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SUMMAR Y Y 

Thee present study entitled OP ZOEK NAAR DE GEBROEDERS 

LIMBURG .. De Tres Biches Hemes in het Musée Condé in Chantilly , Het 

Wapenboekk  *Gelre'in de Koninklijk e Bibliotheek Albert I in Brussel en Jan 

Maelwaell  en zijn neefjes Polequin, Jehannequin en Herman van Limbur g 

(I nn Search of the Limbour g Brothers. The Tres Riches Hemes in the Musée 

Condéé in Chantilly , The Armoria l  tGelre' in the Royal Librar y Albert I in 

Brusselss and Jan Maelwael and his nephews Polequin, Jehannequin and 

Hermann van Limburg ) consists of two parts. In part one is put forward the 

questionn to what extent the Limbourg Brothers were responsible for the 

miniaturess in the Tres Riches Heures and related manuscripts. It can be ascertained 

thatt die arguments adduced thusfar for the attribution of the miniatures to the 

Limbourgg Brothers are insufficient. There are even indications that the authorship 

off  the Limbourg Brothers is unlikely. In part two was the question has been dealt 

withh if there were a chance to trace the real art of the Limbourg Brothers. The 

questionn who were the miniaturists responsible for the miniatures in the Tres Riches 

HeuresHeures and related manuscripts is left outside the scope of this study. 

Inn the introduction it is described when for the first time the Tres Riches Heures and 

successivelyy the related manuscripts of the Helles Heures and the Bible moraüsée were 

attributedd to the Limbourg Brothers and in what way the generally accepted 

picturee of the Limbourg Brothers as ultimately proposed by Millard Meiss, has 

beenn consolidated. 

Inn the first chapter the common identification of the Tris Riches Heures, the Bible 

moraüséemoraüsée and the Belles Heures is questioned. On the basis of a fresh analysis of the 

documentss concerning these manuscripts it is examined to what extent the 

argumentss in favour of the attribution of the miniatures in these manuscripts to 

thee Limbourg Brothers are still valid. 



Thee second chapter is concerned with the devises and the colours of the clothing of 

thee figures represented in the miniatures, mainly of the calendar of the Tres Riches 

Hams.Hams. It was considered to what extent data could be deduced from these as to 

thee date and the event at which the manuscript was made. On the basis of a detail 

inn die miniature of the month January, i.e. the white sash over the back of the left 

pagee in front of the table before the duke, it was established that the miniature 

cannott be made before the spring of 1410, as this white sash represents the so-

calledd *bande blanche' of the Armagnacs, the party to which also the duke de Berry 

adhered.. This detail raised the question to what extent this picture or even the 

wholee manuscript has to be considered in a political context. Another point of 

somee importance here put forward is the question if the manuscript was possibly a 

presentt to the duke whereas up till now it is generally assumed, the duke had made 

thee manuscript for his own use and pleasure. As these questions demanded a 

comprehensivee discussion, the next chapters were devoted to a detailed 

examinationn of diese topics. In these chapters it is aimed to trace the historical 

contextt in which the manuscript originated emphasising the material aspects of die 

manuscriptt and the 'emblematical' elements in the pictures. 

Inn the third chapter the calendar of the Tres Riches Heures is analysed. It is 

establishedd that the calendar developed in several stages and that the calendar texts 

att the reverse of the miniatures were added later. Presumably a number of 

miniaturess formed originally part of a series of the months with the appropriate 

labourss and occupations. 

Inn die fourth chapter the question is discussed if at one moment the manuscript 

forr the most part was renewed as there is a marked codicological difference 

betweenn the part of the calendar and the rest of the manuscript. The possibility is 

envisagedd that the manuscript was once a psalter and that this psalter was to a 

largee extent replaced by a new book of hours. 

Inn the fifth chapter the question is discussed to whom the manuscript was 

destined.. As mentioned above, the assumption that Jean de Berry had made the 
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manuscriptt for himself is as implausible as the assumption that the manuscript was 

presentedd as a gift to the duke. It is more likely that the duke had made the 

manuscriptt not for his own use as well as a present to somebody on a special 

occasion.. On the basis of the different stages of the manuscript it can be argued, 

takenn into account the heraldic and other characteristics (a.o. the casdes), that the 

dukee presented the manuscript presumably in the end of 1414 or the beginning of 

14155 to die dauphin Louis de Guyenne. For this occasion the manuscript was 

adapted.. So the manuscript was already in existence. Afterwards the manuscript 

camee to other hands, presumably Yolande d'Aragon, wife of king Louis II 

d'Anjou,, who destined it to die dauphin Charles and her daughter Marie, to which 

purposee the manuscript was adapted again. In this hypothesis the enigmatic 

presencee of the casde of Saumur is explained as this casde never belonged to Jean 

dee Berry or Louis de Guyenne. 

Inn the sixth chapter the two full-page miniatures with the Meeting and the Adoration 

ofof the Magi are considered. In these miniatures may be recognised in the youngest 

kingg the dauphin Charles, afterwards king Charles VI I on the basis of the devise of 

thee 'cerf volant' which he adopted. If this is the case then these miniatures would 

datee ca 1417-1418, i.e. after the death of Jean de Berry. 

Thee seventh chapter, eventually, dicussses die question of the earliest parts of the 

manuscriptt and the occasion for which the duke had made it. On the basis of the 

casdess represented in diese earliest parts of the calendar, it can be presumed that 

Jeann de Berry had ordered the beginning of the manuscript some time before the 

summerr of 1412 as a present to his grandson Charles de Bourbon and Katherine 

dee France, one of the daughters of the French king, whose marriage was scheduled 

too take place approximately 1412. However, for political reasons, the king repealed 

thee marriage contract at the peace of Auxerre (22th of August 1412). So the 

manuscriptt lost its purpose and was left for the time unfinished. 

Itt may be concluded on the basis of the ascertainment that the larger part of die 

manuscriptt came in existence after the death of Jean de Berry and of the Limbourg 
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Brothers,, that it is unlikely that the Limbourg Brothers have been responsible for 

thee miniatures in the Tres Riches Heures. 

Thee second part of this study is aimed at tracing works the Limbourg Brothers 

couldd possibly have painted. 

Inn the first chapter the documents about the Limbourg Brodiers and their uncle 

Jann Maelwael (as far as concerns us here) are again critically assessed. From this it 

hass to be concluded that these documents contain no clue to the style of their 

works.. The attribution of a number of paintings to Jan Maelwael is wholly 

unfoundedd and can be dismissed. 

Thee second chapter presents an overview of the painting in Guelders of die period 

caa 1395-1415. The most important and in fact unique testimony appears to be the 

Drawingg of the Emperor and the Electors in the Armorial 'Gelre' (Wapenboek Gelre) 

inn the Royal Library in Brussels. 

Thee third chapter discusses the stylistic relationship between the Drawing of the 

Emperorr and the Electors and a number of miniatures from the Tres Belles Heures 

dede Notre-Dame. Margaret Rickert was the first who pointed to this relationship. The 

TmTm Belles Heures de Notre-Dame, only partly preserved, was a Hours-Missel which 

belongedd between ca 1404-1409 (or -1416) to Jean de Berry who had added a 

seriess of miniatures to it. It concerns the miniatures which Meiss attributed to the 

so-calledd Baptist Master and the Master of the Martyrs. Apart from these series 

theree is in the manuscript another series of miniatures which also can be related to 

thee Drawing of the Emperor and the Electors i.e. the miniatures attributed to the 

Masterr of the Holy-Ghost. 

Thesee two series of miniatures together with the Drawing of the Emperor and the 

Electorss form a group which can be compared to and subjected to an assay on the 

extantt paintings of this period from the regions surrounding Guelders. This assay 
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iss reviewed extensively in the fourth and the fifth chapters. In the fourth chapter 

aree considered the regions of Lower-Saxonia, Westphalia, Cologne, Liège and 

Brabant,, in the fifth chapter in turn the Northern Netherlands, especially Utrecht 

andd Holland. In these reviews special attention was paid to what extent it was 

possiblee to point to the roots of the style of the group of miniatures. Conspicuous 

stylisticc and iconographical resemblances could be found especially in the works by 

Conradd von Soest, the Master of the Golden Panels, Master Francke and die 

Masterr of Margaretha of Cleves who in this period were active respectively in 

Dortmund,, Lüneburg(?), Münster(?) and Hamburg, and Nijmegen or Utrecht. On 

thee basis of these comparisons the assumption that die miniaturists of die group 

workingg for Jean de Berry possibly had their roots in these Northern regions is 

likely. . 

Thee sixth chapter is devoted to a comprehensive discussion of die Armorial 'Geke' 

too which the Drawing of the Emperor and the Electors belongs. Although the 

manuscriptt is tied to Guelders by the person of die heraut 'Geke' who is 

consideredd the author of the manuscript, it is not at all a matter of fact that the 

manuscriptt originated in Guelders as die heraut, after the death of the duke of 

Guelderss in 1402, passed over to the service of the counts of Holland. Van 

Anrooijj  in his diorough studies on the Armorial 'Ge/re', has established that the 

manuscriptt consists of two parts and that die first part (the so-called 'Voorwerk') 

wass added to the part with die armorial. The Drawing of the Emperor and die 

Electors,, thus now somewhere in the middle of the manuscript, represented 

originallyy the tidepage of the armorial and is an integral part of it and not a later 

addition.. Van Anrooij maintained that the two parts of the Armorial 'Geire' 

representedd a personal document of the herald's office, but this is questionable. 

Allthoughh the Armorial 'Gelrf in view of the addition of the ^Voorwerk' and odier 

minorr later additions, did not leave the possession of the herald and remained in 

ann unfinished state, it can be presumed mat die manuscript originally was devised 

withh another purpose. Here the hypothesis is put forward that the part with the 

armoriall  was designed as part of die efforts of the herald to obtain the official 

documentt of recognition of his title of 'King of heralds of the Ttuwieren' by the 
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Romann King or the Emperor (there were several at that time!) who had the right 

too designate this tide. The manuscript should have functioned as proof of his 

capabilitiess as herald for this position and would have been presented in a 

ceremonyy tot the Roman King or Emperor. As it seems, it never got that far. A 

numberr of possible occasions can be pointed at between ca 1404 and ca 1417 at 

whichh the herald may have had the intention to present his manuscript. An 

occasionn more at the beginning of this period would be preferable in the light of 

thee stylistic coherence of the Drawing of die Emperor and the Electors with the 

firstt series of miniatures of the Ttis Belks Heures de Notre-Dame which, as argued, 

hass to be dated in he period of 1404-1409. 

Iff  the drawing and the two series miniatures have to be attributed to Jan Maelwael 

andd the Limbourg Brodiers, the most likely division of the works would be to give 

thee Drawing of the Emperor and the Electors and the series of the Master of the 

Holy-Ghostt to Jan Maelwael as these miniatures show us a mature and 

accomplishedd artist. The series of tiie Baptist Master and the Master of the 

Martyrerss might be attributed to the Limbourg Brothers. 
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