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CHAPTER ELEVEN - DEATH AND AFTERMATH

I ANGERSTEIN'S DEATH
Four days after the family visit to Lee, and after no more than what seems to have been a brief illness,
John Julius Angerstein died. Emilia Boucherett wrote to Lawrence:
All our hopes of yesterday my Dear Sir are destroyed for ever, dear good Mr Angerstein without any
suffering has ceased to be. At 10 minutes past 6 this morning he breathed his last; more peaceful &
calm than I can express. Mr & Mrs John Angerstein, Sir George Martin, myself and Mr A's servant
were present. I cannot write any more, it is difficult for me to say even this'.
Angerstein's funeral took place at St Alfege's, Greenwich, where his body now lies in the family vault. The
occasion seems to have been a low key one, no doubt on John Julius's instructions, but among those
attending the service were his two executors Sir George Martin and Andrew Henry Thomson, Lawrence,
George Lock and several former business colleagues: Sir Edmund Antrobus (senior partner of Coutts & Co
since the death of Thomas the previous year), Angerstein's own former partners Vincent Rivaz and Henry
Crokatt, and John Willing Warren, Peter Warren's son, who was variously an Oxford Fellow, a barrister and
a charity commissioner. Also present was a man about whom, unfortunately, nothing more is known:
Mr Gibson who had been a clerk with Mr Angerstein for 52 years, and who is still in the office of
his successors2.
Several obituaries of Angerstein were published. The most extended appeared in The Annual Biography
and Obituary for 1824, but much of the dozen pages was drawn from the old article in Public Characters of
1803-1804, together with a section on his art collection taken from an article which had appeared in 1822 in
the New Monthly Magazine, which itself published an obituary of Angerstein (also based on Public
Characters) in May 1823. Nevertheless the article in The Annual Biography and Obituary included some
opinions and material of interest:; and it began:
To the talents, enterprize, and good faith of her merchants, Great Britain is mainly indebted for her
present wealth, prosperity, and grandeur; and in no member of the commercial body were those
qualities ever more strikingly exemplified than in the venerable and deeply-lamented subject of the
present memoir.
...Having at length accumulated a princely fortune, Mr Angerstein, on the 1st of August, 1811,
retired from active life; and thenceforward divided his time chiefly between his house in Pail-Mall,
and his delightful villa at Blackheath, called Woodlands; a spot which, though only a few miles
from the metropolis, exhibits as many rural graces as can be found in the deepest recesses of the
country. The grounds present the most engaging irregularity and variety. The conservatory, in
particular, is remarkable, as well for the magnificent yet simple construction of the building, as for
the delicacy, richness, and mulitplicity of the plants with which it is stored. In the centre of it stands
a superb and lofty pine from Van Dieman's land, for which Mr Angerstein was once offered a
thousand guineas.
Mr Angerstein's gallery of pictures, at his house in Pall-Mall, has long been among the most
celebrated in London; surpassed by several in extent, but at least equal to any in excellence. The
number of works of which it consists is forty-two, all of them first-rate productions. In collecting
them, Mr Angerstein spared no justifiable expense. Although his own natural taste generally enabled
him to pronounce pretty accurately on the good or on the bad parts of any picture offered to his
notice, yet he had not enjoyed those opportunities of observation and comparison which alone could
have secured him from occasional imposition in the attainment of the object which he had in view;
and therefore with his usual good sense, he sought the assistance of a professional friend, on whose
experience and judgment he knew he might safely rely. That friend was Sir Thomas Lawrence, the
present accomplished President of the Royal Academy; between whom and Mr Angerstein there
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existed, from a very early period of Sir Thomas's splendid career as an artist, the closest intimacy.
Aided by Sir Thomas Lawrence's advice, and in two or three instances by that of Mr West, the late
President of the Royal Academy, Mr Angerstein gradually accumulated his admirable collection...
The final paragraphs of the memoir had already appeared in the Gentleman's Magazine in April 1823 (in
that instance being preceded by some Public Characters material and a suggestion that the picture collection
was 'likely to come to the hammer'), and they read:
The person of Mr Angerstein was manly, noble, and commanding; his manners were easy and
unaffected, and calculated to invite respect and confidence; his address was simple, but highly
prepossessing; his conversation was open and ingenuous, without any mixture of disagreeable levity
on the one hand, or of assumed gravity on the other; his countenance in particular was marked by
those traits of beneficence which were reflected from his mind, and which shone so conspicuously
in his numerous benefactions to the noblest, tenderest, and best of the charitable institutions which
this country has founded. And here it ought to be remarked, that although Mr Angerstein's name was
always one of the foremost in every loyal, patriotic, and benevolent contribution, nothing could be
more opposite to his character than the slightest parade or ostentation...No man shrunk with more
modesty and diffidence from the praise to which his good deeds, whether as a public or as a private
individual, justly entitled him...As a husband and parent, Mr Angerstein was affectionate; as a
landlord, considerate and liberal. In him, the character of a British merchant was developed in the
most honourable manner; for as his wealth was drawn from trade, so was it freely expended in the
protection and encouragement of the arts and in the diffusion of knowledge. When industry is united
with generosity, and commerce becomes the handmaid to civilization and science, they confer the
highest honour and happiness on a country. Englishmen must feel proud in the remembrance of
many characters illustrative of this remark, while they regret the loss of one of the most
distinguished in Mr Angerstein .
Had they been biographies rather than obituaries, Angerstein would have been gratified by what had been
written about him. Twenty years before he would certainly have been flattered by Samuel Jackson Pratt's
comments: Pratt produced a bewildering number of books on many different topics, and the third volume of
his Gleanings in England is dated 18th July 1803 and dedicated to John Julius Angerstein:
The author of this work which is brought to a conclusion by the following sheets, has been
particularly desirous that the distinguished persons he has selected for patronage, should each
exhibit in his own mind and character, a feature of the character and mind of the Country...A trait,
however, of a very important kind, is still wanting in a sketch of the National Picture -1 mean, Sir,
an ENGLISH MERCHANT...In the union of great and good qualities, I have but to mention the
name of Mr Angerstein to be universally justified in my choice. That Gentleman's public acts of
bounty stand upon record; and he is pre-eminent as a benefactor to the noblest, tenderest and best of
the charities which are among the prime national objects I have endeavoured to describe; and of his
private beneficence, instances have, I am assured, their faithful register in numberless hearts...More
than one example of this, Sir, has come within my own observation and... very many of my readers
will silently, yet glowingly, feel the truth and force of this assertion...
The poor and the rich, in all their classes and gradations must feel the weight of a NEW WAR, that
has blasted all the promised joys of peace, even in their first fruits. These, and innumerable evils in
their train, lay claim to all the powers that constitute the mind and character of an affluent English
Merchant, and all these powers will be exercised by Mr Angerstein; who, to the more essential
qualities of a great and good man, superadds a love of the fine arts, and encourages the talents which
produce them: and who, when the insatiable hand of a Universal Plunderer, would have appropriated
every foreign Repository, secured to this country a domestic treasure, in those great works, the study
of which is so necessary to the rising art. For all these public and private reasons; for possessing
with great power a yet greater inclination to do good; and for thus forming in his own mind and
character several prominent features in that of his Country; it is with equal pride and pleasure this
last portion of Gleanings in England is now offered to the patronage of Mr Angerstein...4
In the usual incestuous way, what Pratt wrote on Angerstein was soon used as the (acknowledged)
concluding part of the article in Public Characters of 1803-1804, which had included a portrait of
Angerstein as the top half of the frontispiece. In the same way the volume on commerce in the Percy
Anecdotes published in 1822 contained an engraving of Lawrence's 1816 portrait and was dedicated to
Angerstein. The article on him was somewhat plagiaristic and concluded:
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To the highest degree of commercial integrity Mr Angerstein adds the purest and most extensive
benevolence; and there is not a public charity in the metropolis, nor a national institution of any
importance that is not indebted to the princely munificence of John Julius Angerstein, Esq5.
He had perhaps enjoyed also Noble's poem Blackheath, published in 1808. The reference to Woodlands has
been quoted above, and the poem went on:
'Tis here the generous MERCHANT finds repose,Courts Nature, - seeks that intellectual wealth,
Which, from the stores of Taste and beauteous Truth,
Yields never-failing splendour:- here he weighs
The real worth of riches; hears the claims
Of Industry and Art; and as the sun
Throws from his orb of congregated light
Liberal, the beams of life; so from his stores
The powerful Merchant spreads with copious hand
The social blessings round. The canvas breathes,
For he sustains the artist:-...Nor alone
The arts of Taste, but those of ruder mould,
That purchase social life with urgent toil,
Encouraged by the Merchant, rise improved
In honest emulation.. .6
But he might have been embarrassed by one obituary that appeared in 1826:
The spirit, enterprise, good faith, and generosity of a British Merchant, are proverbial in every part
of the globe; and have, I firmly believe, contributed as much to raise the honour of the country in the
estimation of foreigners, as her victories in war, or her councils in peace: and the names of PITT,
NELSON and WELLINGTON, need not blush to be joined, in their country's annals, with
ANGERSTEIN, RICARDO and BARING:- they are all solid links of one powerful chain, which
girts the British Isles, and preserves them rich and independent...7
If Angerstein died, loved by his family and respected by many others, that did not mean that his affairs
were easy to settle. His will had been made a week before his death, and probate was granted on 28,h
February, but two private Acts of Parliament were eventually needed to adjust and clarify some of the
provisions. His personal property was sworn to be under £]A million, which, for the time, was a dramatically
large amount. But this was only his personal estate, and excluded his real estate - the freehold properties in
Lincolnshire, Norfolk, Suffolk and in and around Blackheath. (Woodlands and Pall Mall, however, being
leased, were counted as personal estate). There were also assets abroad: Angerstein may still have had
American bonds or land, and one author refers to his having an estate in Naples8. Shortly after his death
there was a holding of 53 Billets of Inscription in St Petersburg to a total value of some 1.4 million roubles,
or about £60,0009; and he had a £10,000 mortgage on the Sablukov's Pokrofsky Estate in Russia10. It is only
possible to guess at Angerstein's true worth, but it could well have been the equivalent of £30 million at
2002 prices.
At the moment when Angerstein made his will, Julia Sablukov was childless and living abroad (though
visiting England from time to time); and John and Amelia had three sons and two daughters, none of whom
were married. The outline of the will was clear, even through the dense legal prose": the estates were to be
held on trust for John, and then, subject to John's wishes, were to be divided among the grandsons, those in
Norfolk and Suffolk to go to Julius, those in Lincolnshire to Frederick; and the Kent estates, after Amelia's
death, to William. There were provisos for what happened if the three grandsons did or did not have
children, and points in the chain where the two granddaughters Caroline and Julia and their children (if any)
might inherit, or even, seemingly at the end of the line, Julia Sablukov who in the event was the first of the
potential heirs to die.
Angerstein left his two granddaughters Caroline and Julia £25,000 each, and showed the special position
in his affections held by Emilia Boucherett by leaving her the income on an investment of £20,000, or about
£800 a year. Amelia was to have £500 per annum, increased to £2,000 on John's death; and Julia was left
12,000 paper roubles, presumably because Angerstein happened to have this trivial amount (about £500's
worth) in London. [Julia and John seemingly shared the income on the main Russian holdings in St
Petersburg, each receiving perhaps £1,200 a year]. John inherited the carriages and horses, the boxes at
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Drury Lane and Covent Garden, and all the personal effects at Woodlands.There must have been a reason
why Angerstein's will had been made only a week before his death, and it is most unlikely that this was
simply because he had previously been intestate; and given his age, his business background and the minute
detail into which the eventual will went, it seems certain that there had been discussions between Angerstein
and his trustees, the outcome of which was that a fresh will was needed. The most likely change was in the
disposition of the pictures.

II THE NATIONAL GALLERY
The alterations made to Woodlands and the fact that Farington's later visits to Angerstein were never to
see him in Pall Mall suggest strongly that Angerstein's eighties were spent largely at Blackheath. Yet what
Lawrence called the 'Pall Mall Collection' was never moved to Woodlands, and the London house became
much more a gallery than a home. John Angerstein showed little sign of inheriting his father's love of art,
and the future of the collection certainly caused considerable debate between Angerstein, John and the
trustees of the former's will Andrew Henry Thomson and Sir George Martin, neither of whom were art
experts, one being a merchant and a director of the Bank of England and the other an admiral. There were
several options to consider: to make the principal pictures heirlooms, which would have the effect of
preserving them for future generations of the family, to give all or part of the collection to the nation, to
offer it to the public at a reduced price or to leave the pictures to John to dispose of as he thought best.
Underlying the debate was the fact that although Angerstein was - and John would be - a very wealthy man,
a significant part of that wealth was represented by the Pall Mall pictures. Some time before his death
Angerstein had become concerned about the future of his pictures, as is shown by an entry in Farington's
diary in July 1821:
Sir T Lawrence told me he had much conversation with Mr Angerstein on Monday last, and Sir
Thos communicated to him my opinion respecting his thoughts about his pictures, and the result was
that he seemed to concur with Sir Thos and myself in our sentiments12.
What those sentiments were is not recorded, but Angerstein certainly had a valuation made of the Pall Mall
collection, and both his executors and John knew this. There is a clue to Angerstein's thinking in a letter
written by Andrew Henry Thomson to John Angerstein after his father's death:
...I am not of the opinion that he would have sold the pictures for less than their actual value, to the
Public, tho' had it been a question of contribution he might have given a part or the whole for such a
purpose13.
Angerstein believed that if his pictures were to be disposed of, they should either be given away, or sold at
the market price: he had made a present of his Lawrence of Pitt to the King, but he must have disapproved of
the deal entered into by the executors of his old friend Sir Francis Baring if, as was rumoured, they had sold
Sir Francis's French and Dutch pictures to the Prince Regent for £24,000 when they had been valued at
£80,00014.
There had been comments about the desirability of creating a national gallery in Britain all through
Angerstein's adult life, perhaps one of the earliest being in an anonymous satirical pamphlet published in
1757 in which the 'Attorney General' questions a witness:
Do you believe that a few good Pictures falling into the Hands of our Nobility and Gentry, who lock
them up, and will not suffer any Copies of them to be taken, contributes much to the Increase of real
Virtu amongst us? - 1 really believe not a great deal.
Do you think a few good pictures in a public school, always ready for the Perusal, study and
Imitation of the Youth of the Nation, would not contribute more to the Increase of good Painters
among us, than ten thousand private Collections even of the best Paintings to be found in Europe"? There is great Reason to imagine so15.
Two decades later the disposal of the Houghton Collection, which Angerstein may have witnessed, provided
an opportunity which was missed, and after various other failed initiatives the art dealer and collector Noel
Desenfans published his ideas in 1799. It appears that his plan was prompted by hearing that monuments in
St Pauls and Westminster Abbey were to be erected to three naval officers who had died as a result of the
Glorious First of June, one being the same Captain Hutt whose family had been presented with a silver vase
by Angerstein's committee. His proposal was for three galleries to be created in the British Museum, one for
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portraits, one for miniatures, medals, engravings and so forth and a third for 'antiques and first-rate pictures
of the Old Masters' about which he wrote:
I must add that I am myself acquainted with some gentlemen possessed of good Pictures, whom I
have heard lament the want of a place where they could order their collections to be deposited. But
will not those bequests...injure a lawful heir, by depriving him of a property he might otherwise
inherit...We cannot suppose, that to enrich this Establishment, a father, a brother, an uncle or a near
relation, will become so unnatural as to deprive their kin of a property which they intended for them;
but many people have none but distant relations, whom they frequently regard but little, and are as
little regarded by; exclusive of which I cannot see what infamy an heir can receive by being
deprived of an object that would give him no gratification, and which he himself and his
descendants would be bound not to part with...Many lovers of the Fine Arts will limit their gift to
two or three of their favourite pictures, which some will deposit there even in their lifetime... '6
Farington responded very positively to Desenfans's plan, but it soon foundered, principally because the
Trustees of the British Museum had no wish to be involved. In 1812 Farington stayed with Sir George
Beaumont (whom Angerstein knew well) and recorded that Sir George, who had no direct heirs:
... told me that He should have been much inclined to leave his pictures to the public were there a
proper place to deposit them in either at the British Museum or the Royal Academy. He foresaw the
impossibility of preserving them for any great length of time in a family at least without a
probability of there being much injury done to them by injudicious cleaning..The other reason was
that from temporary want of money to pay debts or portion Children it might be found convenient to
part with such property and the collection would them become scattered. He also thought that by
placing fine pictures at a distance from the metropolis the public were deprived of a high
gratification and a means of keeping up good taste17.
When Angerstein's will was being drafted, Sir George's offer still stood, but no place had been found for
his collection, so that Angerstein could also have feared that there would be nowhere to exhibit any pictures
he might give them to the nation. There were also John and his family to consider, since, unlike Sir George,
the Angersteins already did have debts to pay, and there certainly would be children to portion. The three
grandsons were being brought up to be landed gentry - Eton and the Guards; Harrow and the Guards; and
Harrow and Oxford respectively - and that meant the prospect of living off the rent rolls of their broad acres
rather than any vulgar money making by being 'in trade'. There would also be likely to be substantial
settlements called for when the two granddaughters married, and in all there were numerous kin whom it
would be unnatural, in Desenfans's words to 'deprive of a property'. Making the pictures heirlooms would
sterilise a large amount of capital irrespective of whether they were kept in a private gallery or lent
permanently to Desenfans's proposed national collection. In the end, by whatever process of decisionmaking, Angerstein's will laid down that the trustees should 'exhibit, sell, and dispose of the Pall Mall
pictures and that the proceeds should be added to the personal estate. However it seems that Angerstein had
not taken John into his confidence, because when the latter wrote to Lawrence to tell him of his father's
death his letter went on:
...since He took that affectionate leave of me and mine on Sunday, I have learnt that by his Will,
His generosity to me is boundless...18
Very soon after Angerstein's death, John and the two trustees had to face the major question of the sale of
the Pall Mall collection19; but none of them were art experts and they soon called in Lawrence, who by this
time had been President of the Royal Academy for more than two years. Lawrence suggested that his friend
William Young Ottley should be retained to prepare a catalogue of the collection20. Ottley was a writer on
art and a collector, who in 1818 had written a four volume book on the Stafford Gallery with engravings of
every painting. The executors agreed on his appointment and Ottley began the work, but he soon lost the
commission, though the study he produced later formed the first part of a National Gallery catalogue
published in 1826. The task of preparing the catalogue of the Angerstein Collection was then given to John
Young, the Keeper of the British Institution since 1813 (and as such well-known to Angerstein) and an
engraver who had produced catalogues of the pictures at Grosvenor House (1818) and at Leigh Court,
Bristol (1822). It is hard to see a reason for the shift, unless it was because, unbeknownst to his family,
Angerstein had already commissioned a catalogue from Young during his lifetime and the executors did not
find this out until after Ottley had started work. This does not prove that Angerstein was reconciled to the
sale of the Pall Mall pictures, but it makes it rather more likely. It seems that Angerstein wished that the
pictures, if sold, should be kept together: in May 1823 John and the executors were 'inclined to decline' a
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'liberal offer' made through Lawrence for some of the pictures because they were 'still in hopes', that the
collection would not be separated21. This offer was presumably the one made by William Beckford who in a
letter dated May 23rd prematurely exulted 'The Sebastiano del Piombo is mine!!!'22
The forty-two engravings in Young's catalogue are dated March 20 1823, which seems remarkably early
unless work had started on them before Angerstein's death. All the engravings are described as published by
John Young and he probably did thirty-five of them himself since seven have other engravers' names on
them. The catalogue was published by Young and Hurst, Robinson and Co, and the latter firm's name
appears with Young's on twenty-three of the engravings, the balance mysteriously naming Young and John
Murray as the publishers. In the end, Young's catalogue, a substantial volume in a tooled leather binding
with gilt edged pages and text in French as well as English, was available in July, a bare six months after
Angerstein's death23. In one respect the book is oddly unfinished in that it is an expensively produced book
of engravings yet lacks a frontispiece: according to William Miller, Young did a 'Quarto, square
Mezzotinto' of the 1816 Lawrence portrait but it was never used24, the reason why being a matter for
speculation.
John Angerstein asked Lawrence to arrange for a valuation of the pictures, and but there was some sort of
early disagreement about the method of sale. John wrote to Lawrence, probably in March:
I am full of regret that my letter mentioning the idea of private sale, did not reach you in time to
prevent your communication with Mr Christie...
He went on to mention that the pictures were insured for £40,000, and in a postscript wrote;
With the view of avoiding a crowd we have deviated a little from your idea of keeping to one day,
and from this time wish that they should be exhibited from 12 till 4 o'clock on Tuesdays and
Fridays.
The idea clearly was that 100 Pall Mall should be opened for the benefit of prospective buyers of the
pictures, which were to be sold individually, since John also said:
When a price is put upon each picture if accepted by the Trustees, I think there must be some
understanding that the pictures should not be removed until a given time, so as to preserve an
attraction for the remainder25.
Lawrence wanted his valuer to have the place to himself on Friday 1 l lh April, but John Angerstein said that
he had already arranged for the Duke of Northumberland to look at the collection that day. However none of
the pictures were sold by private treaty, presumably because the Trustees had decided first to explore the
possibility of selling the pictures as a collection. At some stage John Angerstein must have had negotiations
which led Lawrence to write, in an undated letter:
I do most sincerely think that you should not ask less than £70,000 from the Prince of Orange...26
Lawrence was not only advising Angerstein's Trustees, but was also President of the Royal Academy. In the
latter capacity he was conscious that that there had been an occasion when an MP had said in the Commons:
I understand that an application is to be made at Parliament that one of the first collections in
Europe...may be sold. I hope it may not be dispersed but purchased by Parliament and added to the
British Museum. I wish, Sir, the eye of painting as fully gratified as the ear of music in this island,
which at last bids fair to become a favourite abode of the polite arts. A noble gallery ought to be
built in the garden of the British Museum for the reception of this invaluable collection27.
The speaker had been John Wilkes and the reference was to the Houghton Collection, and nearly half a
century later Britain still had no national collection of pictures.
Lawrence's letter to John Angerstein about the Prince of Orange's possible interest concluded:
And as sincerely do I pray and implore that at that price he may not have them. At least, before they
are sold, as just patriotism and duty to our country, they should be offered for a less sum to the
Government - to Lord Liverpool. Ever most truly yours, but at this moment with great anxiety and
dread!
Other rumours about the future of Angerstein's pictures also circulated, one being that:
...His collection might go to the King of Bavaria, or the Emperor of Russia, or else be locked up by
some churlish purchaser...29
A few days before Angerstein died, the King had written to the Prime Minister, Lord Liverpool,
announcing that he proposed to give his father's library to the nation. The British Museum was the obvious
destination for the collection, and making provision for it brought the Museum under the scrutiny of
Parliament. During a debate in the Commons on 20,h June 1823, Sir James Mackintosh argued that public
patronage of art was essential:
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...That which was calculated to excite universal attention must spring from enlarged patronage, and
must consist of works interesting not only to individual taste, but to the general feeling of mankind.
Thus it was in the absence of national patronage, painting had been comparatively degraded in
England, and the genius of a Reynolds and a Lawrence, in a great degree circumscribed by the
prevailing demand for portrait painting'0.
On July 1st in a second debate, Sir Charles Long spoke. He was Paymaster General, an artistic adviser to the
King, and brother of the late Beeston Long, Angerstein's colleague on wartime patriotic appeals. Long said
that room was needed, and not only for books:
For Sir George Beaumont had offered his collection to the Museum, and it had been declined, for
want of a place to put it in...
Later in the debate George Agar Ellis made a crucial contribution. Though not born until 1797, he had been
an MP since 1818 and had become a Fellow of the Royal Society in 1816. He had also visited the Angerstein
Collection in Pall Mall twice during June. He began his speech by praising 'the noble and patriotic gift' made
by Sir George Beaumont, and went on to say that:
The collection of Mr Angerstein would be sold in the course of next year, and if not looked after,
would very probably go out of the country. His intention was to move for a grant in the next
session,to be applied, under commissioners, for the formation of a national gallery.
Angerstein's old loan contracting partner Alexander Baring said that:
...There were collections now purchasable, which could never again be come at by the public. Vast
quantities of valuable works had been thrown into the hands of individuals by the French
Revolution, which must in the nature of things return again to the great cabinets and collections.
And really, for a country of such inordinate wealth and power as this to be without a gallery of art
was a national reproach. He highly approved of the spirit with which this subject was now taken up,
and most of the projected arrangements; especially that of purchasing the rich collection of the late
Mr Angerstein31.
In the Budget debate in 1795, Sheridan had wrongly asserted that Godschall Johnson, Angerstein and
James Morgan had raised a loan for Austria the previous year. There had indeed been a loan, but the
contracting group was led by Walter Boyd, who also handled a second Austrian loan in 1797, and
Angerstein was not a principal in either case. The two loans amounted to more than £6 million and almost at
once fell into default, leaving the British Government responsible to the investors. Negotiations between
Britain and Austria dragged on over the years, and it was not until early in 1823 that any sort of
understanding as to the repayment of the loans was reached. In February Lord Liverpool told the House of
Lords that he would soon be able to announce the terms of the agreement, but several months were to elapse
before details were made available. In the meantime there were wheels within wheels in the negotiations
over the Angerstein Collection. Three days after the debate in the Commons, Agar Ellis met John
Angerstein, who:
Seemed much disposed, if the Executors of his father's will will allow him, to postpone the sale till
next year 2 .
Andrew Thomson and Sir George Martin, the Trustees, must have been in two minds over this idea. There
were precedents for acquiring collections for the nation, such as the Elgin Marbles which had been bought in
1816 by vote of Parliament for £35,000, but only after a Select Committee had sat and been provided with a
variety of contradictory evidence. Still more recently Fanny d'Arblay's brother Charles's library had been
bought in 1818 for £13,500. A Select Committee considering whether to buy the Angerstein Collection
might call witnesses who questioned the attributions of some of the pictures, as had been the case when
Angerstein had lent works to exhibitions at the British Institution. The Commitee might recommend a low
price, or the purchase of only part of the collection. Delay could mean that the Prince of Orange, or another
buyer of the whole collection, might change his mind.
Fortunately there was also another factor. According to Sir Charles Long, the King was the first to
suggest the acquisition of the collection for the nation33. Since Angerstein had known George IV for at least
two decades, and his house was a matter of yards from Carlton House, the King was undoubtedly familiar
with the collection and would quickly have heard that it might be coming on to the market.
Perhaps because of the royal interest, the next move was a personal initiative by the Prime Minister. On
th
19 September he wrote:
We are about to lay the foundation of a National Gallery in this country by the purchase of Mr
Angerstein's pictures. You know that Sir George Beaumont has announced his intention of leaving
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his pictures to the public, and I am persuaded that when a gallery is once established there will be
many bequests. The great object is large pictures of eminence. Small pictures are well dispersed in
private collections but there are scarcely any houses in London capable of containing large pictures,
and the consequence is that they are either not bought or are sent to great houses in the country
where few can see thenr'4.
Lord Liverpool's reasoning was strange, as was the timing of his letter, which was to his sister-in-law
Elizabeth, Duchess of Devonshire, since Angerstein's Trustees had seemingly not by then come to any
agreement to sell the pictures. It may or may not have been relevant that the Duchess was also sister-in-law
of Lady Templetown's daughter the Countess of Bristol, the old friend of John and Amelia Angerstein and
of Augusta Martin, the wife of Sir George. Furthermore the other executor Andrew Henry Thomson was
connected by marriage with Alexander Baring, so that the negotiations were certainly not conducted at arms'
length between strangers. Sir George Beaumont, however, was not involved, and in November he wrote to
Agar Ellis:
...I am sure you must have heard the report that Lord Hertford is in treaty to purchase Angerstein's
pictures; but that if he finds the nation will buy them, he will give up his claim...certainly I would
rather see them in the hands of his Lordship, than have them lost to the country; but I would rather
see them in the Museum, than in the possession of any individual however respectable in rank or
taste; because taste is not inherited... 35
There was an exchange of correspondence between Sir Charles Long and John Angerstein during which
the former asked the price of the collection and suggested William Seguier (conservator of the royal picture
galleries) as an appropriate person to value it. On 17th November John sent Sir Charles a letter containing an
offer from the Trustees:
...We have the honour to state to you, that well knowing the great satisfaction it would have given
our late Friend, that the Collection should form part of a National Gallery, we shall feel much
gratified by his Majesty's Government becoming the purchasers of the whole for such a purpose...we
beg to name the sum of Sixty Thousand Pounds, as the price we are prepared to accept36.
The letter made clear that the price included all the pictures in John Young's catalogue except the Reynolds
of Anna Angerstein, which for some reason had become detached from the other family pictures at
Woodlands; and the three pictures by Fuseli that Angerstein had bought to support the artist and which by
reason of their size probably needed the greater ceiling height of Pall Mall.
Four days later Lord Liverpool made a counter bid, claiming that none of the valuations he had obtained
were as high as £60,000. He went on:
In a transaction of this nature it is impossible not to take into consideration the honour that will
attach to Mr Angerstein's family from the circumstances of his collection forming the foundation of
a National Gallery, and it appears that Mr Angerstein was himself so fully aware of this advantage
that he expressed to you [Sir Charles Long] his belief that his father would have disposed of the
collection for such a purpose upon more liberal terms than if they were sold in any other manner...I
conscientiously believe that when I make the offer of £50,000 I am offering that which will be
liberal on the part of the Public and, under all the circumstances of the case, advantageous to Mr
Angerstein to accept37.
The Trustees were not convinced. Thomson wrote again three days later to John Angerstein, intending the
letter to be passed on:
...First you will recollect your father's lowest valuation was £76,000 - a sum which before we took
the opinions of artists on the subject we had none of us thought overrated the merits of the works.
Mr Woodburn ['the most eminent dealer in works of art in England'] gave us reason to suppose some
collectors might give in order to keep the whole entire in the country, £60,000, and an artist whom
we must consider the highest authority in the Kingdom [ie Lawrence] had assured you that he had
given his opinion publicly, when a lower sum was named, that they ought not to be sold under
£60,000 to which the valuation of Mr Seguier approached so nearly (being £57,000) and which we
understood that gentleman would be prepared to justify in case any public enquiry should be
instituted, that we could hardly, in justice to the property entrusted to our management fix upon a
less sum... 38
Thomson went on to say that he would accept £57,000 and on 19Ih December Lord Liverpool wrote to Sir
Charles Long:
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Having received from you this morning the note of Mr Seguier, by which I observe he values Mr
Angerstein's thirty-eight pictures at fifty-seven thousand pounds; and the letter of Mr Woodburn in
which he estimates the value of the Collection between fifty and sixty thousand pounds, I am ready,
on the part of the Public, to purchase this collection at fifty-seven thousand pounds../ 9
Strangely, the man who had been left out of these negotiations was Lawrence, who wrote to John Angerstein
on December 5th:
...Have you any objection to telling me the state of your negotiation with the government for the
sale of the collection? To the inquiries of mere acquaintances, a vague reply may be a sufficient
answer; but to my professional friends, who know the interest I take in the collection and the
friendship with which I was honoured by Mr Angerstein and your family, my entire ignorance on
the subject (as they know the matter has been pending between the government and yourself)
appears strange to them, and makes explanation on my part rather difficult.. .40
No reply from John Angerstein has survived, but on 26Ih December the King wrote to Lord Liverpool from
Brighton Pavilion:
I entirely approve of the arrangements, as proposed in the letter I received yesterday from you. I am
also most gratified that the Country is become possessed by the bargain you have made of Mr
Angerstein's most valuable Collection of pictures...41
Lord Liverpool had managed to preempt the setting up of a Parliamentary Committee and made the
bargain on his own authority. He was by this time reassured that Austria would pay up, the method agreed
being the issue of a £2'/2 million Austrian loan on the London market with the whole of the proceeds being
handed over to the British Government: the contractors were Baring Brothers; Reid Irvine; and N M
Rothschild42. Thus Alexander Baring both argued in favour of buying the Angerstein Collection and found
the funds with which to do so.
When the Chancellor of the Exchequer came to make his Budget speech in February 1824 he referred to
'the unexpected treasure that has found its way into the Exchequer' and proposed to use part of the proceeds
of the Austrian loan on 'certain objects of great national importance': these were VA million for building
churches, £300,000 over three years for repairs to Windsor Castle, and £57,000 to buy the Angerstein
Collection. He said that it was appropriate to give 'a munificent encouragement to the support and
promotion of the Fine Arts', that the Austrian repayment meant that this could be done without 'any
immediate pressure on the resources of the country' and that the Government had availed itself of the chance
of buying a 'splendid' collection of pictures 'for the purpose of laying the foundation of a National Gallery'.
He said that the collection of a "high spirited individual' (ie Sir George Beaumont) would be likely to find its
way to a National Gallery, and this example would be followed by others. The result, he believed (with a
side-swipe at France) would be:
...The establishment of a splendid Gallery of works of art, worthy of the nation:- a Gallery, on the
ornaments of which, every Englishman who paces it may gaze, with the proud satisfaction of
reflecting that they are not the rifled treasures of plundered palaces, or the unhallowed spoils of
violated altars43.
There remained the question of where the newly acquired national collection was to be hung. In January
1824, the Somerset House Gazette referred to the planned new galleries at the British Museum and went on:
...Over the King's Library will be built the Royal Picture Gallery, which will contain the superb
collection recently purchased of the executors of the late Mr Angerstein, to which will be added the
valuable specimens of the old masters, collected by Sir George Beaumont, Bart, which this
distinguished amateur painter has nobly presented to this national gallery44.
However a simpler temporary solution emerged when it bcame clear that the Angerstein Trustees were
happy to sell the balance of the lease of 100 Pall Mall. A Treasury Minute in March set out the proposed
staffing - a Keeper, an Assistant Keeper, an attendant for the two upper rooms when the Gallery was open
and another for the lower room where the English pictures were shown, and a porter and a housemaid who
would both live in45. There was no dissent when the matter was debated in the House: Agar Ellis 'could not
refrain' from thanking the Government, and went on:
He was sure that as every person who was at all acquainted with the arts, would agree with him in
saying, that no private collection of pictures could be better suited to form the basis of a national
collection. All the pictures were of the very first excellence...46
Seguier was soon appointed Keeper, and less than sixteen months after Angerstein's death, The Times was
able to report:
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MR ANGERSTEIN'S COLLECTION OF PICTURES: Yesterday, for the first time, the National
Gallery of Pictures was opened to the public at No 100, Pall-mall, formerly Mr Angerstein's town
residence. At present the collection consists of these pictures only. It was visited by a number of the
nobility and gentry in the course of the day. It will remain open every day47.
Though opened without fanfare - Lord Liverpool had not included any budget for advertising - the National
Gallery rapidly became popular and attracted 24,000 visitors in the first seven months48. On 5th June, a
month after the opening, the Artists' Benevolent Fund had its Anniversary Dinner and John Angerstein was
a steward. Prince Leopold of Saxe-Coburg was in the chair, with Lawrence on his right: on his left was Sir
John Swinburne, who years before had, like Angerstein, supported Henry Greathead's claim for recognition
as the inventor of the life boat49. It seems too much of a coincidence for an engraving of The late John Julius
Angerstein Esq taken from a drawing by Thomas Stothard RA not to have been produced for the occasion
since it is dated June 5th 1824.
Soon there was criticism of 100 Pall Mall for its 'dark and cavem-like rooms', and this was partially met
in 1826 by spending £426 on improving the lighting, perhaps to facilitate the display of Sir George
Beaumont's pictures which had at last been accepted and gone on show. Thereafter matters continued
without much change for several years, save that more pictures were squeezed in, and the lighting was
further improved by the installation of a skylight"0. Many years later Julia Clare Byrne wrote:
Angerstein's house, for some years the dwelling-place of these masterpieces, stood somewhere
about the spot now occupied by the Travellers' and Reform Clubs; the sill of the door, for there was
no step, was flush with the pavement of the street, and the house, whether within or without,
impressed one as antiquated and dingy, and, if grand, was also gloomy, - a dark receptacle wholly
unworthy of the priceless art-treasures which had gradually accumulated there, and where not one of
the pictures could be seen, much less studied, to any advantage51.
Dr Waagen's opinion in 1835 was much the same:
...The four rooms have a dirty appearance; and with great depth, so little light, that most of the
pictures are but imperfectly seen...52
In 1836 Frederick Mackenzie exhibited his water-colour The Principal Room of the Original National
Gallery, formerly the Residence of John Julius Angerstein, Esq, lately pulled down53. The last words of the
title reflect the fact that 100 Pall Mall had become unsafe due to the building works involved in creating
Carlton Gardens (a delayed consequence of the King's decision that Carlton House should be demolished
and Buckingham Palace built). Angerstein's house, which was presumably held on a Crown lease, never
seems to have been of the strongest construction, and had perhaps suffered structural damage in the gales of
1790. In February 1834, the pictures were therefore moved to another temporary home at 105, Pall Mall54,
and finally, on 9th April 1838, the National Gallery opened in its purpose-built home in Trafalgar Square55,
with Lawrence's portrait of Angerstein, ordered by George IV and given to the Gallery by William IV,
among the exhibits then as it is today. The same picture was the centrepiece of an exhibition - National
Gallery Collectors John Julius Angerstein - which opened on 13th November 1996 and assembled a number
of his pictures in one room together with background material about him.

Ill AFTERMATH
In spite of what Lord Liverpool wrote, no particular 'honour' came John Angerstein's way because his
father's pictures formed the foundation of the National Gallery, and he is commonly regarded as having
simply done a business transaction. E V Lucas gave an account of the founding of the National Gallery:
John Julius Angerstein... was thus the founder of the feast, but rather the caterer than the host. Our
true benefactor is Sir George Beaumont, for it was he who toiled for the idea, and he who in 1826
gave to the nation, while he was still living, sixteen pictures, torn from his very heart; torn indeed,
for finding he could not live without one of the Claudes - No 61, which he had carried with him in
his post chaise on all his journeys - he asked for it back until he should come to die56.
Whether or not this is fair, one result of the sale of the pictures was to put the Angerstein Trustees into
funds, and £20,500 was used to buy Derby House, St James's Square, which was the Angersteins' town
house until 1841. John and Amelia had every intention of indulging in a gilded way of life - and did so. In
June 1825 the Morning Post reported that:
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One of the most splendid Balls of the season was given in St James's Square on Friday evening.
There were six apartments on the drawing room floor thrown open at half past 10 o'clock,
illuminated in the most resplendent style. The party exceeded 400 including royal dukes and kept up
till 4 o'clock.
Then two weeks later, when Alexander d'Arblay went to 'Mrs Angerstein's second great Rout party'57, the
whole thing was repeated, with 'between four and five hundred fashionables including the Duke of
Cambridge' being there58.
John followed his father's precept by extending his land holdings in Lincolnshire. One of the largest of
these comprised the two villages of North and South Owersby: some 5,600 acres were bought from Lord
Monson in 1834 for £104,000, and a further £46,000 was spent later on rebuilding farmhouses and cottages
and on other improvements and drainage59. Another major investment in Lincolnshire was at Walesby,
where John owned 2,900 acres and, as at Owersby, became patron of the living. The public house at
Walesby was the Angerstein Arms, but no trace of it remains today60. The dates of acquisition and disposal
of an estate at Ashby, now part of Scunthorpe, are unclear: the lordship of the manor was included61 and the
one time family connection is maintained today in the name of Angerstein Road, Scunthorpe. Over the
border in Nottinghamshire John Angerstein bought an estate in 1824 consisting of Ragnall Hall, farms, osier
beds and the ferry over the Trent at Dunham. He subsequently added to the land which comprised 1,676
acres when it was sold in 1867. In 1830 an Act of Parliament authorised the building of a bridge, John
Angerstein being one of the promoters and named second on the Committee of Management. The bridge
opened in 1832, having cost nearly £19,000, (a figure which would have included compensation for the loss
of income from the now redundant ferry), and to this day a toll is charged on the A57 where it crosses the
river at Dunham-on-Trent62.
John Julius Angerstein was a merchant, and had no wish to disguise the fact. John, however, enjoyed the
fruits of his father's success in business but distanced himself from his father's mercantile roots and moved
into the ranks of the landed gentry. He and Amelia had everything that money could buy, but one of the
trappings of the gentry was missing - there was no coat of arms on the side of the Angersteins' coach. To
overcome this, and to provide a crest for the family silver, John approached the College of Arms and told the
Duke of Norfolk, the Earl Marshal, that:
The family of Angerstein came originally from Germany and hath borne for their arms 'in base on a
mount a cubical stone and in chief a sun in splendour' and for crest 'a stork with a stone in its dexter
claw'.
These arms are a play on the name Angerstein, 'anger' being a meadow and 'stein' a stone, and had never
been recorded at the Heralds Office; and nor had those of Darnall: Richard Muilman [Trench Chiswell] had
been granted arms with a quartering for Meulenaer, but these had been specific to himself and his
descendents. John Angerstein therefore applied for registration for Angerstein, Muilman, Meulenaer and
Darnall and sought:
...The favour of His Grace's Warrant for our granting and confirming the same with such alterations
as may be necessary to be placed on a monument to the memory of his late father the said John
Julius Angerstein esquire and to be borne by the Memorialist and his issue and by the other
descendants of his said father...
The application was duly granted and John obtained an impressive coat of arms, while the old crest was
enhanced by the addition of an elephant's trunk either side of the stork. But there is no record of any
memorial to John Julius save the simple one in St Alfege, Greenwich which has no coat of arms; though in
Weeting Church there is a stone on the floor labelled John Angerstein Esqre 1842 (for access to the family
vault) complete with arms, as is the memorial to Amelia and John on the wall. Strangely the arms and crest
given in the 1894 edition of Burke's Landed Gentry for William Angerstein are entirely different but do
accord with those given for Angerstein in Rietstap's Armorial General, and formed the sign for The
Angerstein, an hotel in Greenwich which still recalls the family's association with the area63. In 1827 John
also recorded and signed a pedigree at the College of Arms. In it John Julius is shown as the son of George
Angerstein MD born in the Duchy of Coburg died at St Petersburg, and no name is given for his mother.
There is a garbled reference in the pedigree and the supporting papers to Peter Angerstein, the brother of
John Julius, and to an unknown and unnamed sister described as having married Lord Webb Seymour64,
who, according to The Complete Peerage was married once only and to another woman altogether.
Paradoxically there was a remote connection between John Julius and Lord Webb Seymour (later 10th Duke
of Somerset) since the latter's brother was married to the aunt of Angerstein's second wife. Perhaps John was
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being imprecise about his origins while making casual remarks about his aristocratic associations; but in any
event he got what he wanted and soon no doubt made use of his new arms, including their use as a book
plate, at least one of which survives. He supported few of his father's charities, though both he and his son
Julius contributed to the Kent Dispensary. John was appointed Sheriff of Norfolk in 1831 and the next year
tried unsuccessfully to get back into Parliament by standing for one of the two Greenwich seats. In January
1835 he was elected as a Liberal but sat only until July 1837. being described as a moderate reformer.
In July 1828, came the wedding of the first of John and Amelia's children to marry, when their younger
daughter Julia married Richard Freeman Rowley, a young naval officer who was related to Sir George
Martin. It is only from this marriage and from William Angerstein's in 1842 that there are descendants of
John Julius's today. Julia Rowley died in 1870, and joined her husband, who had died in 1854, in a tomb in
Weeting churchyard. The Rowleys' eldest son had no children, and the survivor of the second son's three
children, none of whom married, was May, who died at the age of 85 in 1965: she bequeathed a 'fine and
dashing' Lawrence portrait of John Julius Angerstein to the National Gallery65. This shows Angerstein when
he was about sixty, and complements the picture, painted as he was two decades later, which William IV
gave the Gallery in 1836.
Lawrence's friendship with the Angersteins and the Locks was not interrupted by the death of John Julius,
and he subsequently painted two more family portraits. In 1827 he began a picture of Frederica Lock, who
was 77; this was shown at the 1829 Royal Academy, and has been described as one of his great
achievements66. He also filled a surprising gap in the family gallery by painting John Angerstein. In late
November 1829 he wrote to John:
...Some months have passed since I had the pleasure of completing your portrait. If Mrs Rowley
would like to see it, I will send it down to Weeting, providing it be returned to me in time for the
Exhibition in April next. I am much pleased with it, and others like it as a picture67.
The portrait was indeed shown at the Academy in 1830, though by this time Lawrence lay in the crypt of St
Paul's Cathedral. John is shown in an uncompromising pose, seated with his legs apart, and with both his
body and his head facing directly forward. He shews none of the shrewd benevolence which Lawrence
caught in his father's picture, and he looks more like the landlord which he had become.
Owning rural property was perhaps a relatively simple matter which could be delegated to an agent, but
the creeping development of London meant that making the best use of the land in East Greenwich was
altogether more demanding. John had inherited 139 acres, and the Trustees bought a further 118 acres from
the Commissioners of Woods and Forests in 1833. In June 1837 an Act of Parliament was passed enabling
John to grant building and repairing leases on a small area of land in Grimsby in connection with his father's
earlier dock venture, and, much more significantly, on the property in Greenwich, which was gradually to be
developed over the next sixty years. In 1847 land was leased for the building of a public house - the Royal
Standard - at the junction of Vanbrugh Park and Stratheden Road. The landlord had to make a special
request to the justices to be licenced to sell spirits, and in his application he made it clear that no other public
houses would be built on the Angerstein estate, his submission being supported by the Rector of Charlton,
the Dowager Countess of Buckinghamshire, and, unsurprisingly, by John Angerstein68. The Countess, who
was 71, was an unlikely backer, but she was an old friend of the Angerstein family and the 'true vulgar' who
had avoided the Princess of Wales forty years earlier. Having obtained a full licence, the Royal Standard
became a successful house with a bowling green, and the base for the Royal Standard Cricket Club, and it
remains a pub today.
John Angerstein's next development was more unusual, and required yet another Act of Parliament,
which was passed in May 1851. The preamble related that:
Whereas John Angerstein of Woodlands in the County of Kent, Esquire, has partially constructed in
the Parish of Greenwich in the said County of Kent a Way which he intends to convert into a
Railway, by laying down thereon a double Line of Rails, with all necessary Sidings, Points,
Turntables, and Appurtenances, and such Railway will connect the River Thames with a Railway
known as the North Kent Railway.. .69
The Act allowed John to build a bridge over what is now Woolwich Road and to cross the footpath now
called Mudlarks Way. An embankment carried the Angerstein Railway over Woolwich Road along a line
parallel to Lombard Wall and ended at Angerstein Wharf. The single line, almost a mile long, opened in
1852 and was worked by the South Eastern Railway from the outset. It is said to be the only instance of a
private person obtaining an Act of Parliament for the construction of a railway. The development of the
Angerstein Railway is likely to have been profitable, encouraging John to embark on another scheme, this
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time catering directly for the needs of the existing and future local population and situated little more than a
hundred yards from the Royal Standard. In April 1852 it was announced that a new church:
Would be built...between Myrtle Place [now Vanbrugh Terrace] and Blackheath at the sole cost of
Mr Angerstein and that Mr Piper's tender should be accepted.
Originally the church, which is said to have cost about £10,000, was 'alone in thefields'but it now stands on
an island site in the middle of St John's Park at the junction with Stratheden Road. The full name of the
church is St John the Evangelist, the first element of which was hardly a surprising choice; and 'the
Evangelist' might have been a neat reference to John Julius's sympathy for the evangelical group within the
Church of England. The architect was Arthur Ashpitel. John Angerstein laid the foundation stone in July
1852 and the church was consecrated by the Bishop of London in August 1853. Things had not gone
smoothly: two attempts were made to steal the coins placed below the foundation stone, and there were
labour problems and suggestions of mismanagement with the result that the structure was still incomplete
when the dedication took place. In 1853 John Angerstein was 80 years old and was spending most of his
time at Weeting - though he did attend the consecration service - and the St John's project is not likely to
have attracted the interest of John's eldest son Julius, who would have been the obvious person to exercise
the supervision which seems to have been lacking70.
Julius Angerstein was promoted to Captain in 182571, and became a member of Brooks's in 182672: he
continued to be a charming but extravagant young man, with his career in the Grenadier Guards doing
nothing to blunt those characteristics. At about the time of Julius's grandfather's death in 1823 a horse was
exhibited in London, described as:
Bonaparte's White Barb Charger Marengo...This beautiful white Barb Charger was the favourite
horse of the late Emperor, and accompanied him throughout most of his Battles...The Imperial
Crown and the letter N are branded on his hind Quarters...
The horse, it appears, had passed through several hands since 1815 when, the story goes, he was saved from
looters after Waterloo by a British officer who recognized the brand and the motif of a bee stamped on the
harness. The foremost animal artist of the day, James Ward, exhibited a picture of Marengo at the 1826
Royal Academy; and the subsequent engraving of the picture claimed Napoleon had ridden him at Waterloo
and gave the name of the owner as Captain Howard. Some time thereafter Julius Angerstein acquired
Marengo73 and resolved to breed from him, leasing New Barns House outside Ely as a stud farm for 14 years
from September 182874. However Jill Hamilton's recent book Marengo: the Myth of Napoleon's Horse
points out that no French source includes a Marengo among Napoleon's many horses, least of all at
Waterloo . The name Marengo, after one of Napoleon's victories against the Austrians, may even have
been concocted in London. In any event, Marengo produced no distinguished offspring among the three that
were registered, and a press report of 1911 refers to the horse being 'remembered by old inhabitants of the
City [of Ely] and one or two fanners in the district had horses of the stock'. The same report has Marengo
dying at New Barns in 1831 aged 3576, though Jill Hamilton says he was 38 when he died at Weeting in
1832. In 1840 Julius, his belief in the horse clearly undimmed, presented one of Marengo's hooves,
complete with a silver-mounted lid to his brother officers of the Household Brigade and it remains at St
James's Palace today, described as:
Hoof of Marengo, Barb Charger of Napoleon, ridden by him at Marengo, Austerlitz, Jena, Wagram,
in the campaign of Russia and lastly at Waterloo.
Marengo's skeleton also survives, and is exhibited, with two hooves missing, in the National Army Museum
while the fourth hoof is owned, according to Jill Hamilton, by 'the widow of a descendant of J J Angerstein'.
If Julius's ownership of Marengo was colourful but unsuccessful, so also were his other equine ventures.
In about 1820 a man named Tommy Coleman had taken the Chequers Inn in St Albans, renamed it the Turf
Hotel and set out to gain the custom of wealthy young sportsmen: several patrons kept their horses there,
possibly Marengo before the lease of New Barns. Certainly Julius was among the group of Guards officers
who asked Coleman to arrange what has been called thefirstorganized steeplechase77. The idea was that the
riders should be set a course which was unknown to them, and that they should choose their own crosscountry route to the finish, neither opening gates nor riding fifty yards on the road. The race took place in
March 1830 and there were sixteen entrants: each of them paid £25, with the winner to take the purse and
the last to finish to pay £25 to the owner of the second placed. The race is often called the St Albans or the
Hertfordshire Steeplechase, but it was actually run in Bedfordshire, from near Harlington Church to a point
in Wrest Park, Silsoe. Julius entered two horses, Negociator, which he rode himself, and Tatler, ridden by
Captain Becher (who later gave his name to the Brook at Aintree). Both were unplaced, and the affair is
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certain to have been an expensive outing for Julius, with two unsuccessful horses plus, in all probability,
heavy losing bets and plenty of food and drink to pay for. But nevertheless he challenged any of his
opponents to a return match for 100 guineas over another course, and lost again78. He was also largely
unsuccessful with horses he ran at Newmarket. After 1831 he seems to have given up flat racing, perhaps
because of parental pressure to curb his spending, but he did enter at least one further steeplechase, and is
shown in the set of sporting prints which commemorates it. This was the Leamington Steeplechase run on
14th March 1837: 22 horses were entered, 13 started and Julius came eighth on Negociator79.
As well as being a daring horseman, Julius would have been seen as a highly eligible bachelor, and was
no doubt the target of numerous fashionable hostesses, one of whom was Mrs Clara Bolton, the wife of Dr
George Buckley Bolton. Among those whom the Boltons knew was Benjamin Disraeli, who in November
1831 wrote to his sister Sarah:
...I dined on Saturday with Bolton and met Angerstein...[who] is not at all a puppy of the present
day, but a very gentlemanly unaffected man of thirty. He is the warmest admirer I ever met of your
correspondent, who dines with him today...I am sorry to say the Travellers [Club] will prove a
complete failure...I shall speak to Angerstein today about it, as he is a member, but I believe it is
quite hopeless...80
By 1832 Clara Bolton was Disraeli's mistress. She decided that he needed to marry money in order to
advance himself socially and politically, and picked on a family friend named Margaret Trotter who had
some capital. She also decided that she would solve Julius's financial problems by marrying him to Sarah
Disraeli, who wrote to Benjamin:
My head is a complete novel, my characters yourself and MT, then Angerstein...his father pays all
his debts if he would but take unto himself a wife81.
Neither attempt at matchmaking was successful, and in spite of John Angerstein's wish to perpetuate his
name, Julius never married - and nor did Sarah. Benjamin did get married, but not to Margaret Trotter and
not until 1839. In the meantime Disraeli took the first step in his parliamentary career, when he became
Radical candidate at the Wycombe bye-election in June 1832. He was defeated by Colonel Grey, a son of
the Prime Minister, and made a hotheaded speech when the result was declared, Pointing at Lord Nugent, a
Lord of the Treasury who had been helping Grey, and saying that the nearest thing to a Tory in disguise was
a Whig in office. Nugent was furious and challenged Disraeli to a duel. The seconds were Julius for Disraeli
and Lord Ebrington for Lord Nugent, who had been MP for the neighbouring Aylesbury seat for twenty
years and who was undoubtedly the better shot as he had served in the army in the Peninsular campaign.
Fortunately the seconds came to terms, Disraeli was persuaded to apologize, the settlement between the two
men was published in The Times, and the future Prime Minister's career was not cut short82.
Promotion came gradually for Julius83. He eventually became a Lieutenant General in February 1862 and
was made Colonel of the 4,h West Indian Regiment in January 1866, three months before his death at
Weeting Hall at the age of 65. His youngest brother William was his sole executor and his effects were
valued at less than £18,00084. Julius's estate was so small because John Angerstein had lost patience with his
two elder sons' extravagance and had exercised the power given to him in his father's will: in August 1852
he made settlements which had the effect of disinheriting both Julius and his brother Frederick and vesting
the family estates in their younger brother William for life85. Little is known about Frederick, save that he
went to Harrow and served in the Life Guards; and in 1833 married Charlotte Sophia, youngest daughter of
the 11' Lord Blayney, at St James's, Westminster. They were married for thirty years but had no children:
she died in 1863 and fifteen years later Frederick married Dorothea Williams, who was then fifty. In The
Locks ofNorbury Frederick is dismissed in the one word 'unsatisfactory'86. In November 1862, Frederick,
described as 'late of 133 Sloane Street' was adjudged bankrupt, though he was discharged some months
later. Then in April 1863 there was an appeal by the assignee before the Lord Chancellor that the order of
discharge should be rescinded. The assignee referred to Frederick having previously been bankrupt, (there is
no reference to this in the London Gazette, and his father may then quickly have settled his affairs) and
continued:
He had good reason to believe - and did believe - that the bankrupt, if not at present, would shortly
be possessed of a handsome income, and would therout, if so inclined, or if so ordered, be well able
to liquidate by instalments all the debts contracted since his first bankruptcy...
The Lord Chancellor did not regard the petition with any great favour, and commented that:
Although the bankrupt's balance-sheet presents the evidence of a man who has a delusion on the
subject of profits to be derived from patents, yet I do not find any evidence of debts contracted
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through personal extravagance; and' with the exception of a small account for clothes, &c there is
nothing to involve the bankrupt as having contracted personal debts - I mean for goods personally
supplied to him in an improper manner87.
It is hard to see where the assignee expected the 'handsome income' to come from unless from Frederick's
wife Charlotte's estate, but her effects proved to be under £14,000. Frederick died in 1886 and his second
wife Dorothea ten years later leaving only £124.
Fanny d'Arblay's circle narrowed as she grew older, but she always continued her friendship with Amelia
Angerstein. In 1824 Alexander d'Arblay was appointed to a modest curacy at Camden Chapel: his stipend,
which puts Julius Angerstein's spending into perspective, was £200 per annum with £50 deducted for living
expenses. Fanny was quite prepared to have a little fun at the expence of John Angerstein, and in 1836 she
wrote to Alexander:
My dear Mrs Angerstein has empowered me to say that if- as she hears - you wish to go to one
opera, you may come to her...but that she can never repeat this offer, as Mr A declines subscribing,
& would no more propitiate a clerical entrance, on account of the indecorous Dancing, than an
entrance to his Daughters, who will visit [the King's] Theatre no more, till some reform takes place.
This, however being a unique ticket & Julius taking another, Mrs A will bestow it on you, though a
little against her conscience: but she begs, if you shall not want it, you will send me a line, as she
will then give it to a young Man of the Laity...88
The offending programme consisted of an opera and a ballet, in which the principal dancer was Carlotta
Grisi, later the prima ballerina at the Paris Opéra for whom Giselle was written, but her dress was too scanty
for John Angerstein.
Alexander eventually was appointed to a better living at Ely Chapel, Ely Place, but almost at once went
down with influenza and a high fever: he died in January 1837. In 1839 Fanny wrote sadly that John and
Amelia Angerstein intended to dispose of their house in St James's Square and would only be paying
occasional visits to London; and in January 1840 she died, either by coincidence or by willpower, forty years
to the day after her sister Susan. She never altered the instructions to her executors 'in case of accidents'
which she drafted many years earlier, and they were asked to give her thanks to certain individuals:
For all their kindness & friendship. But nothing to Mrs Angerstein I dare say nothing to her but tell
her always to think of me as I have always thought of her with the fondest love to the end of life &
of my life's life89.
In 1841 Caroline Angerstein, with whom Alexander d'Arblay had once fallen in love, eventually did
marry. Her husband was Charles Manners Richard Norman, the Rector of Northwold, a parish neighbouring
Weeting, and he was a grandson of the 4,h Duke of Rutland. He remained at Northwold for the rest of his
life, but he and Caroline had no children. In 1877 Caroline rebuilt five almshouses in High Street, Brandon
in memory of her mother Amelia; and today, though there are replacement almshouses on the edge of the
town, they still have a plaque marking Caroline's contribution. In 1842 Caroline's youngest brother William
made a less aristocratic match and married Mary Ann Nettleship at North Cray, Kent when he was thirty-one
and she was eighteen. She was the daughter of William Nettleship of Sandford Place, Cheltenham and Mary
Best, niece of the prominent lawyer William Draper Best, who had acted for Lloyd's at the bar of the House
of Commons in 1811: he was created Lord Wynford in 1829 and held a number of public offices including
serving as Deputy Speaker of the House of Lords for many years.
After twenty two years of widowhood, Emilia Boucherett died in 183790. The affectionate relationship
which Angerstein had had with his stepdaughter was continued in the next generation; and a sad letter from
Julia Sablukov to Emilia's daughters written from Baden Baden, dated August 3rd 1846 but sent later, to 'my
very dear Emily, Maria and Julia' reads:
I have been very ill, and have often regretted, that perhaps I might depart this life without taking a
little farewell of you, my very dear girls, and now I must tell you how much I pray to God to bless
you all three, and my dear Maria's Charley. Accept this last adieu from your most tender and
affectionate aunt. And truly I have loved you all...91
Nikolai Sablukov wrote on 14th December from Carlsruhe to say that 'my beloved Julia' had died the
previous day. He wrote:
...I shall not enter into a detail of all her sufferings, I made it a duty to send a daily bulletin to dear
Richard Rowley...
He explained that he would be 'scrupulouly observing' the funeral arrangements she had requested:
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Her mortal remains will be placed by the side of the late Mrs Bellingham in a private vault Allan
Bellingham had bought and in which has allowed the Rev G Dwyer to place an eligible person after
which it will be for ever sealed.
It seems clear that Allan Bellingham was in fact Sir Alan, who had inherited the baronetcy from his uncle
Sir William, Pitt's one-time secretary and Angerstein's friend and client. Mrs Bellingham - Lady
Bellingham - had died at a great age in 1844: she had been born Hester Frances Cholmondeley, and thus the
Sablukovs had maintained a link with the family to whom the Angersteins' old friends the Godschall
Johnsons and the Francises were related; and Julia was to lie next to the sister of the woman who had lost
her life on the way to Norbury with Princess Caroline nearly forty years before. It was not until a few hours
before her death that Julia told Nikolai of the letters she had prepared:
...I have written to every one of the family. Do not fail to send them as soon as I am dead.
Nikolai include Julia's letter with his own, which ended with his blessings and the request 'be kind to a very
afflicted widower'. As a postscript he wrote 'herewith I also send three little bunches of her silver hair'92:
the letters and the hair are preserved today in the unemotional setting of the Suffolk County Record Office.
Nikolai lived only for two more years, and then died, like 'dear Richard Rowley', of cholera.
Amelia Angerstein, about whose frailty Fanny d'Arblay had so often been concerned, died on 1st April
1848 at the age of 72. Francis Vyvyan Luke, the Curate of Weeting, wrote in his manuscript history of the
village9^ that Amelia:
Did all she could to ameliorate the social and moral condition of the inhabitants. But it is to be
feared that though her heart was wrapt in charity and her resources bounded only by her will she
reaped more of disappointment than of hope.
This was because of the 'previous moral contamination' of the Mountrath era, exacerbated, he implied, by
John Angerstein's attitude. Luke went on:
No greater evil can exist in a parish than a beer shop, or village ale house, especially in retired
localities. They are alike destructive to the health and peace of families, impede the progress of
improvement and render the best exertions of the clergyman for the benefit of his flock almost
useless. Unfortunately this parish has two of the latter, and as they exceed the greatest requirements
of the population their support must arise from the custom of strangers, tramps, drovers and still
more questionable characters.
Luke preached the sermon in Weeting Church the Sunday after Amelia's death. He described her as:
...Endowed by nature with the brightest gifts of person, of mind, and of fortune, the early principles
of religion formed her safeguard and her glory...Placed early in the highest positions of society...not
all the splendours of a court, not all the soul destroying allurements of the glittering world of
greatness and of fashion, not all the power of wealth, nor even weakness, sickness, misery and pain,
could for one moment shake that christian principle...94
John Angerstein lived for ten more years, but before his death had again distressed Luke:
In the year 1854 Mr Angerstein caused a large family vault to be made. In the progress of which
many remains were disturbed and though I was frequently on the spot I never saw many bones for I
afterwards heard care was taken to remove them early in the morning... Mr Angerstein's steward
was not a man of much scruple when his master was to be pleased at no cost to himself. He died
soon after the thing was done. Since then many of his family have descended into it. At one time it
was feared the excavation would have endangered the pillars of the North aisle. But the foundations
were laid much deeper.
As the Locks and Norbury had done many years before, so the Angersteins and Weeting attracted the
attention of a rustic poet: he was George West, whose Poems, published in 1860, included one called On the
Village of Weeting...9''Like Norbury Park, West's verse does not demand extended quotation, but one
couplet:
Then westward of the church is seen
The seat of General Angerstein;
confirms that the pronunciation of the family name remained the same as that implied by the Monster
rhymes of 1790. According to West there were 'splendid paintings' in the Hall, the rooms 'all the marks of
wealth declare' and the kitchen garden extended to six acres96. At the time West wrote, John Julius William
Angerstein - the General - was still alive and the poet had none of the distaste for the Angersteins which
Francis Luke evidently felt. It appears that it was to the eventual heir William Angerstein that Luke had the
greatest antipathy. A late addition to his manuscript is dated 1872 and reads:
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William Angerstein is now Lord of Weeting...and married a Miss Nettleship with whom he had a
very large fortune and is now a regular purse proud parvenu of the nouveau order and has sons and a
daughter.. .Like all the Angersteins he is a hot tempered man97.
At the time of the Census of 1861, William and Mary Anne Angerstein were not at Woodlands and the
household consisted a clergyman tutor in charge of the two younger sons and a governess in charge of
Amelia Mary Angerstein, who was fourteen (and was to die in 1866), and Julia Augusta, who was nine. The
head gardener John Kendall and his wife Fanny had two children, and their third son John Francis was born
at Woodlands in 1862. By the time of the 1871 Census John Kendall had been promoted to Bailiff and was
clearly in charge of the Woodlands estate whenever the Angersteins were elsewhere. It must soon have
become apparent to Julia Angerstein that John Francis Kendall was an exceptionally gifted boy. He was sent
to Bellevue House School, Greenwich, and in 1883 to London University. Julia must have been delighted
when her protege got First Class Honours the next year, followed by an Exhibition to King's College
Cambridge, to which he went in October 1884.
William Angerstein must have been a somewhat forbidding absentee landlord to his Lincolnshire
tenantry. Fanny Rainey Fieldsend kept a diary for many years98, and in November 1885 she wrote that there
was great excitement about the coming Election and that 'Mr Angerstein has come into Lines
electioneering'. Later she went to a Conservative meeting in the Stainton-le-Vale schoolroom and wrote:
Mr Angerstein chief speaker, nobody I think was particularly struck with the fluency of the old
man, but then he is old and he's not speaking for the party he has been used to...
Then on 12th October 1886 she recorded some altogether more intriguing news:
We heard the other day that Miss Angerstein has just married a young curate, he is their gardener's
son. Miss A has paid for his going to College and has married him without the family knowing99.
It was indeed correct that Julia had become Mrs Kendall. Furthermore marriage did not interrupt her
husband's education, since he got First Class Honours again in 1887 and a Half-Blue for lacrosse. From
Cambridge he went into the Church: after some early appointments he spent thirteen years in Blackheath as
incumbent of St Germans Chapel with a house in The Paragon. For five years he was also the Principal and
Professor of History at Queen's College, London and finally was a Canon of Norwich Cathedral100. The
Kendalls had a long and successful marriage which demonstrated some of the attractive Angerstein
characteristics which John Julius had once shown but which had been submerged in the high living of
several of his sons and grandsons.
On the surface William Angerstein's career was a rigidly conventional one for a man in his position. As
well as the country estates101 and the area around Woodlands, where the tide of development was rising
though the the lease on Woodlands itself was running out, he had a town house at 15 Stratton Street and was
a member, as his eldest brother had been, of the Travellers' Club and Brooks's. He was MP for Greenwich
for a short time, a magistrate for Kent, Norfolk and Suffolk, a Deputy Lieutenant for Kent and Norfolk, High
Sheriff of Norfolk for 1872 and Master of the Norfolk Staghounds from 1872 to 1876. A newspaper article
written in 1950 under the headline When Squire's Word was the Law recalled life at Weeting in William
Angerstein's heyday:
...The squire controlled his large estate with almost military-like discipline. But should misfortune
overtake any of his people, he was usually the first to render assistance. Such a man was Squire
William Angerstein...Wearing top hat, black jacket and white waistcoat, he was often to be seen on
his large domain...And woe betided the absent-minded woman who failed to curtsy or the man to
salute! To obtain employment on such a large estate was a great honour...Even though work was
hard and the hours long and entertainment practically non-existent, the people seemed wellcontent...The Squire certainly looked after his own people...In illness a qualified nurse was always at
their disposal from the hall...At the conclusion of a good shoot every householder received a rabbit
and sometimes a pheasant. Wood was so plentiful that loads were regularly being delivered free of
charge...At Christmas a heavy bullock was killed and adult employees each received 21b and the
children lib each. The after-harvest horkey, held in a large barn, was always eagerly awaited, for
there was plenty to eat and drink and the Squire was host. A regular churchgoer, the Squire expected
all his employees to attend at least once on a Sunday...There was no work [on Good Friday] but in
order to obtain their day's pay the employees were forced to attend the morning service...Practically
self-supporting, the Estate was a hive of industry throughout the year. Besides a large staff at the
Hall - a housekeeper, butler, footman and several maids administering to a normal family of seven there was an estate agent who had charge of all the numerous outside activities. Altogether about
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100 men and boys were employed...If the Squire decided to build an additional house, all he had to
do was to give the necessary order to his agent. The bricks were made on the Estate at Botany Bay,
the blacksmith turned out the nails and the ironwork, and the Estate's own bricklayers and carpenters
carried out the work. Only a small amount of the material was imported...The corn was all cut and
threshed by hand ready for grinding at the mill on the Weeting-Brandon road102.
But this benevolent autocracy concealed an increasing financial instability, and Rev. Luke would have been
astonished to learn that in July 1871 William Angerstein's youngest son Julius Charles Frederick, who was
an officer in the Grenadier Guards, had been declared bankrupt. In 1874 the elder son William John
Nettleship became a liquidating debtor and the trustee under his liquidation sold the assets to his father10'*. At
about the same time the gradual disposal of works of art began, with three pictures by Gainsborough and
seven by Reynolds being sold at Christie's in 1874/5. On 23rd February 1883 the same auctioneers had a sale
which principally consisted of items removed from William Angerstein's London house in Stratton Street,
including bronzes, sculptures in bronze and terra cotta and some sixty pictures, among which were a number
of Old Masters. In 1895 another sale of nine pictures included a Reynolds of the Holy Family and a Turner.
But these sales were no more than minor precursors to 1896 when William disposed of the family portraits
by Lawrence and Reynolds (including even those of his mother and his grandparents), the most expensive of
those sold at Christie's being the Lawrence picture of Amelia holding the hand of Julius as a small boy.
There were also private sales, including the Lawrence of John Julius and Eliza which was bought for the
Louvre.
William Angerstein was a widower for the last ten years of his life, and his sons William John Nettleship
and Julius Charles Frederick died before him. The latter had a colourful life which included being rusticated
by his regiment for six months because he had 'driven his private hansom cab on to the stage of the Empire
Theatre in London in full dress uniform with an actress sitting beside him'; and there was also a stormy
marriage which ended in divorce and finally in 1892 'an overdose in France where he was living with
another actress'104. At the time of William's death in 1897 the male line consisted of his second son John
Richard Julius (who seems to have escaped the family's financial turmoil and died at 80 in 1945 having had
three daughters) and his only grandson Julius Henry William, who was born in 1872, and in 1889 was sent
to New Zealand with an allowance of £3 a week, later being described as having been 'a bit of a lad in his
j
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younger days
Some time before his death William Angerstein went to live with his son John Richard Julius near
Swindon, his squirearchical way of life and his estates at Weeting and elsewhere seemingly having survived
more or less intact until he died in 1897; but this was because from not later than the 1850s there had been
increasinly large mortgages secured on them106. Julius Henry William Angerstein returned home from New
Zealand at about the time of his grandfather's death, accompanied by his new wife and her daughter by a
previous marriage, to see what could be salvaged from the family estates. The most radical action was
needed to pay off the principal mortgagor, the Norwich Union, and by February 1898 he had put a proposal
to the company via his solicitors by which he would transfer his equity of redemption to them so that in
return for a sum of money the estates would be their property outright. The Norwich Union refused the
proposition, saying they would not go beyond £2,500 cash, £300 a year for 5 years and a further £2,500 if
his mother, now remarried but entitled to £2,000 per annum from the estate, died within 5 years. Julius
Henry William accepted these terms with a request to commute the annuity for a lump sum - he did not get
the extra £2,500 as his mother lived until 1922 - and he returned to New Zealand in time to be on the 1899
Electoral Roll there. In all he managed to collect a total of £65,000 from his grandfather's estate, and 'in
three years he was broke', though just how he managed to spend at this rate is not recorded. Thereafter he
returned to subsistence farming, as did his son John Eric Gilbert Royal Angerstein, the last of that surname
descended from John Julius, who lies under a simple stone in a New Zealand cemetery in a place named
after a man greatly admired by his ancestor - Nelson 10 .
For several years the Directors of the Norwich Union were preoccupied with disposing of the properties
which they had now acquired. It is not possible to say which members of the Angerstein family were chiefly
responsible for the destruction within less than a century of the fortune which John Julius had amassed, but
the sales made by Norwich Union show how large it had once been. The Brandon Hall Estate went for
£19,250108 and Weeting for £45,000, while the clutch of Lincolnshire properties - Little Coates, Stainton,
Orford, Owersby, Walesby, Ludford and Stallingborough Marshes - fetched £230,250. In the London area
the Woodlands lease had long since expired but on the freehold land nearby (broadly the Westcombe area)
the better part of 1,000 leases had been granted over the years (some of the earliest being in Shooters Hill
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Road) and these were disposed of in lots in four sales for a total of £193,726. The railway was sold for
£53,500 and the undeveloped area of building land around Eastcombe was sold and leased piecemeal: it had
earlier been valued at £33,600. There were certainly various expenses incurred, but the gross sum realised by
Norwich Union was £576,826 . This extraordinary sum, which makes no allowance for earlier sales made
by the Angersteins, is a measure of the extent to which the family had lived beyond their very substantial
income, almost to the point of going from rags to rags if not in three then at least in six generations. It is hard
to explain such a downfall unless it was caused by gambling on a large and sustained scale.

IV ANGERSTEIN'S LEGACY
Whatever the true attitude of his family was to the hand that fed them, Angerstein was never forgotten by
Lloyd's and by those who have written about it. There was even an Angerstein Underwriting Trust PLC
which was set up and brought to the stock market in 1993, though the name has since vanished due to a
merger. The first author to write a book about Lloyd's was Frederick Martin in 1876, who described
Angerstein as:
...one of its most respectable members, distinguished as much for the sagacious and far-seeing
method shown in all his enterprises as for his high integrity...110
In 1892 it was decided that the large wall panels of the circulating area of the Royal Exchange should be
decorated with a series of twenty-three paintings illustrative of the history of the City of London, and most
of these were commissioned during the next few years: one, Nelson leaving Portsmouth, 18"' May 1803, to
join HMS Victory, being presented by Lloyd's. Then in 1922 there was a further initiative: Lloyd's List and
Shipping Gazette had a headline The Father of Lloyd's - A Lawrence Portrait in the Royal Exchange Unveiling Ceremony. The article explained that a further eight panels were 'to be filled with the portraits of
famous citizens of days gone by', and reported that the Lord Mayor had unveiled a copy of the Louvre
portrait of John Julius Angerstein and Eliza as the first. Present at the ceremony were the Chairman and
Deputy Chairman of Lloyd's, the Master of the Mercers' Company and other City figures together with
several of Angerstein's descendants, including Mrs Julia Kendall, John Richard Julius Angerstein and
Captain Howard Fiennes Julius Rowley RN (who appropriately maintained a connection with one of John
Julius's particular concerns by being Chief Engineer of the RNLI). The Chairman made a eulogistic speech
and referred to a recent lecture by his predecessor on 'the golden age of marine insurance, or as I prefer to
call it, the Angerstein age'111. In 1928 Wright and Fayle's definitive book A History of Lloyd's appeared with
Angerstein's standing being demonstrated by its frontispiece which was a reproduction of the National
Gallery Lawrence portrait: a quarter of a century later Lloyd's were able to acquire the original version
which had remained in the family because it had twice been bought in at William Angerstein's sales. Since
then it has hung in a place of honour at Lloyd's. Another important book, Lloyd's of London by D E W Gibb,
published in 1957, reproduced the Lawrence portrait again, this time from the Lloyd's version, and said:
There may have been great men in the earlier years but if there were their memory has not survived,
and none claims our hero-worship until John Julius Angerstein makes his entrance in 1774. Of his
ability, of his services to Lloyd's, of the underwriting tradition that he started there is no doubt...112
However the comment which perhaps got closest to the heart of Angerstein's Lloyd's did not even
mention his name. It appeared in a popular guidebook called The Picture of London 1823 which, in its
section on the Royal Exchange, had an explanatory footnote:
Lloyd's Coffee-house is celebrated as a place of meeting for underwriters and insurance
brokers...The benefits of this institution, in the protection of merchants and shipowners from the
hazards of warfare, and the accidents and losses of navigation are too well known to require
repetition; and the public spirit which, on a great variety of occasions, has been displayed by Lloyd's
Coffee-house, in rewards to our brave warriors, and in charitable relief to their unfortunate widows
and orphans, entitles this unrivalled association to rank among the monuments of British
philanthropy, not less than with those of its commercial enterprise113.
A century after his death, Angerstein was being called the Father of Lloyd's, a title which should rest at
least as much from the lead he gave in supporting good causes as in his exceptional skills as a broker and an
underwriter. By initiating the Patriotic Fund and its predecessors he made Lloyd's the subject of much
favourable comment and made the subscribers proud of their institution. The Picture of London 1823 makes
no reference to good works by the subscribers to the Stock Exchange nor yet by the City of London, yet
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Lloyd's would be an unlikely focus for a patriotic subscription today though the Mansion House might well
be one.
The Picture of London 1823 is also of interest on the subject of art. The author comments that:
London does not excel in her galleries of painting and sculpture, and but few private collections are
open to strangers...114
Several collections were noted: the Marquess of Stafford and some other owners allowed public access one
day a week in May and June, but Lord Radstock was 'backward in opening his apartments to strangers' and
'there would appear almost a degree of impertinence' in asking to see Sir Abraham Hume's collection. The
comment on Angerstein was:
This small and precious collection is the triumph of a heavy purse. The pictures are exquisite, but
chosen without reference to any other quality than the opinion of the dealers and virtuosi;
accordingly we meet with altar-pieces and landscapes mingled together, and Hogarth's Marriage a
la Mode, and saints and nativities, in the same room. They have acquired, however, for the possesor
great celebrity; and upon proper application, he liberally allows them to be viewed115.
When Angerstein built himself extra accommodation at Woodlands, he could easily have moved the Pall
Mall pictures there. But he did not, no doubt because he felt a duty to let others see them. He could indeed,
like Sir George Beaumont, have given some pictures to the putative National Gallery, and his heirs could
have sold the balance on the market - probably for nearly the price the Government paid for the whole
collection - but that would have curtailed the liberal viewing to which he was dedicated. He had a 'heavy
purse', which he filled by his own exertions, and many benefited from it. William Miller, the author of the
quotation given on page 194 above, was fanciful when he linked the names of Angerstein, Ricardo and
Baring with those of Pitt, Nelson and Wellington; but it may be fair to consider how posterity has treated the
three merchants: Ricardo is secure in his reputation as an economist, and his Works and Correspondence
have been published in eleven volumes, while Sir Francis Baring founded a dynasty that lasted two centuries
even though it ended in disaster. Angerstein wrote nothing, his descendants became bankrupts where
Barings became peers of the realm, and he has unfairly been the victim of selective biographical amnesia,
which this study has attempted to correct. Angerstein was a good man, 'the type of an honourable British
merchant in his day' as the Dictionary of National Biography described Sir John Barnard, who had been a
pillar of the City sixty years before Angerstein. Aside from Lloyd's, the Patriotic Fund and his many
charities and good causes, there was another body with which Angerstein was especially concerned. This
was the Register of Ships, with which he remained associated long after he left the Committee of Lloyd's.
Perhaps his character could finally be summed up in a phrase which moved from the jargon of the Register
into English literature for the first time in 1837 in Pickwick Papers:
'He must be a first-rater', said Sam.
'A 1', replied Mr Roker116.
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