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of the original surface and chasing tools are often not capable of reproducing subtle surface 
characteristics of a modelled and cast surface. Although Rodin had a preference for his 
bronzes to be cast in one piece,788 and the Alexis Rudier foundry was capable in doing so, 
there is evidence that Alexis Rudier bronzes were not always cast in one piece. For example, 
the monumental Burghers of Calais group which Rodin was so keen to have cast in one piece 
in 1894, has a cast of 1905-08 by the Alexis Rudier foundry which is clearly cast in separate 
parts (fig. 5.8).789  
 

                
      
Fig. 5.8. View of the underside of the Burghers of Calais group at Westminster during re-installation after conservation 
treatment. (image Rupert Harris Conservation) 
 

Even the monumental Thinker initially cast in 1903-04 by the Alexis Rudier foundry in one 
piece, was later produced in separate parts (fig. 5.9).790 It is likely that although Rodin, like 
most artists, would have preferred to have a bronze cast in one part, the practicalities of the 
founding process made that often bronzes were cast in parts and then assembled. 
 

                                                                 
788 Le Romain-Normand 2007, 31-32. 
789 Now in Westminster (London) 
790 The technical aspects of the monumental Thinker are not the focus of this thesis and access to the interior of 
these large bronzes is very difficult. in addition to this, not much photographic documentation exists of the 
interiors of monumental Thinkers. 
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Fig. 5.9. Robert Doisneau, silver gelatine print, 1950. The monumental size Thinker in the Alexis Rudier foundry during 
assembly, illustrating the use of sleeve joints. It dmonstrates that the monumental size Thinker was not always cast in one 
piece but also assembled from separately cast parts in the Alexis Rudier foundry. (image Rodin Museum, Paris) 
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Fig. 5.15. Jean-François Raffaëlli, Chez le fondeur, 1886. Oil on canvas. Eugène Gonon, on the left, is depicted giving 
directions for moulding, in preparation of the casting of the monumental relief Mirabeau répondant à Dreux-Brézé by Jules 
Dalou. A plaster cast of this sculpture was exhibited at the Salon of 1883. (image Musée des Beaux-Arts, Lyon.) 
 
It bears, though, the stamp DB DB 431, which is very similar to the stamp DB (or OB) 131 
which can be found on the 1883 Ugolin group (fig. 5.22) by Gonon, which is additionally 
signed E. Gonon. Perhaps time restraints did not allow for the application of the signature or 
maybe Gonon was not entirely happy with the quality of the cast and did not wish to be 
associated with it. 
 
Since there is no further documentary evidence giving weight to either a Bingen or a Gonon 
attribution, one has to look at the technical evidence the surviving bronze can provide. This 
art technological research examined the casting features of the bronzes as well as the alloy 
composition. 
 

 

 


























