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INTRODUCTION 

Born in 1735 and of uncertain origins, John Julius Angerstein came to London from St 
Petersburg in his teens and soon displayed exceptional skills in marine insurance. He became 
Chairman of Lloyd's in 1795 and was a major contractor for Government loans during the 
period 1789 to 1815. He had a wide circle of family connections as well as friends in the 
business and art worlds; and his collection of Old Master paintings was bought after his death 
to form the nucleus of the National Gallery, partly at the instigation of his friend King George 
IV. He was a philanthropist on an exceptionally generous scale, and in the distribution of the 
fortune he built up he could be said to have followed a precept of Dr Johnson's by making: 

...the most honourable and virtuous use of it, by contributing to the support of good 
government, the increase of arts and industry, the rewards of genius and the relief of 
wretchedness and want. 

Regrettably, however, he never succeeded in finding a relative to carry on his business, and 
his descendants had largely dissipated his wealth by the end of the nineteenth century. 

As the title of this study suggests he moved in gradually widening circles, starting in the 
narrow confines of the Russia Company and the Anglo/Dutch merchant community in the 
City of London and finally reaching the point where he would almost uniquely be involved 
not only in a subscription for a good cause addressed to merchants and bankers but also in the 
parallel appeal to noblemen and gentlemen for the same purpose. He was a man of his time, 
and for much of his life that meant living in a country that was at war. Indeed both his 
business life and his art collecting were largely shaped by the Napoleonic Wars: shipowners 
needed insurance, the Government needed to borrow, and art collections came on to the 
London market, the most celebrated being that of the Due d'Orléans. The great victories such 
as Trafalgar and Waterloo had a human cost and Angerstein was closely involved in setting 
up suscriptions for the widows and children of the servicemen who lost their lives. In addition 
he was prominent in a number of medical and scientific causes, including becoming a leading 
backer of Edward Jenner when the latter's work on the eradication of smallpox was still 
controversial. At a time when most works of art were in private collections built up by 
aristocratic landowning families, Angerstein spent money that he had earnt himself on 
buying pictures, and pictures of the highest quality at that. A percipient American visiting 
London in 1803 wrote of Angerstein: 

This gentleman, though a merchant, is one of the Greatest of the Patrons of the Fine 
Arts, in England. 

Angerstein kept his principal pictures in his London house in Pall Mall: this became a private 
art gallery to which, by the standards of the time, he was unusually generous in granting 
access. He was decisive in all the strands of his life, whether it concerned the premium for 
insuring a ship, the terms for a government loan, the claims of a new charity or the merits of a 
picture. 

In his day Angerstein was a figure of some note, but he has never attracted the attention of 
a biographer and has remained a somewhat obscure figure, though I believe that his career 
justifies the more detailed examination which my work seeks to provide. During his lifetime 
Angerstein was the subject of minor comments, mostly favourable, including a poem which 
referred to his house in Blackheath as 'tis here the generous MERCHANT finds repose'. The 
only contemporary study of Angerstein of any substance came in Public Characters of 1803-
1804. This book was one of a series issued between 1799 and 1810, and Angerstein's entry 
consisted of a half page portrait engraving as the frontispiece (the other half being a portrait of 
another man) and pages 385 to 404 of the text, amounting to perhaps 5,000 words in all. Not 
all the material, however, can be trusted to be accurate and Angerstein does not appear to 
have been interviewed by the author, who used as his last page a quotation of a eulogistic 
dedication to Angerstein by Samuel Jackson Pratt which appeared in a volume of Gleanings 
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in England published in 1803. Surprisingly Angerstein also escaped being depicted by the 
caricaturists, save only for a probable appearance in Gillray's Connoisseurs Examining a 
Collection ofMorland's, published in 1807. By the time of his death his art collection was 
attracting notice, which was deliberately enhanced by the very elaborate Catalogue of the 
Celebrated Collection of Pictures of the late John Julius Angerstein by John Young published 
in 1823, containing text in French and English and 42 engravings (and weighing 2.7 
kilograms). Again, however, this book, and others such as British Galleries of Painting and 
Sculpture by C M Westmacott and Sketches of the Principal Picture Galleries of England by 
William Hazlitt, both published in 1824, described the works of art but not the collector who 
had amassed them. 

In the year after Angerstein's death came the publication of Annual Biography and 
Obituary 1824. This was the eighth in a series which ran from 1817 to 1837 and contained 
twenty 'memoirs of celebrated persons who have died within the years 1822-1823' spread 
over 402 pages plus another 70 pages of shorter entries. Angerstein's memoir occupies pages 
275 to 298 and contains around 8,000 words, but fully half of this is taken up with 
descriptions of his pictures taken from an earlier magazine article amplified by footnotes 
derived from Young's Catalogue; and when allowance is made for material taken almost 
verbatim from Public Characters very little is to be gained from Annual Biography, nor 
indeed from the various obituaries of Angerstein which appeared. Thus the New Monthly 
Magazine for May 1823 contained a 400 word memoir, but it was derived from Public 
Characters. 

The first book on Lloyd's, Frederick Martin's The History of Lloyd's and Marine 
Insurance in Great Britain appeared in 1878 and gave valuable information on Angerstein's 
contribution to the development of that institution, though for his biography it referred to 
Public Characters. (The definitive work on Lloyd's, A History of Lloyd's by Charles Wright 
and C Ernest Fayle, was published in 1928 but for details of Angerstein's life it referred again 
to Public Characters and Annual Biography). The Dictionary of National Biography was 
completed in 1901 and included an entry for Angerstein with the principal references once 
more being Annual Biography and and Young's Catalogue. 

In 1924 the centenary of the National Gallery was marked in rather muted fashion by the 
publication of a booklet The Making of the National Gallery 1824 to 1924, written by Sir 
Charles Holmes, the Director of the Gallery, and C H Collins Baker. The authors hinted that 
Angerstein was an interesting man but gave few details, writing that he: 

...eventually collected, besides pictures, a handsome fortune, a high reputation and 
some social distinction... As one of the most influential citizens of London, on whose 
advice and initiative the Government hung, and at the same time as a conspicuous 
figure in the West End, Angerstein reflected a rather special glory on his Gallery. An 
evening spent at Mr Angerstein's in Pall Mall, admiring the Sebastiano del Piombo 
under the new chandelier, beneath that gorgeous ceiling moulding, or disputing over 
Byron, was a great event... 

However, reflecting attitudes resulting from a century of selective acquisitions, the authors 
were not wholly convinced by the quality of parts of Angerstein's collection: 

...if about half the Angerstein purchase consisted of things which to-day seem to us 
dull, where they are not wholly mediocre, the residue was no unfitting nucleus for a 
National Collection. 

Encyclopedia Britannica provides no new sources, and the entry on Angerstein in the 1959 
edition gives only Annual Biography together with Young's book and a National Gallery 
catalogue as references. Thus Angerstein scholarship did not advance significantly in the 
period from 1824 to 1959 save in the specialist fields of marine insurance and art history, and 
it fell to Cyril Fry to begin to change this. In 1962 he gave a lecture to the Greenwich and 
Lewisham Antiquarian Society, and in 1966 published a paper in that Society's Transactions 
(Volume VII number 2) based on his talk and called 'The Angersteins of Woodlands'. In 1967 
Fry learnt that Woodlands, the Blackheath house that Angerstein had built, was to be sold and 
was successful in persuading what is now the London Borough of Greenwich to buy it for use 
as a Local History Library and Art Gallery. In 1974 an exhibition John Julius Angerstein and 
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Woodlands was held there; and in the catalogue Cyril Fry wrote the introductory section on 
Angerstein, based on his 1966 paper supplemented by additional material. In 1983 Neil Rhind 
published the second volume of his Blackheath Village and Environs 1790-1820, which is a 
very valuable source of information about the Angerstein family's Blackheath interests, but 
for Angerstein himself the author merely says that 'his story has been told a number of times, 
in particular by Cyril Fry'. Coming right up to date brings one to The Story of Greenwich by 
Clive Aslet published in 1999: as the author of Country Life magazine Aslet should be well-
informed on sources. For Angerstein he quotes Rhind and Fry, which encourages my belief 
that I have not missed any other biographical work that has been done recently. 

The catalogue John Julius Angerstein and Woodlands is a paperback volume of 74 
mimeographed pages of A4 typescript plus eight pages of black and white illustrations and a 
family tree; but the text from page 43 onwards is taken up with comments on the pictures 
bought from Angerstein's estate to form the nucleus of the National Gallery, information 
about Woodlands and a bibliography. The earlier sections consist of a 9 page introduction on 
Angerstein, 9 further pages describing items exhibited (mainly photographs of originals) 
connected with Angerstein and the balance, describing further items under the heading 
'Relations, Friends and Visitors' which occupies pages 19 to 43. The section on Angerstein's 
art collection, written by John Bunston, keeper of the Woodlands Art Gallery, is 
comprehensive, and includes a bibliography of over 50 sources which probably lists all the 
relevant material then available. The earlier sections include valuable material, some from 
original sources, on Angerstein and his circle, but are very far from comprehensive, omitting 
any reference to his involvement in government finance and giving little information about 
his philanthropy. There is a separate short bibliography which includes, inter alia, the 
Dictionary of National Biography, Annual Biography and Obituary, A History of Lloyd's and 
three very significant new sources: The Farington Diary, edited by James Greig and 
published in 8 volumes between 1922 and 1928, The History of Fanny Burney by Joyce 
Hemlow, published in 1958, and The Locks of Norbury by the Duchess of Sermoneta, 
published in 1940. William Lock (1732-1810) was a lifelong friend of Angerstein's and the 
latter's only son John married Amelia Lock, William's younger daughter. The Duchess of 
Sermoneta was an Italian aristocrat and a descendant of William Lock's: for her book she had 
access to many family letters which are a valuable source, though more relevant to his family 
than to Angerstein himself. The Burney family, notably its most famous member the novelist 
Fanny, produced an enormous quantity of letters, diaries and other papers; and Fanny and her 
sister Susan were close friends of the Locks: Joyce Hemlow's book and an earlier work 
Fanny Burney and the Burneys, edited by R Brimley Johnson and published in 1926, contain 
a quantity of Lock references but again little on Angerstein. 

The diary of Joseph Farington is the single most important source of information about 
Angerstein's doings from its inception in July 1793 to the author's death in 1821. Farington 
was an artist and a Royal Academician, and his diary was unknown until it was discovered in 
1921 and put up for auction. At the sale it was bought by the Morning Post newspaper which 
began serialising it in 1922, and followed this by publishing the diary in book form soon 
afterwards: Sir Charles Holmes would have read at least some of the excerpts before writing 
his 1924 book. The Farington Diary is slanted towards the art world, and details the 
acquisition of several of Angerstein's paintings; but particularly in the later years, when 
Angerstein entertained Farington with some regularity, the Diary becomes a major source for 
details of Angerstein's personal life and of his close relationship with the artist Sir Thomas 
Lawrence. The latter's Life and Correspondence by D E Williams (1831) quoted as a 
reference by John Bunston above, is also valuable as are the unpublished Lawrence 
Autograph Volumes (also mentioned by Bunston); but all of these works are contributions to a 
biography not biographies in themselves. 

In my study I have sought to rescue a significant figure in the economic and cultural scene 
in the late eighteenth and early nineteenth centuries and to fill in some of the gaps in 
Angerstein's biography as it has been known to date. His progress from being a bastard boy 
in St Petersburg (albeit possibly a privileged one) to a house in Pall Mall is perhaps not as 
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dramatic as that of Nathan Mayer Rothschild from the Judengasse in Frankfurt to New Court 
in the City of London, but it is striking nonetheless. If Angerstein is remembered today it is 
connection with Lloyd's and as an art collector, and both of these recollections are correct: he 
handled the largest marine insurance deal of his era and bought the most expensive Old 
Master; but he was also the man to whom the Prince of Wales turned to set up an appeal for a 
monument to Nelson and one of the leading negotiators of long term government loans in the 
Napoleonic (and pre-Rothschild) period. Few of the charity appeals of the period were 
without a donation from him. 

I have tried to produce as balanced a biography of Angerstein as the material will allow, 
and to use original or contemporary sources as far as possible to check the assertions that have 
been made, for example, in works such as Public Characters of 180S-1804 and repeated as 
gospel ever since. Thus I did not automatically accept that Dr Johnson was on the list of 
Angerstein's friendships {Public Characters), that he had a share in the establishment of the 
lottery {Annual Biography) or that he 'made such an impression on Pitt that he took his advice 
on financial matters and they became firm friends' {John Julius Angerstein and Woodlands). 
In fact Angerstein is not even mentioned in Boswell's Life of Johnson, the lottery was 
established before Angerstein was born and there is no reference to any such friendship in 
John Ehrman's The Younger Pitt. 

On some occasions I found that Angerstein was not mentioned in books which I felt sure 
would throw light on him: for example he is referred to only in the Appendix (as a 'major 
donor') of Donna T Andrew's 1989 book Philanthropy and Police which has the subheading 
London Charity in the Eighteenth Century. I have, however, been greatly helped by three 
sources in particular which were not available to Cyril Fry. These are Journal and Letters of 
Fanny Burney in 12 volumes, edited by Joyce Hemlow and others and published in 1972-84; 
The Diary of Joseph Farington edited by Kenneth Garlick and others (17 vols 1978-98); and 
the microfilm edition of The Times. Taken with the earlier Diary and Letters of Madame 
d'Arblay edited by her Niece (7 vols 1842-46), Hemlow's works provide a very full and 
detailed account of the relationship between Fanny Burney and the Locks, and there is some 
useful Angerstein material especially after the Angerstein-Lock marriage referred to above. 
When Greig's edition of The Farington Diary was published it was thought that the whole of 
the diary had been included, but it transpired that Greig had been very selective; and the 
scholarly version of the full text, edited by Garlick and others, was published by Yale 
University Press in 16 volumes between 1978 and 1984 plus an index volume that did not 
appear until 1998: this series is, quite simply, invaluable and I have made many references to 
it in my work. 

Any researcher on the period would study Burney and Farington, but the extensive use I 
have made of The Times is perhaps a little more original, because I have been concerned not 
so much with the text of the paper as with the advertisements. In her book A Newspaper 
History of England 1792-1793 (1967) Lucyle Werkmeister referred to the importance of 
advertisements only as a source of income to publishers, but I have found the front pages of 
successive issues of The Times (and to a lesser extent other papers, especially before the 
inception of The Times) to be a particularly valuable - perhaps even unique - source of 
information about the many charities that Angerstein supported. Thus on 12th July 1793 The 
Times had a 15cm long column concerning the British Society for the Encouragement of 
Good Servants, which gave a number of details about this small but enlightened organization 
of which Angerstein was one of four Vice-Presidents for many years: William Wilberforce 
was another, though the fact is not mentioned in the definitive biography by John Pollock. 
This was not the only time that Angerstein and Wilberforce served together on charity 
committees, though Angerstein's name does not occur in the index to Pollock's book. I found 
it possible to search through successive reels of The Times reasonably rapidly and I have done 
so for the period from 1785 to Angerstein's death in 1823, with the result that more than ten 
percent of all my footnotes refer to The Times even though it did not begin to appear until 
Angerstein was 50 years old. 

I have used a number of original sources. The Angerstein Papers are kept in the London 
Metropolitan Archives (formerly the Greater London Record Office): these, however, are not 
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a loving collection of letters and diaries preserved over the generations but rather an assembly 
of papers deposited by the family's solicitors. As such they contain a good deal of mid to late 
19th century material though there are also some important documents. One unnoticed treasure 
is a small notebook which clearly is the list of Angerstein's Government Loan clients for the 
period 1812-1815: this is very revealing and an analysis of it forms one of my chapters. 
Original Bank of England records have been used to build up a picture of Angerstein's loan 
contracting activies from 1789 to 1815. There does not appear to have been any work on the 
question 'who were the loan contractors?': P K O'Brien's important thesis Government 
Revenue 1793-1815 (unpublished: Oxford 1967) does not give an answer to the question and 
Philip Ziegler's The Sixth Great Power Barings 1762-1929 refers to Barings' activities but 
makes no mention of Angerstein, who worked in partnership with first Sir Francis Baring and 
then his son. Angerstein handled a Tontine for the Government in 1789 and I made use of the 
records of this in the Public Record Office. 

The Essex County Record Office contains some useful original material on the Muilman 
family, but more important to me was the Suffolk Record Office, even though no Angersteins 
lived in that county. Angerstein's stepdaughter, Emilia Boucherett, married into a 
Lincolnshire family and an article in The Lincolnshire Historian (Vol 2 no 3 1955-56) alerted 
me to the fact that the archives of a Suffolk family, containing also Boucherett papers, had 
been deposited in the Suffolk Record Office; and these proved of great interest, including as 
they did a series of letters from Caroline, Princess of Wales (and briefly Queen) to Emilia 
Boucherett. These were not used by Flora Fraser in The Unruly Queen (1996): taken with 
other letters from the Princess quoted in The Locks of Nor bury and more material in The 
Francis Letters (Beata Francis and Eliza Keary circa 1900) and other sources, they provide a 
clear picture of the Angerstein family's relationship with the Princess. 

The Lincolnshire Archives Office has material about the Angerstein family's land holdings 
in that county, as does the Norfolk Record Office which holds an unpublished history of the 
village of Weeting, where Angerstein bought an estate and where his family later lived. 
Anthony Hamond was the brother-in-law of Angerstein's second wife and the two men were 
on good terms: the Hamond papers contain interesting letters between them. Also in Norwich 
is the head office of the Norwich Union Insurance Group and the original Board Minutes give 
a picture of the measure of the Angersteins' indebtedness at the end of the 19th century and of 
the gradual disposal of the extensive property portfolio that had once belonged to them. 

The Guildhall Library in London contains the papers of the Russia Company and of the 
Original Security Bank, both of which I refer to; and there is also an original letter from the 
Duke of Wellington to Angerstein. The material at Lloyd's is very significant but has been 
reasonably well studied by Wright and Fayle and others, though I found several items of 
interest. I did not visit Lloyd's Register of Shipping but was provided with help by post: in 
addition I used three published books about the Register. A recent privately printed book on 
the Patriotic Fund Britons Strike Home by Jim Gawler (1993) was very useful and I had a 
fruitful exchange of letters with the author. A further list of correspondents, several of whom 
have been very helpful, is given in the Preface. A letter to Cyril Fry, the Angerstein pioneer, 
elicited good wishes, but he felt that he had done all the work that he wished to do on 
Angerstein. 

In some cases specialist modern works proved valuable, examples being L P Pugh's From 
Farriery to Veterinary Medicine (1962), Richard B Fisher's Edward Jenner (1991) and Black 
Poor and White Philanthropists by Stephen Braidwood (1994) which deal respectively with 
the origins of the veterinary profession, the campaign to abolish smallpox and the Committee 
for the Black Poor, in all of which Angerstein played a significant part. Jan Bondeson's The 
London Monster (2000) is an interesting example of a book on a topic which concerned 
Angerstein closely (and from which he received some possibly unwelcome publicity for his 
pains). I have dealt at some length with the introduction of life-boats because I disagree with 
some of the existing work on the subject, notably because full use has not previously been 
made of the relevant Reports of House of Commons Select Committees. More generally, 
Parliamentary material has often been valuable and the series History of Parliament The 
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Commons has biographies of all those of Angerstein's circle who were Members of 
Parliament. 

Much of my research has involved moving from index to index and bibliography to 
bibliography. One strange coincidence came when I looked at a work of American history to 
see if there was a reference to William Smith, the last Loyalist Chief Justice of New York, in 
whom I have an entirely non-Angerstein interest. The name was there, but it was not my 
Smith but a man of the same name acting as Angerstein's attorney in a large and complex 
land transaction in New York State of which I (and Angerstein's American descendants) were 
totally unaware. The sheerest chance thus extended my text by two pages. 

So far as Angerstein's art collecting is concerned, I have referred to the pictures as he 
acquired them (when this is known) and perhaps included some contemporary comment; but I 
have not attempted any art criticism, which would be beyond the scope of a biography. Thus 
Angerstein's favourite artist was probably Claude: a recent book Claude Lorrain by Helen 
Langdon is entirely devoted to that painter, lists a total of 36 references and reproduces in 
colour three of Angerstein's Claudes now in the National Gallery. I have gone into some 
detail about the negotiations which led to the founding of the National Gallery and of the 
remarkable catalogue I have referred to above, because Angerstein's son was intimately 
concerned. I have also referred to the various portraits of Angerstein and his family that were 
painted, notably by Sir Joshua Reynolds and Sir Thomas Lawrence: the latter became a close 
friend of both Farington and Angerstein and figures largely in what I have written. 

I have concluded my study with a very brief survey of what happened after Angerstein's 
death. Angerstein was called a merchant in his day and would perhaps be called a merchant 
banker today: because he was concerned with money I have had to mention money, but I have 
seldom ventured to make a comparison with prices today. However, multiplying by fifty 
might give a rough figure which was neither half not twice a more sophisticated estimate in a 
particular case. 

Family trees for most of the principal individuals mentioned in the text will be found on 
pages 262 to 265. 

More work could be carried out on a number of aspects of Angerstein's life and career. I 
am not aware of what is being done, if anything, under the auspices of the Local History 
Library and Art Gallery at Woodlands, a likely focus of interest in Angerstein; but in Norfolk 
members of the the Local History Group at Weeting, where, as mentioned above, the 
Angersteins owned the Hall for most of the nineteenth century, are in the course of producing 
a village history. I have recently given two talks on Angerstein to the Local History Group. 
Weeting Hall itself was pulled down in 1952. As I have explained, I have dealt only briefly 
with Angerstein's descendants in my work and more information will no doubt come to life, 
including perhaps chapter and verse on how the family managed to run through Angerstein's 
fortune so comprehensively. There are Angerstein links in Germany and interested 
descendants in Britain and also in America, Canada, Australia, and in New Zealand where 
Peter Cox has produced The Angerstein Family in New Zealand (privately printed 1991). The 
following may be among subjects for more academic work in the future so as to produce a 
more rounded portrait of Angerstein that my study has provided: 

In Russia there may be sources available, or becoming available, which would throw light 
on Angerstein's origins and early years there. There is material in Russian relating to 
Angerstein's son-in-law Nikolai Sablukov which I have not been able to use and much about 
the powerful Vorontsov family, whose significance in relation to Angerstein may be 
considerable. I am unaware of any history of the later years of the Russia Company, with 
which Angerstein's family connections were concerned, though I have examined some of the 
Company's papers in the Guildhall Library, London. 

I have been in touch with two unrelated Angerstein families in Germany but I have not 
established any line for Dr Angerstein, according to some accounts the father of John Julius 
Angerstein. Nor have I found out whether any such person appears in contemporary medical 
records. 
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A branch of the Angerstein family emigrated to Sweden; and although it appears unlikely, 
Angerstein could have come from this line. 

I have not researched adequately the impact upon Angerstein of his father-in-law Henry 
Muilman who emigrated to London from Amsterdam. Valuable information may be available 
on Henry's father Peter Schout Muilman and his mother's family the Meulenaers both as 
successful merchants and as art patrons. I have learnt only recently that a number of Muilman 
related pictures are in the Rijksmuseum. Furthermore, one of Angerstein's step-daughters 
married Jan Casper Hartsinck and I did not obtain a copy of a privately printed book (Family-
Papers by Samuel H Day 1911) until after my study was completed: this gives extensive 
details of Hartsinck's family and contains much correspondence between him and the 
Stadtholder and other members of the House of Orange dating mainly from the 1790s. 

An enquiry in Italy did not enable me to trace what happened to the letters and other 
material that the Duchess of Sermoneta used in writing The Locks ofNorbury, published in 
London in 1940. The Duchess was in Rome during World War II and her autobiography 
Sparkle Distant Worlds published after the war does not refer to her papers having being 
destroyed, so that they may survive in an archive somewhere. 

Angerstein invested on a large scale in United States bonds and land: more sources may be 
available than the ones that I have traced. An Angerstein study perhaps does not need any 
more on his connections with the Boone family of England and South Carolina, but they 
could be a rewarding subject on their own. 

There is an archive of Burney material in the New York Public Library and there could be 
documents relevant to Angerstein among them. 

There are several British sources which I have not tapped, or may have tapped 
inadequately: in particular further information might be derived from a study of the wills of 
more members of Angerstein's circle. 

I have not examined Angerstein's account at Coutts' Bank, nor have I searched the Bank 
of England Stock Records, which would show details of his holdings of the various British 
Government securities. It should also be possible to ascertain his shareholdings in the Bank of 
England and in the East India Company. 

The Public Record Office contains information which would amplify my brief comment 
on Angerstein's activities as a shipbroker during the American War. 

It seems logical that Angerstein would have been involved in more public undertakings, 
notably canal companies, than I have unearthed. I have found no connection with the early 
experiments in gas lighting even though they were carried out in Pall Mall. 

As with the New York Public Library, so the British Library Burney material may contain 
items of Angerstein interest, and there are also a small number of Angerstein letters held in 
the British Library. [I have made some use of material from the National Archives in Dublin: 
these are yet another source of Lock material and would be relevant, along with the mass of 
Burney records and others, as a source for of a fresh study of the Locks to extend Sermoneta]. 

As I have mentioned above, I have not attempted to be an art historian: I have not 
discussed Angerstein's taste in art, nor the precise make-up of his collection, nor the artists 
themselves. More could doubtless be done by an expert on these subjects. Some time ago a 
researcher was possibly interested in Angerstein's other pictures - those that were not sold to 
the National Gallery, but were dispersed gradually during the 19' century - but I heard no 
more of the project. 

I have been unable to visualise Angerstein as part of the English Enlightenment, seeing 
him rather as an Evangelical. A researcher with a different perspective might disagree. 

I have no doubt that further work would add more flesh to the bones of a biography of 
Angerstein, but I believe that the outline of his life is clear enough. He should be seen as an 
significant figure in several different fields: in the professionalisation of insurance, in the 
development of a market to which the British Government could turn again and again for a 
significant part of the funding needed for the Napoleonic Wars, in the successful promotion of 
good causes of many kinds and in the beginnings of public access to fine art. 
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