significant num
ber of women writers were allowed to contribute to the periodical, probably be
cause they were considered pre-eminently able to edify their own sex. 

Gracieuse can, in many ways, be considered the counterpart of Maria and Martha. 
This periodical, edited by a group of women editors (about whom very little is 
known), consisted of embroidery patterns, literature in translation and book reviews. 
It was aimed at young, unmarried, well-to-do women, and gave them all kinds of 
advice on how to spend their spare time. Its women readers were addressed as pas
sive consumers instead of as potential contributors to the periodical. 

Euphrosyne, the Album and Maria en Martha were, for very different reasons, 
reviewed many times in the Dutch press. Euphrosyne was both criticised and 
praised for its political and nationalist aims, the Album was considered a good 
read because of the participation of many well-known authors, while Maria en 
Martha was mainly praised for its edifying Protestant nature. The absence of any 
reactions to Gracieuse is just as significant. This periodical was principally meant 
to entertain its readers and thus did not attract any serious attention from the crit
ics. 

In the periodicals mentioned above, as well as in the other women's magazines 
that appeared between 1830 and 1869, hardly any reference is to be found to the 
rise of feminism in the United States and Europe. If authors did refer to it, it was 
usually in a very negative way, by strongly opposing the idea of equality between 
the sexes. In this respect the women's periodicals were less progressive than some 
of the periodicals that were aimed at a mixed audience. However, the editors did 
propagate greater influence by women in certain sectors of society, such as teach
ing, nursing, and caring for female prisoners and the poor. 

Chapter 5 Ons Streven (1870-1878) and Onze Roeping (1870-1873) 

In 1870 two periodicals appeared that resembled each other very much, both in out
ward appearance and in their titles: Ons Streven (1870-1878), and Onze Roeping 
(1870-1873). Both magazines were founded by the novelist Betsy Perk. She first 
published Ons Streven but a conflict of interests with her publisher led her to put 
an end to her participation. She immediately founded a new periodical, Onze Roeping, 
while the other periodical was taken over by a woman, who called herself Agatha 
(pseudonym of Reynoudina de Goeje). Both magazines functioned as the official 
mouthpiece of a women's organisation: Ons Streven was associated with 'Arbeid 
Adelt', while Onze Roeping published reports on the meetings of 'Tesselschade'. 
In my analysis I focus on two aspects that have received little attention until now: 
the different contents of both magazines and their international context. 

The goal of both magazines was indeed the same: to improve the position of 
women in society. They especially adressed the growing number of unmarried 
women who, due to intellectual or financial needs, longed for a paid job. How
ever, the contents differed in various respects. The editor of Ons Streven, De Goe
je, broke with the tradition of former women's magazines by including a column 
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about general state affairs. The editor of Onze Roeping, Perk, refused to write 
about this 'unfemale' topic, fearing that she would lose subscribers. On the other 
hand she was more progressive in her attitude toward women writers. Like Perk, 
most women contributors published under their own name, in a reaction against 
the common practice among women writers of using pseudonyms. 

By considering the international context in my analysis of both periodicals, new 
light can be shed on the development of the women's movement in the Nether
lands. Usually it is assumed that the Dutch were late in following other countries, 
but the contents of both magazines show that Perk and De Goeje tried to keep up 
with the most recent developments. Both of them underlined the transnational 
bond between women journalists who strove for a better position of women in 
society and thus, as I argue, they were part of the 'network of international expe
riences and relationships, which then served as the basis upon which an au
tonomous movement and explicit feminist consciousness could later develop in 
the Atlantic community', as described by Margaret McFadden in her book 
Golden Cables of Sympathy (1999: 3). 

Perk and De Goeje paid ample attention to American, English, French and Ger
man women journalists in their periodicals. Furthermore, they included several 
foreign women activists in their editorial boards. De Goeje had connections with 
the German 'Lette-Verein' and its secretary Jenny Hirsch, editor of Der Frauen-
Anwalt, who wrote many articles for Ons Streven. In her editorial board Perk in
cluded both Louise Otto-Peters, the president of the more progressive 'Allge-
meine Deutsche Frauenverein', and Marie Goegg, president of the 'Association 
Internationale des Femmes' in Switzerland. Finally, both Perk and De Goeje in
cluded many reviews of foreign women's books, such as those of the American 
writer Fanny Fern (pseudonym of Sarah Payson Willis Parton) and the German 
writer Fanny Lewald, who tackled the question of women's emancipation. 

Both periodicals provoked many negative reactions in the Dutch press. The 
critics mainly focused on the conflict between Perk and her publisher, using the 
quarrel to ridicule women's emancipation in general, and thereby overlooking the 
international ambitions of both editors and ignoring the different attitudes being 
expressed towards political news and women's writing. 

Conclusion 

In the periodicals that appeared before Ons Streven and Onze Roeping, hardly 
any reference is to be found to the rise of feminism in foreign countries. Even Ons 
Streven and Onze Roeping, which explicitely strove to better women's position in 
society, didn't express feminist ideas. On the contrary, both editors were opposed 
to every form of radicalism, although they did pay ample attention to the rise of 
progressive movements in Europe and the United States, and although they did 
establish connections with several key persons from these countries. 

However, the early nineteenth-century women's periodicals did propagate 
greater influence by women in certain sectors of society, and thus paved the way 
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for periodicals such as Ons Streven and Onze Roeping. The editors of Penélopé, 
Euphrosyne and Maria en Martha in particular repeatedly encouraged their 
women readers to undertake all kinds of socio-political activities for the benefit of 
the nation, the poor and female prisoners. On the one hand, this meant that 
women were encouraged to go beyond the boundaries of the household, but on 
the other hand these activities remained closely connected to qualities that were 
considered to be typically female, such as serving and caring for others. Of course, 
it is impossible to measure the actual influence of the women's magazines in the 
rise of female activism in the Netherlands. Nevertheless, it seems reasonable to 
suppose that the reiteration of certain ideal images of womanhood had some effect 
on its readers. From the 1840s onward, at least, the number of women's philan-
tropic societies increased. Further analysis of the general press is needed to deter
mine the specific contribution of women's magazines to this process. 

As for the attitude of women's periodicals towards women's writing, there is a 
significant difference between those that were edited by men and those that were 
edited by women. In general, few women writers were included on the editorial 
boards of magazines edited by men - except for the Protestant periodical Maria en 
Martha, which attracted a relatively large number of religious women writers. 
Women editors, on the contrary, often used their magazines to create a public 
space for women colleagues, and in this sense these periodicals had a radical po
tential. The periodicals of Van Meerten-Schilperoort, Perk and De Goeje clearly 
show signs suggesting that they functioned within a larger international network 
of women writers and journalists. 

(I would like to thank Alicia Montoya and Annemieke Meijer 
for their comments) 


