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Paying for frescos in stone:
financial aspects of the decoration
of S. Martino ai Monti in Rome

by ARNOLD A. WITTE, University of Amsterdam

IN THE YEARS I636 to 1656 the interior of the Carmelite church
of S. Martino 21 Monti in Rome was embellished with frescos
and stuccowork. Important artists, including Giovan Francesco
Grimaldi, Gaspard Dughet (Fig.31) and Pietro Testa, were hired
to paint the frescos.” It has been assumed on good grounds that
the decoration was commissioned by the prior, Giovan Antonio
Filippini (1598~1657; Fig.30), who paid for the entire interior dec-
oration. What little is known of his background suggests that he
came from a Roman family, was of limited means and was slow to
make decisions.> Consequently it has been argued that the interior
decoration of S. Martino shows little iconographic coherence
because, as a result of lack of funds, work progressed at a slow pace.

The choice of landscape murals in the aisles has also been related
to Filippini’s supposed lack of funds, and it has been proposed that
as Dughet was just starting out as a landscapist, he would have been
less expensive to employ than a painter who specialised in historical
subjects.? This last argument does not hold water, however, for
the accounts prove that Dughet received the same amount as his
fellow-artists.4+ Neither can Filippini’s choice of Grimaldi be con-
sidered a bargain, as he was much sought-after in this period.s
Moreover, the accounts show that Dughet was awarded extra pay
after completing the frescos. This seems to show that the prior was
satisfied with the result, was not reluctant to pay Dughet a reason-
able price for his services and, most importantly, was able to do so.

But until now, no attention has been paid to the question of
where the 80,000 scudi Filippini presumably spent — more than the
annual income of many a seventeenth-century cardinal — came
from. The sole reference is found in an eighteenth-century source
which states that ‘he restored and enlarged [S. Martino] with his
own industry and hard work, and with the money he had received
. . ...8 Hitherto unpublished documents in the archive of S. Martino
help to explain this, and clarify where his money came from. These
documents not only indicate why Filippini was able to undertake
this project and why there was a sudden acceleration in the work
after 1645, but they unexpectedly also throw light on a monopoly
in the trade in travertine in early seventeenth-century Rome.

I PFor Grmaldi's work in S. Martino, see A. Sutherland Harris: ‘“The decoration
of San Martino ai Monti ] — [I’, THE BURLINGTON MAGAZINE 106 {1964), pp.58—60
and 115-20; and R, Ariuli and A.M. Matteucci: Giovan Francesco Grimaldi, Bologna
2002, pp.125—27; on Dughet’s involvemnent, see M.-IN. Boisclair; Gaspard Dughet, Sa
vie et son ceuvre (1615—75), Pans 1986, nos.83~98; for Pietro Testa’s work for Filippini,
see E, Cropper, ed: Pietro Testa 16121650, Prints and drewings, Philadelphia 1988,
pp.230—35.

2 See (C. de Villiers: Bibliotheca Carmelitana, ed. G. Waessels, Rome 1927,
cols.733—36; J. Smet: The Carmelites. A history of the Brothers of Our Lady of Mount
Carmel, Vol.III, 1: The Catholic Reformation 1600—1750 (I), Darien IL. 1985, pp.15-16;
and G.B. Passeri: Die Kiinstlerbiographien von Giovanni Battista Passeri, ed. ]. Hess,
Worms an1 Rhein 1995, pp.186—87, for details of Filippini’s biography.

3 Boisclair, op. dt. (note 1), p.46.

+ These accounts were published in Sutherland Harris, op. cit. (note 1).

5 D. Batorska: ‘Additional comments on the iconography of the Sala di Ercole
at Villa Doria Pamphilj in Rome’, Paragone 26 (May 1975), pp.22—54.

5 M. Ventimiglia: Il sacro Carmelo italiano ovvero I’Ordine della SS, Vergine Madre di
Dio Maria del Monte Canmnelo nella sola Italia disteso, Naples 1779, p.253: ‘rifece egli ed
amplid colla sua industria e fatiche, e con denaro a lui pervenuto. . ..
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30. Portrait of Giovan Antonic Filippini, by an unknown artist. 1651. Canvas,
dimensions unknown. (Casa generalizia dei Carmelitani, Rome).

The interior of S. Martino ai Monti had to be redecorated as
a result of construction work undertaken in the mid-1630s to
strengthen its infrastructure. The original ninth-century church had
been restored a number of times, most recently by Carlo Bor-
romeo.” Finally, serious intervention became necessary, and in 1637,
when the foundations of the colonnades between the nave and aisles
were being unearthed, an early Christian structure was discovered.
This was immediately recognised by Filippini as the first Christian
oratory in the city of Rome founded by Pope Sylvester (314—35)
in the house of his relation Equitius.® The story of this find
was related that same year by Filippini in a manuscript entitled Breve
relatione delle Antichissime Basiliche di S. Silvestro, e Muartino de’ Monti
di Roma, cavata da sacri concilij, San Damaso Papa, Anastasio Biblio-
thecario, Baronio, [il latina] Cacchone, Ugonio, et altri dal M.R.. Pre. Pro.

7 See W. Buchowiecki: Handbuch der Kirchen Roms, Vienna 1970, II, pp.878—090s5.

" See R, Krautheimer: Corpus Basilicarum Christianarum Romae / The Early Christian
Basilicas of Rome (IV-IX Cent.), Vatican City and New York 1967, II, pp.87—124;
a study on the frescos in the oratory was published by C. Davis-Weyer and
J.J. BEmerick: ‘“The Barly Sixth-Century Frescos at S. Martino ai Monti in Rome’,
Ramisches Jahrbuch fiir Kunstgeschichte 21 (1984), pp.1-60.

9 This manuscript is in Rome, Archivio di Stato (hereafter cited as ASR),
Ord.Rel.masc.Carm.Calzati, S.Silvestro e Martino ai Monti (hereafter cited as
SMaM) g, fols.7r—2or.

o G.A, Filippimi: Ristretto di tutto quello, che appartiene all’antichita, e veneratione della
chiesa de’Santi Silvestro, e Martino De’Monti di Roma, Rome 1639, Al pio lettore: ‘ma
per thema suo proprio contiene materie, che potranno esser dilettevoli, e di profitto spirituale,
nella considerationie de i primi crescimenti, e progressi, che fece in Roma la fede Christiand’.

' Ibid., pp.48—49: ‘Si conserva questa, che si puo dir reliquia, tra le cose df pin devota
curiosita, che habbia I’ Eminentissimo Signor Cardinal Francesco Barberine’.

2 Filippini, op, ¢t. (note 10), p.t2.

'3 Buchowiecki, op. dt. (note 7), p.886.

‘4 Thid,

‘s Sutherland Harris, op. cif, (note 1), used a transcription, part of which was
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31. Landscape with Elisha
cursing the mocking boys of
Bethel, by Gaspard Dughet.
¢.1650. Presco, approx. 300
by 100 cm. (S. Martino ai
Monti, Rome).

Gio.Anto. Filippini Romano Carm.no Priore del istesso Convento.9 It
recounted the history of the site, its veneration through the
intervention of Pope Sylvester and described the objects, inscrip-
tions and wall decorations found there.™

Apart from announcing the unique character of the oratory
and the light it shed on early Christianity, the treatise, published in
1639 under the title Ristretto di tutto quello, che appartiene all’antichita,
e veneratione della chiesa de’ santi Silvestro, e Martino De’ Monti di Roma
(Fig.32), was also intended to lure Cardinal Francesco Barberini
into giving financial support to the planned work in the church.
The cardinal, who had already been presented with a silver crown
found in 1632 in the garden of the monastery,’ was, as Filippini
wrote in his introduction, a promoter of the ‘study of the ancient
relics of the primitive Church’, who would surely be interested
in the restoration of such a site.'> But the plan did not succeed:
Barberini refused to fi
S. Martino and, as a result, Filippini decided to proceed with his
plans and provide the money himself.!3

Vartous sources mention that Filippint spent 80,000 scudi on
the project, but no expenditure is recorded in the prior’s own notes
from these years.” One diary, entitled Nota di tutti li benefitii da
farsi dal N.R.P.M. Gio.Ant. Filippini priore di S. Martino di Monti et
appunto delle robbe fatte cominciando li II di febraro 1636, documents the
progress of the work from year to year.’s This account, annotated
by the prior himself, ran without interruption through to 1647, but
with only short entries for the subsequent years. This caesura was
caused by Filippini’s appointment as Prior General of the Carmelite
Order in 1648, which took so much of his time that it interfered
with the writing of his diary.’ Another source is the Descrittione
succinta dell’ Antichitd, ¢ Renovatione della Basilica de Ss. Silvestro, e

published on pp.i119—20; the whereabouts of this manuscript were unknown until
now, although Heideman tried to trace it; see J. Heideman: *‘The dating of Gaspard
Dughet’s frescos in San Martino ai Monti in Rome’, THE BURLINGTON MAGAZINE
122 (19080}, p.541, note 12.

‘" For Filippini's election as Prior General on joth May 1648, see H. Qswald and
G. Wessels, eds.: Acta Capitulonun Generalium Ordinis Fratrum B. V. Mariae de Monte
Carmelo, Rome 1934, 11, pp.74—87; Smet, op. cit. (note 2), p.18, relates his long travels
through Europe.

7 ASR,, SMaM 918, fasc.9, pp.29—43.

 ASR, SMaM 317. Sutherland Harris, op. dt. (note 1), p.117, published the
payments to the artists involved from this source.

9 Rome, Archivio di San Martino presso la Curia Generalizia dei PP, Carmelitani,
(Collegio S. Alberto), vol.I, C.Q.II. Both Sutherland Harrs op. ct. (note 1),
pp.117-18, and Heideman op. ¢it. (note 15), published excerpts from this source.

2 In q.to libro si annotera fedelmente da me fra Filippo Ricci Procur.re del Conw.to di Ssti.
Silvestro e Martino alli Monti con q.to q.llo si vicevera, e spenderd app.to al s.to R.P, Gia:
Ant.o Filippini Priore in Vita . . ..

2t ASR,, SMaM 319: ‘In questo libro si annoteranno le spese della Chiesa, et altre del Padre
Gleln|erlale. Filippino incominciande dall’anno 1651 ultra’.
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Martino di Monti di Roma, de’Padri Carmelitani.’? Filippini wrote this
manuscript when he had finished his term as Prior General in 1654
and lists all the elements of the decoration as they were realised.
Both these accounts chronicle the work in S. Martino, but contain
no information on how the project was financed.

The actual payments were recorded in the account books of
the monastery, the Entrate e Uscite of 1644~5%,'® and a book with
the esito, or expenditure, of the monastic community between 1648
and 1650.7 The first bears on its title-page the summary: ‘In this
book will be faithfully annotated by Father Filippo Ricci Surveyor
of the monastery of SS. Silvestro e Martino ai Monti what will be
received and spent approved by the aforementioned Rev. Father
Gio. Ant. Filippini pror. . .’.>® The second book recorded the
general expenditure, but also contained payments to artists. A third
record was the Libro di Spese per la fabrica della Chiesa nell’ Anno 1651
usque 1055, which according to its description on the first page,
recorded the personal expenditure of Filippini on the building
work, but not on the interior decoration.

As related above, Filippini’s personal involvement in the project
15 further supported by seventeenth- and eighteenth~century
accounts. In recognition of his generosity, Filippini was granted the

32. Title-page

- .1 Antonio
: DI TVTTO Q_VELLO_'  Filippint

Ristretto di tutto
qtiello, che
appartiene
all’antichita, e
veneratione della
chiesa de’ santi
Silvestro, e

CHE APPARTIENE

ALL ANTICHITA, E VENERATIONE
DELLA CHIESA '

DE'SANTI

SILVESTRO, E MARTING

De’ Montl di R0m1 =3 Martine
Er N . De’ Mont{ dj
Pﬂﬁ:fd!ﬂdﬂfp.x‘lff J Rmﬂa’
FGIOANTONIO FILIPPINI ROMJNO Rome 1631.
Dell’ Ordine del C‘armm::,,?rmm_, (Blb}mtﬁm
di gm:! Conmento . 1y Nazionale
| Centrale,
R omnie).

IN ROMA,
Nel]a Stamdpetia d'Andrea Fei. MDCX X X l}{ .

CONLICENZA DE SVPERIORLI .
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position of prior for life.>> The inscription on the altar frontal in the
centre of the crypt beneath the church, dated 1655, proudly states:
"‘Anything here visible of the lower substructure F. lo. Antomo
Filippini [. . .} embellished and adorned after the [decoration of the]
above naoble temple so that the monument will stand as a testament
of his piety [. . .] while at the same time he justly brought to this
place large private possessions . . .’.23 Next to this inscription is
Filippini’s funerary monument (Fig.33). The conspicuous presence
of the double-headed eagle, Filippini's impresa, in the vaulted ceil-
ing of that part of the building is another reference to the prior’s
contribution to the restoration and embellishment of the church.

What do we learn from other sources about Giovan Antonio
Filippini? He was born in 1598, probably in Rome, the son of a
Roman family from the guartiere of S. Eustachio of the lesser
nobility, with an ancestry traced back to before 1397 at least.?* Prob-
ably after entering the Carmelite order he studied theology at
the universities of Huesca and Aragon. After a period at the
Carmelite convent in Naples, he graduated in theology in Rome
where he was ordained priest at S. Martino on 4th October 1626.2
In 1630 he was elected prior of S. Martino for the first time and
became General of the Carmelite Order in 1648,%¢ remaining in that
post until 1654; he died in 1657. He seems to have had a reputation
as a modest, scholarly man; listed as his works are treatises on the
life and miracles of S. Angelo, a description of a procession of the
Confraternita del Carmine in 1642 and a Carmelite breviary.??

The archive of S. Martino ai Monti contains a section entitled
Ereditd Filippini with an interesting series of documents relating
to several travertine quarries in Tivoli in the area to the north of
the region called Le Fosse.?® This property did not belong to Gio-
van Antonio Filippini, but to his father, Giovan Paolo Fﬂlpplm
According to these sources, the Filippini family had ties with
the town of Monticelli, present-day Montecelio, since the four-
teenth century. From around 1380 members of the family had
served as warders of the castle of the monastery of S. Paolo fuon
le Mura in Rome, and owned a house in Monticell1.?® During the
sixteenth century they became involved with the trade in building
materials — lime and travertine — when the building boom in Rome
necessitated the importation of new material as the Roman ruins
were gradually stripped of useful building material (and legislation
forbade their use), and new marble and travertine needed to be
quarried.’®* The presence of lime kilns, indicated by ‘calcare’ on
the right-hand side of the 1547 map of Lazio by BEufrosino della
Volpaia, indicates the emerging industry of lime in this region that
was a first result of these measures (Fig.34).

22 Ventinuglia, op. cit. (note 6), p.254: "Fu in prima destinato Priore del Convento di S.
Martino a’ Monti di Roma, il quale pressocché ruinoso, e cadente, rifece egli ed amplio colla sua
industria e fatiche, e con denaro a lui pervenuto; e Paccrebbe altrest di rendite: ristauro di pin e di
pitture [. . .]; Motivo per cui il P, Urbano VIII. cred il Filippini Prior perpetuo di quel Convento’.
23 ‘Hoc quodcumaque spectas inferioris substructionis/ F. Io, Ant. Philippinus Romanus/ post
superius templum nobilitatum exctavit et ornavit/ ut extaret suae monimentum pictatis/ {. . .|
/adferret universo ordivi splendorem/ quemadmodum huic loco attulit impenso patrimonio/
ubique benemerens et gratus anno sal, M.DC,LV”; see V, Forcella: Iscrizioni nelle Chiese ¢
d’altri edifici di Roma, Rome 1874, IV, p.23, 10.53.

24 L, Rubini and M. Sperandio: ‘Gl stermami di Montecelio: I notabili. Note araldiche
e genealogia monticellese’, Aiti e memorie della Societa Tiburtina di Storia e d’Arte 71
(1908), pp.187-91.

25 ASR, SMaM 20 contains two documents of the ordination dated 4th October
1626.

26 C. de Villiers: Bibliotheca Carmelitena, Notis criticis et dissertationibus illustrata . . ., ed.
G. Wessels, Rome 1927, cols.733~36; Ventimiglia, op. cit. (note 6), p.254; idem:
Historia Chronologica priorum generalium latinorum Ordinis Beatissimae Virginis Mariae de
Monte Carmelo , [1773], ed. J. Wessels, Rome 1929, pp.239-40; Smet,
op. cit. (note 2), pp.15—-18.

27 M., Metraux: ‘The Iconography of San Martino ai Monti in Rome’, Ph.ID. diss.
(Boston University 1976}, p.13.

¥ ASR, SMaM 7s~80. For the area around Tivoli with travertine quarries, see
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33. Funerary
monument of
Giovan Antonio
Filippini, by Pier
Paolo Naldini,
After 1657.
Marble, approx,
170 by 100 cm.
(S. Martino ai
Monti, Rome).

[t was by trading in these building materials that the Filippini
made their fortune.3! From at least 1588 onwards Giovan Paolo
Falippini was selling lime, but evidently he discovered at the
beginning of the seventeenth century that more income could
be made by excavating travertine and shipping it to Rome.3* By
1606 Filippini received payments from the overseers of the con-
struction of the Cappella Paolina in S. Maria Maggiore; accounts
in the papal archives record Giovan Paolo Filippini, described as a
carrettiere, a carter, being recompensed for transporting travertine
from Le Fosse at Tivoli.33 Filippini’s own account book shows that,
together with a certain Stefano Belardini, he worked the quarry
from which these blocks of travertine came.34 Still other documents
indicate that he also cooperated with a certain Pietro Odoni and
other associates;3 and a document of 1st November 1609 in the
S. Martino archive contains a written agreement between Filippini
and Stefano Comasco, which declared Giovan Paolo to be the
owner of a quarry he was working together with Stefano.3¢

E. Corsi: Delle Pietre antiche, ed. C. Napoleone, Milan 2001, p.31; and G. Bellezza;
L’industria del travertino romano nella prospettiva geografica, Rome 1973, p.11.

2 A document from 1379 mentions a certain Filippi Filippini who served as a canon
at 5. Glovanni in Laterano in 1379; see Vatican City, Bibliotheca Apostolica
Vaticana, Vat.Lat. 7930, fol.93; he may have obtained for his family the post of
warden of the castle in Monticelli at the end of the fourteenth centuty. For the
history of Monticelli, see G. D’Adamo: La comunitd di Monticelli ed il suo statuto alla
meta del XV1 secolo, Guidonia Montecelio 1988, p.19—28.

3o See Bellezza, op. ct. (note 28), p.1; and A. di Castro: ‘Rivestimenti e tarsie
marmoree a Rooma tra il Cinquecento e il Seicento’, in V. Martinelli, ed.; Marmorari
e argentierf a Roma e nel Lazip tra cinquecento e seicento. I committenti, e documenti, le opere,
Rome 1994, pp.13—15.

3t The complexity of the ditterent account books makes it hard to calculate the exact
income from these quarries, but as the profits from the joint venture with Odoni
and others between September and December 1610 oscillated between 70 and 300
scudi, the annual income for this one quarry alone will have been at least 1,200 scudi:
see ASR, SMaM 70, Mo, Della calcara di Gio. Pietro Odoni e Compagni, fol.66r. One
calculation of the annual income of another quarry indicates that this amounted to
6,040 scudi; see Libro de calcare, e petrare del 8. Gio: Paolo Filippini dall’anno 1603 sino al
1630, fol.45v.

32 L. Rubini and M. Sperandio: ‘Gli stemmi di Montecelio: I notabili. Note araldiche
e genealogia monticellese’, Afti e memorie della Societd Tiburtina di Storia e d’Arte 71
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34. Detail of a map of the Campagna Romana, showing Monticelli and the calcare,

by Eufrosino della Volpaia. 1547. From T. Ashby, ed.: La Campagna Romana al
tempo di Paolo III, Rome 1914,

Several account books record people working in these quarries:
horsemen, shippers and even those who delivered food for the
workmen, all of whom were involved with the process of excavat-
ing travertine and transporting it by ship and cart to Rome (Fig.35).
For some groups, for example the mulattieri, or mule-drivers, and the
personnel at the quarry itself, special account books were kept, which
indicates that this was an enterprise of a considerable size.37 Other
books registered payments to muleteers transporting wood to Le
Fosse, used to support the walls of the quarry and prevent them from
collapsing.3® Obviously, all steps in the process of excavation and
transport were controlled by Filippini and his partners. These sources
also indicate that production was at its height between the 16108
and 1630s, when many building projects were underway in Rome,

From the very beginning of these joint enterprises, Filippini
delivered stone and building matenals to all the important cantieri in
Rome. A major client of the quarry was the Fabbrica di S. Pietro,
responsible for the building of the new St Peter’s.’% Deliveries of
travertine started 1n 1609 and steadily increased over the next
decades. For the period between 1620 and 1635, a special account
book was kept for this purpose, which recorded the entire amount
of travertine and lime sold to the Fabbrica in these years.+# The
increasing need for travertine was related to the start of the facade

(1998), p.188, For the production of lime, see N. Marconi: Edificando Roma Barocca —
Macchine, apparati, maestranze ¢ cantieri tra XVI1 e XVIII secolo, Cittd di Castello 2004,
pp.107—-12,

13 A.M. Corbo and M. Pomponi: Fonli per la storia artistica romana al tempo di Paolo V,
Rome 1995, pp.39 and 149, citing ASR,, Camerale I, Fabbriche reg. 1540, ‘Registro
de mandati per le Fabbriche, 1605—1609’; and ASR, Camerale I, Fabbriche, reg.
1539, 'Libro mastro 1605~160¢.

M ASR,, SMaM 7o, Libro de calcare, e petrare del S, Gio: Paolo Filippini dall’anno 1603
sito al 1630, fol.23r.: ‘sassa che avuti [. . .] p. servitio della fabrica di s.ta inarija magiore sonno
carrettate s, 10 d sc. 55 la carrettata . . .,

33 ASR,, SMaM 7o, Mo. Della calcara di Gio. Pletro Odoni ¢ Compagni and Libro de
caleare, e petrare del S. Gio: Paolo Filippini dall’anno 1603 sino al 1630, The latter account
book indicates that Filippini also owned an arable farm.

3 ASR,, SMaM 72, Libro della Petrara 16091623, fol.8v: ‘1609/ A di primo di novembre
comincia la compagnia fra me giampaolo felipini estefano comasco della pietrara quale compagnia
dichiaro io giampaolo essere padrone principale . . .

37 ASR,, SMaM 75: Eredita Filippini 1623—1630: Spese per i mulattieri; and ibid., no.82:
Nota di tutti li denari data a Ms. Ant. p. spendere p. esercitio delle Calcare, e anco li Nota
tutti I Garzoni che servono p. da. Calcare, ed ern. Pagatili.

¥ ASR,, SMaM 79, which bears the inscription Adi 25 gbre 1635 — In gsto libro si notano
tutti Ii denari che si pagano a Mulattieri che careggiano la legna dalla Machia del sig.r Brunellf
alle Calcare delle fosse di Tivoli,
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35. Travertine quarries at Tivoli. From N, Zabaghia: Cartelli e ponti di maestro Niceola
Zabaglia, con alcune ingegnose pratiche . . ., Rome 1743, fig.xv.

of the new St Peter’s in 1609, and its southern bell tower erected
by Carlo Maderno after 1620.4

Filippini served many other important clients in Roome, mostly
ecclesiastical institutions. Several entries can be found from the
period between 1629 and 1639 for deliveries of travertine and lime
for the construction of facades for many ecclesiastical buildings. For
example, the facade of the church of S. Ignazio and the refectory of
the adjacent Collegio Romano; the cupola and facade of S. Andrea
della Valle,+> and the facades of S. Nicola da Tolentino, S. Sisto,
S. Bartolomeo in Isola, S. Carlo ai Catinari, the Collegio Inglese
and the Trinitd dei Monti were constructed with lime and traver-
tine furnished by Filippini from his quarries in Tivoli.

Some private clients, such as the Spada family and Asdrubale
Mattei, are also listed, which shows that they too were buying
building materials from Filippini.#? In the 1630s the Barberini
family bought travertine for the fagade of Palazzo Barberini
alle Quattro Fontane when it was nearing completion (Fig.36).4¢
Filippini’s accounts name cardinal Francesco as the purchaser - evi-
dently he was the patron, not his brother Taddeo, the secular head
of the family. But as most private palaces only had architectural
details made of travertine, not the entire facade, this market would
have been small, save for the deliveries of lime. These deliveries

¥ For the organisation of the Fabbrica and its archive, see M. Basso: I privilegi ¢ Ie
consuetuding della Rev.da Fabbrica di San Pietro in Vaticano (sec. XT/I-XX), 1, Rome 1987;
and Marconi, op. ¢t (note 32}, pp.25—30.

4 ASR,, SMaM 74, Conti del Gio: Paolo Filippini, This is specified on the first page:
‘Meichi Jor marchi?], e numeri, de i travertini, portati dalle charozze, da me Giovan pauolo
filippino, delle chave di Tivoli al porto, con le sua bufole, é charozze, p. la fabrica di S. Pietro,
thistrati, et levati i numeni et merchi al porto della Traspontina vecchia in Roma p. San Pietro’.
In the archive of the Fabbrica, a Ristretto de tutti Ii travertine che m.o Giovanni Pavolp
Filippino a fatto condurre con le sue carozze dalle cave di Tivoli ovvero Fossi al potro del
Cavalicre con il segno della fabrica FA . . . per servitio della detta fabrica of 1625 lists all
Filippini's deliveries from 1613 to 1625; see Marconi, op. cit. (note 32), p.103.

41 See Corbo and Pomponi, op. dt. (note 33), pp.238—39; and S, McPhee: Bernini
and the Bell Towers. Architectire and Politics at the Vatican, Wew Haven and London
2002, pp.12~13 and 22~23,

42 For the construction of §. Andrea della Valle after 1621 and the acquisitions of
travertine, see ID. Ferrara: ‘La fabbrica di Sant’ Andrea della Valle: problemi e interpre-
tazioni’, in A. Costamagna ef al., eds.: Sant’Andrea della Valle, Rome 2003, pp.43—44.
43 See the list of clients in ASR,, SMaM 79, and the lists of carrettate in ASR, SMaM
70, Libro de calcare, e petrare del S. Gio: Paolo Filippini dall’anno 1603 sino al 1630, fol.4or
and elsewhere for the deliveries to Mattei in 1613 and 1614.

44 P, Waddy: Seventeenth-century Roman Palaces — Use and art of the plan, New York

1990, pp.173—74 and 237-39.
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FINANCIAL ASPECTS OF THE DECORATION OF §S. MARTINO

were most often made to individual murafori, or stonemasons,
among them Francesco de’ Rossi, involved in the late 1630s with
the rebuilding of S. Agostino.4 Filippini listed their names, and
with each order noted for which project the material was needed.

It is unclear exactly when the excavation of the quarry came to
an end, or when Giovan Paolo died. During the 16308 Giovan
Antonio’s brother Francesco Filippini started keeping some account
books which suggest that Giovan Paolo became less involved.
By the end of the 1640s, investments were made in property and
land in Rome and in luoghi di monte, or bonds. In the 1650s the
expenditure for Le Fosse comes to a complete stop, which suggests
that either the quarries were closed or taken over by other business
partners. A document in the S. Martino archive indicates that
Giovan Paolo must have died before April 1651, as the title on
this account book gives both that date and refers to the heredita del g.
Gioan Paolo Filippini.4¢ It might have been earlier, given that his
son Giovan Antonio was bom in 1598, and that Giovan Paolo was
active from the late sixteenth century onwards.

It 15 clear from the title of this last document that his son Giovan
Antonio inherited his father’s possessions — which 1s surprising.
According to the inhibitio possessionum in the original Carmelite
rule, monks were not allowed to own private property.+7 The
Carmelite Constitutions, published and approved in 1625, repeat-
ed this, and clearly stated that the monks could not have prvate
property or income. In cases when they did receive this by inheri-
tance or otherwise, it was to be put to use for the community.48
[t was for this reason that Giovan Antonio used most of his income,
which amounted to at least several thousand scudi in luoghi di
monte and the rent from the houses and land owned in Rome,
for the restoration and embellishment of S. Martino. Even after
Giovan Antonio’s death, his father’s inheritance was used to this
end; an account book with the title Eredita Filippini Introito 1658
et esito p. la fabrica indicates that, at least until 1666, work continued
on the church and its adjacent monastery, where a library was
constructed and filled with books.42

It is evident that Giovan Antonio Filippini was not restricted by
a lack of funds nor was he slow to make decisions. On the contrary;
after the death of his father, Giovan Paolo, Giovan Antonio was

# ASR, SMaM 77, fol.2or and elsewhere.

# ASR, SMaM 82,

47 C, Cicconetti: La regola del Carmelo — Qrigine, natura, significato, Roome 1973, esp.
pp.155—64 and 438.

# Constitutiones Fratrum Ordinis B, Dei Genit. Virg. Mariae de Monte Carmeli, Rome
1625, p.6: ‘Nullus frater Ordinis cuivscungue gradus, aut conditionis existat, clam, vel palam
ad speciales usus feneat per se, vel per alium, domos, hortos, agros, vineas, aut quamcurique
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36, Detail of the facade of Palazzo Barberini, Rome, designed by Carlo Maderno,
Gianlorenzo Bernini and Francesco Borromini, showing use of travertine.,

obliged to use his private income for the good of the Carmelite
community. Thus, when Francesco Barberini refused to finance the
works at S. Martino, Giovan Antonio provided the funds for this
project. But as the investments in property and luoghi di monte
produced only an annual income, work could only be done on a
gradual basis over many years. The new documents indicate that the
pace of redecoration of the S. Martino was determined — indeed was
made possible in the first place — by the income generated from the
trade in travertine that Giovan Paolo Filippini had set up at the turn
of the seventeenth century as a result of the Baroque building boom.

possessionem immobilem, nec oves, boves, aut alia animalia, sub poena proprietariorum: sed
communitati applicentur. Declarantes, quod si falia bona ad aliguem fratrem per haereditariam
successionem, donationtem, aut alivm fustum titulum devenisse viderentur, huiusmodi bona de
Prioris scitu, ut dictum est, communitati applicentur . . ..

¥ ASR, SMaM 86. Other documents show that the inheritance was being adminis-
tered separately at least until the end of the seventeenth century; see, for example,
accounts in ASR, SMaM g, fols.179r, 188r, 214r and 228r, etc.



