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SUMMARY Y 

Thee Revelation of John contains more information concerning music, names 
off  musical instruments and descriptions of heavenly voices and ethereal 
sounds,, than any other writing of the New Testament. In my thesis, I try to 
givee an analysis and interpretation of the background of these auditive as-
pects. . 

Inn the first chapter, I review several proposed structures. Many arrangements 
havee been proposed, but no opinio communis has been reached. There exists 
aa great diversity of results of the many attempts to distinguish structure. 
Severall  authors devise a structure on the basis of an assumed similarity with 
thee liturgy of the early Christian service. Others invoke a structure on the 
basiss of an arrangement John himself should have made for the liturgical 
readingg of his book. John did indeed indicate that his writing should be read 
inn the meetings of several congregations mentioned, but it has never been 
demonstratedd convincingly that John intended a permanent liturgical use for 
hiss writing. Such an approach would have aligned his book with the existing 
Scripturee of that time, the Jewish Bible. From studies published thus far 
concerningg the structure of Revelation, no connection has been demonstrated 
betweenn the arrangement of the Apocalypse and the musical expressions that 
aree mentioned in it. 

Inn Chapter 2 I examine the author of the Apocalypse. John was a Jew who 
followedd Jewish tradition. He read the Bible in a characteristically Jewish 
mannerr and referred to God, because of an apparently insignificant nota 
accusativiaccusativi in Zech 12:10, as the Alpha and the Omega. To indicate his own 
peoplee he used in a typically Jewish fashion the words 'Children of Israel'. 
Johnn had high regards for the city of Jerusalem and the temple services held 
there.. Possibly, John lived in Jerusalem for some time. According to Poly-
cratess he was a priest, but he described himself as a 'prophet'. He must have 
emigratedd to Asia Minor together with many other Jews. According to Ire-
naeus,, John lived in Ephesus but Jerusalem remained for him the holy city. 
Inspiredd by the Torah, John probably had an aversion to arenas in which un-
clothedd people exercised sports. He alluded to the Feast of Tabernacles. That 
feastt never lost its importance for him. Along with his belief in Jesus as the 
glorifiedd Christ, John adhered to his Jewish beliefs. It's only natural to assu-
mee that in describing musical forms, he thought of Jewish music. 
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Inn Chapter 3 I examine the intended audience of the Apocalypse. John sent 
hiss book as a letter to seven congregations in Asia Minor. These congregati-
onss are described by many scholars as consisting possibly of Jewish, but 
mainlyy of non-Jewish members. The Jewish character of the Apocalypse 
pointss to a different school of thought. The recipients of the Apocalypse 
mustt have been Jewish. In John's days, there was not one undivided church, 
butt rather there have been many fractions, even in a town like Ephesus. 
John'ss allusions to texts in the Jewish Bible would have been barely under-
stoodd by non-Jewish readers. The text of Revelation contains details only 
meaningfull  to people familiar with the Torah and the books of the Prophets. 
Forr example 'thou shall have an oppression often days', Rev 2:10, derives 
fromm Da 1:12,14. In Rev 7 the 144,000 'sealed' indicate the Jewish people, 
ass does the figure of the 'woman' in Rev 12. In the congregations addressed 
byy John it seems that ministries are absent, except for those of prophets. That 
iss in contrast to the congregations that were founded or created by Paul. 
Ignatius,, in his letter to the congregation of Ephesus mentions the apostle 
Paul,, but not John. For his part John avoids in his letter to the congregation 
att Ephesus, Rev 2:1-7, the mention of Paul, who worked in Ephesus, an 
indicationn that Ignatius and John addressed different communities. John 
addressess predominantly Jewish groups. The musical symbolism, John uses 
inn his book would have been understood by the Jewish recipients in the 
Jewishh sense. 

Thee date of the Apocalypse is the theme of Chapter four. In general the 
testimonyy of Irenaeus, 'for he/it was not seen long ago but almost in our own 
time,, at the end of the reign of Domitianus', is accepted to date the Apoca-
lypsee circa the year 95. However, this testimony is not susceptible to a single 
interpretationn and is furthermore questionable, because Irenaeus wrote circa 
1700 AD. Other authors from antiquity indicate an earlier date. 
Inn the Apocalypse, there are no texts that compel a late dating, circa 95. The 
internall  testimony rather points to a time shortly after the death of Nero circa 
thee year 69.1 support the view of F.J.A. Hort (1889): Revelation is written in 
thee time in which the memory of the persecution of Christians after the fire 
off  Rome was still fresh, the Roman Empire was being threatened by a civil 
warr and Jerusalem was besieged or already captured. In short, a very dark 
periodd for Christians as well as Romans and Jews. That was the era between 
688 and 71. Possibly the Apocalypse was written circa 70 and afterwards pu-
blishedd circa the year 95 in an extensive form as a letter (Aune). The author 
andd his intended audience must have had a clear recollection of Jerusalem 
andd the temple services that took place there. 
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Thee fifth chapter offers an arrangement of the heavenly voices and sounds, 
whichh are so often mentioned in Revelation. The chapter provides a 
discussionn on the notion of 'hearing' in the Bible and specifically in the 
Apocalypse.. John sees in his visions persons and acts, and he analyzes their 
meaningg and significance in the context of what he hears. What John hears is 
oftenn an interpretation of what he sees. The hymns he hears being sung have 
ann interpretive function. 
Thee voices from heaven can be attributed to God (1:8; 21:5-8), to Christ and 
too an angelus interpres. According to Rev 1:1, God is the author of the 
revelation,, and Christ and an angelus interpres are the media of the revela-
tionn to John. This quadruple indication possibly has been copied from Da 
8:16-17,, where there is mention of God, an unspecified voice, an angel, and 
Daniel.. John substitutes Jesus Christ in the place of the unspecified voice. 
Johnn often heard unidentified voices. In line with P. Kuhn's argument these 
voicess are called 'voices of revelation'. 
Itt is often impossible to determine who spoke certain words, as in chapter 
22.. Attempts to identify these voices will often lead to arbitrary decisions. 
Thee uncertainty in which John keeps his readers is part of the genre to which 
hiss book belongs. In my interpretation the description of the voices and 
soundss can often be explained from the Jewish Bible or from the Jewish 
apocalypticc or pseudepigraphic writings. 

Inn the sixth chapter the hymns are discussed, which according to John's 
visionaryy perception begin in heaven. In Chapters 4 and 5 of the Apocalypse, 
theree is talk of a grand antiphonal song: four cherubs start, twenty-four elders 
singg in versicles and responses, accompanied by kitharas, thousands of 
angelss assent and finally the voices of all creatures join in. This complicated 
formm of choral singing must have an earthly counterpart. John must have 
derivedd his musical images from the choral song in the temple of Jerusalem, 
andd not from the pagan singing culture of his surroundings in Asia Minor. In 
Jerusalem,, professionally trained singers practised choral singing. This 
templee song was accompanied by kitharas. 

Inn Chapter 7 the heavenly set of instruments is discussed. According to 
John'ss imagination, it is composed of kitharas and trumpets. For the seven 
trumpet-angelss in Rev 8:2-11:15 the seven archangels possibly form the 
background,, but one could also think of the seven priests who sounded the 
trumpett for the city of Jericho, Jos 6. In the synagogues and churches of the 
firstfirst centuries, kitharas were not being used. There are many negative state-
mentss from the earliest church fathers about music and musical instruments. 
Thosee statements refer to pagan banquets and carousals only, but not church 
music.. There was no church music in those days. The kitharas however were 
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thee major instruments in the temple at Jerusalem. In John's prophecy of 
Romee he argues that pagan music will never more be heard, 18:22. 

Thee background of the musical images and phrases in Revelation forms the 
subjectt of Chapter 8. Certainly, these are not formed by the pagan culture of 
Asiaa Minor. There is however a literary influence on John's musical imagi-
nation.. The books of the prophets and the Apocrypha and Pseudepigraphical 
writingss contain a lot of material that was subject to John's imagination of 
thee heavenly worship. In the middle of the last century several scholars were 
thoughtt to have found data in the writings of the New Testament, including 
Revelation,, about the oldest Christian liturgy. Some think that the book is 
composedd according to the model of the early Christian liturgy. Others think 
too have found indications concerning the classification into pericopes, which 
weree to indicate how the Apocalypse originally would have been read during 
thee early Christian service. 
Inn my thesis I try to demonstrate, that in the days of the creation of the Apo-
calypse,, there was no accepted Christian service. I also show that the author 
off  Revelation was not only a Jew - that is generally accepted - but that the 
intendedd audience in all probability belonged to Jewish communities. When 
theree is a reflection of an earthly liturgy in the description of heavenly wor-
shipp in the Apocalypse, it is obvious to think of Jewish liturgy. I advocate 
thatt the most probable background of the musical aspects in the Apocalypse 
iss constituted by the liturgy of the temple services in Jerusalem. John' de-
scriptionn of the heavenly liturgy was influenced by the liturgy of the temple 
inn Jerusalem. Writing his book the song and music of the Levites on the 
templee square were still sounding in his ear. 
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