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Annexe 

A. Dialogue extrait du f i lm Ararat 

43. INT/EXT. RAFFI'S CAR. STREET. NEAR ALI'S APARTMENT -- DAY 

RAFFI is driving ALI back from the studio. 

RAFFI - That was a good scene. 

ALI - Thanks. 

RAFFI - It must be really weird to get into that. . . head space. 

ALI - Yeah. 

RAFFI - I mean, I was raised with all these stories, evil Turks and everything, so 
I'm a little hardened to it all. But what you did today... It made me feel all that anger 
again. 

ALI - Hey... thanks. 

Pause. They have come to a stop. ALI pauses before getting out. 

ALI (CONT'D) - So... I guess you're Armenian. 
RAFFI - Yes.That's what I mean when I said I was raised to feel a lot of hatred to 
the person you're playing. 

ALI - Right. 

RAFFI - And you really pulled it off. 

ALI - I guess it'd be hard to disappoint you. 

RAFFI - What do you mean? 

ALI - Well, you've been kind of prepared to hate my character. Like you said. 

RAFFI - Sure, but I'm also kind of suspicious of stuff that's supposed to make me 

feel anything. Do you know what I mean? 

A L I - I think so. 

RAFFI - So when I was watching you today, even though I know you were 
supposed to make me feel like hating you, I really resisted it. But then, by the end 

of the scene, I kind of felt like... 

ALI lets out a short laugh. 

ALI - Killing me. 

RAFFI is a little hurt and confused by ALI's statement. 

RAFFI -We l l , yes. 

ALI laughs nervously. 

RAFFI (CONT'D) - My Dad was killed trying to assassinate a Turkish diplomat. 
Almost fifteen years ago. I could never understand what would make him want to 
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murder, what he had to imagine that Turkish ambassador represented. Today, you 
gave me a sense of what was going on in his head. And I want to thank you. 
ALI (uneasy) - You're... you're welcome. 

CUT TO: 

44. EXT. ALI'S APARTMENT - DAY 

ALI leaves the car and opens door to his apartment. 

RAFFI seems frozen in his seat. He suddenly remembers the champagne, and 
rushes out of the car, following ALI into his building. 

CUT TO: 

44A. INT. ALI'S APARTMENT -- DAY 

RAFFI catches up to ALI in the hallway, offering him the bottle of champagne. 

ALI - What's this? 

RAFFI - It's from Edward. He wanted to give it to you. In thanks. 

ALI - Was this before or after our conversation? 

RAFFI - After. I guess he wanted to show that there were no...hard feelings. 

ALI - Thanks. 

RAFFI - Were you serious about what you told him? That you don't think it 

happened? 

ALI - A genocide? 

RAFFI - Yes. 

ALI smiles. 

ALI - Are you going to shoot me or something? 

RAFFI shakes his head. His expression is intense. He needs an answer. 

ALI (CONT'D) - Look, I never heard about any of this as I was growing up. I did 
some research for the part, and from what I've read...there were deportations. Lots 
of people died. Armenians and Turks. It was World War One. 

RAFFI - But Turkey wasn't at war with the Armenians, just like Germany wasn't at 
war with the Jews. They were Turkish citizens, expecting to be protected. The 
scene you just shot is based on an eyewitness account. Your character, Jevdet 
Bey, was placed in Van to carry out the complete elimination of the Armenian race. 
There were telegrams, communiques... 
ALI - I'm not saying something didn't happen. 

RAFFI - 'Something'? 

ALI holds up the bottle of champagne. 

ALI - Look, I was born here, and so were you. Right? 
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RAFFI nods. 

ALI (CONT'D) - It's a new country. So let's drop the fucking history, and get on with 
it. No-one's gonna wreck your home. No-one's gonna destroy your family. So let's 
go inside, uncork this, and celebrate. 

ALI holds the champagne bottle up and smiles. RAFFI seems frozen, then begins 
to speak... 

RAFFI - Looking at a map of rail lines to Dachau, Auschwitz, Treblinka, they must 
have thought, There is no bloody way we'll ever get away with this'.... 

ALI lowers the bottle only a little, still hopeful. 

RAFFI (CONT'D) - D o you know what Adolf Hitler told his military commanders, to 
convince them that his plan would work? 

ALI stares at RAFFI. 

RAFFI (CONT'D) - 'Who remembers the extermination of the Armenians?' 

ALI approaches RAFFI, takes his head in his hand, and whispers into his ear. 

ALI - A n d no one did. 

ALI stares at RAFFI, a slight, ambiguous smile on his lips. He turns to leave. 

(A. Egoyan, Ararat. The Shooting Script, p. 52-56) 
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