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byy looking at the illustrations and reading only the titles 
andd the sub-titles [...] under each illustration. [...] 
Thoughh the text gives much more detailed information 
concerningg method than can possibly be put into any 
sub-titles,, the reader who examines only the illustrations 
andd the titles, without any reference to the text, wil l un-
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AA visual overview of the graphic representations that are contained in this 
thesiss can be found in the Figure Index (pages 181-187). 
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sistss of those that are enclosed in a box. Such a 'boxed' figure is included as 
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forr a brief discussion of this analysis). This kind of caption is not so much 
concernedd with what is shown in the figure, but rather with how it is shown. 
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