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SO lvíE REIvIARKS ON JUDEO -ARABIC POETICAL \4ORKS :
AN ARABIC POEIVÍ BY IvIOSHE DAR.I (CA. I 1B0-CA. 1240)

Aie Scltippns
Universitv of Amsterdam

Abstract

In this article *.e discuss the Hebrew and Arabic poetry composed by NÍoshe
Dar'i, a Karaite poet from Fatimid times rvho rivécl at the end of the trvelfth
and the beginning of the thirteenth century His poetic dluan contains equal
amounts of religious an{ 

legular poetrv A recent edition of his Hebre,rv poetry

1v-as 
produ.ced by Leon J. weinberger, Je zuish poet in Muslim Egltltt: Mosei Dar,i'!

Hebreu collection (Leiden, 20001. Unfortunately lVeinberger, In his recent edi-
tion of Dar'i's poems, did not take into account the AraÉic preface of Dar,i,s
urnwdn, nor some poems which were written in Arabic and sometimes mixed
with Hebrew, Arabic, and Arab vernacular. \\'e will discuss the poetic themes
of the^poems in the light of Dar'i's Arabic preface and analyze and translate
one of his poems, which starts rvith a Hebrew section foÍlowed bv mixed
Hebrerv-Arabic lines, whereas the last part of the poem is inJudeo-Arabic.

The Diiwan of Moshe Dar'i seems to be the only example of a poetic
àtaan bv a Karaite containing equal amounts of religious and sicurar
poetry. The first printed selection of his poems appearecl in S. pinsker's

Liqqutn qndmoni22ot.t This publication raisecl the question of the chronol-
ogy of the work: while some placed it in the ninth century, others placecl
it in the trvelfth/thirteenth century because of the affinities that ca., be
found between his oeuvre and the poems of the Hebrerv Andalusian
poets. But Pinsker's conclusion-dating it to the ninth century-was
based on a spurious passage in a manuscript that contained the date
843. In his recent edition, weinberger rightly indicates the influence of
poets of the Spanish Golden Age, such asJudah Halevi.2 Also, David

. 
'.s. Pinsker (l80l*1864i, Liqquteí qatlmonilryot: ,iur c,eschichte des Ktraismu.s untl der

ktriluclul Literatur, nach /umàchiJitichn Qetbn-bearbtitet [!'icn. 1860 15620]) = 1;rruyr;
q1um0nry)tI.

_ 
2 

.L'J. wcinberger,Jeuish Poet in Muslin Egltpt: Moses Dar'ii Hebnna corbcrion, citial
Erlition with Introducion anrl Commmtary [eide;, 2000), 2-3.

J
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t+2 ARIE SCHIPPERS

Káhane showed that in a tlvent)-one-stanza baqaiah (petition) by Dar'i
beginning with the words "Erase my sin and be merciful," the refrains
were taken lrom a baqaíah byJudah Halevi (d. ll4l), "O Lord, You
are aware of all my desires."

To date Dar'i's life, Weinberger refers to certain poems about the
political situation ofJerusalem. In the first half of the thirteenth century
both Christians and NÍuslims ruled overJerusalern. Two h1'rnns by our
poet suggesting that Nluslims held power inJemsalem must have been
composed either before 1229-the year the Crusaders, under Frederick
Il,.enteredJerusalem-or after 1247, whenJerusalem lvas again in
the hands of Egyptian Muslims. In view of Dar'i's relationship with
some Rabbanite leaders in Cairo before he became a Karaite (which,
according to Dar.idson, he did only at a later stage), it may be assumed
that Dar'i rvas born in the later decades of the tlr.elfth century and that
his hvrnns about a Nluslim occupation of Jerusalem and the Temple
Mount were written before 1229 rather than after 1247.1

Weinberger lists several nineteenth-century manuscripts of the Dlutan.
One, which originally belonged to the Karaite community in Cairo, is
now in Ramleh at the Karaite communitv; one is in Nerv York; and
three are in St. Petersburg, namely tlvo at the C)riental Institute (Ms.
B +2+ [=C], D 082 1=61, and EBP II A 0203 [F]) and one at the
National Library of Russia (EBP I802 ;=p1;.+ The Ramleh manuscript
was based on a St. Petersburg manuscript copied by Solomon b. Afida
Hakohen in lB93 for Abraham b. Elijah Hakohen. With the exodus of
theJews from Egypt in the 1950s and 1960s, this manuscript arrived
in Ramleh, Israel.

The tradition of the Dftoan of Moshe Dar'i is more or less linear,
because of the limited number of manuscripts known to us. His lvorks
were copied by a certain Abraham ben Ezra ben Moshe in 1474 and
1475 in rrvo 'u'olumes, probablv in Jerusalem, and in 1672 the rvork
was in the possession of the Karaite Firuz famil,v, which is mentioned
in Dar'i's I)lwan. Nloses b. ai-'As'ad ibn Firuz is addressed in a poem
on the occasion of his marriage to the daughter of his uncle Abd
al-Kan-m. In 1810, the manuscript $'as still in the hands of the Firuz
lamihr In 1843, it was bought bv Abraham Firkovitch (1786-1874),
the famous Karaite leader in Eastern Europe and a zealous enemy of

3 Weinbcrger,Jewísh Poet, 10.
+ Ib id. ,  l -2.
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soNrE REIÍARI(S ON .JUDE O-AR-A.B IC POETICAL IVORKS r43

the Rabbanites. It then ended up, along rvith the rest of this connois-
seur's first collection, in the hands of the Imperial Public Library of
St. Petersburg, which is norv the National Library.s

Between I890 and I 89 I , the manuscript was copied by Yehudah and
Yefet Saruq, according to Giuliano Tamani.b According to Weinbergeq
however, it wasJudah Seres rvho copied it, trvice, for Elias Kazas, lvho
wanted to publish a Russian translation of it. Upon Kazas's death in
192 l, the manuscript passed into the possession of the Karaite librarv
of Eupatoria, in Crimea.T The better copy of the tlvo was then sent
to Egypt,.where it was acquired byJ. Finkel, a representative of Israel
Davidson, and ended up in the library of the Jewish Theological Semi-
nary of America, in New York. In 1934, the other copy was taken from
Eupatoria to the library of the Oriental Institute (formerly the Imperial
Asiatic NÍuseum) of St. Petersburg. Other manuscripts of the work that
were in the possession of A. Geiger are also in St. Petersburg.

According to dre first Íèw pages of the tr,vo manuscripts-namely the
one in St. Petersburg and the one in New York-NIoshe Dar'i's Dlwan
contains 56 I pieces. Until the recent edition bv Weinberger, only one
hundred had been published; however, Weinberger's edition contains
only Hebrew poems.8 The Arabic poems and Arabic preface were not
published by \{'einberger, although \A'einberger in his introduction men-
tions one of Dar'i's Arabic poems about Damascus, which is interesting
not onlv for its tajnts (paronomasia), but also because the poem provides
an insight into the circumstances of the poet during his life. I shall deal
briefly with the Arabic poem on Damascus. Poems about Damascus,
such as tlris Arabic one, we re mentioned in Pinsker's Liqqutà qadmonilryot
and some were translated by Nemoy in his Karaite anthology.!)

The poet's Arabic poem about Damascus is introcluced bv an Arabic
heading: mimma qulnt-hu a1d.an dhammun f ard in asa lta-nl bi-hA [bí-bl
amnul. (-lo what I recited belonged also despising of the land in which

j 
G. Turnlani. "La tradizionc del Canzoniere di NÍoshe Dari," Henoch 6 (l9B+1:

205-24; idem, "Questioni di storiograÍia lctteraria ebraica: il Ca:rzonicre di lvloshe
Dari." in Atti del Congrcsso dall'AISC 1983. (Rom:r. l9B7), 249 60.

6 Táma:ri, "Qgestioni," 256.
t Weinbcrger. Jzwi:h Poet.2.
o See R. Scheindlin's in his review of this edition in Hehreu Studie.s 1l (.2000):

3+3-+7.
" L. Nerncry (1901 1997). Kuaite Anthobgt: ExcerptsJrom tlu EarQ Litnahtre, TransLtted

from Arabic, Aramttic, antl Hebreu,&rurcas (New Haven, 1952).

{
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l4+ ARIE SCHIPPERS

illness came over me). At first sight, the meter of the poem seemed
to me to be khnil, but this meter does not fit in the third line, w.here
kAmikh slrould be read as kàrnilatun.

@lí hqaw / ta 'l-s/m'nn? 
Qil / ht na'am, fa-in // na 'l-shaTna shu' ,/

mun I biltaw / mi liqa' ha //

@ltl a-kry ,/ sa 'l-ismu sha' / mu u,a innamà / Dmashqu huu, / wq nadafii
ut ,/ na snaqa -na ,/,/

futfu: u,a-ka1 / fa n-nasu n / ;@ ltusnu-lu / yd'u'il A L / khiydt,/
iltu 0a0a -na / /
L

Fa-qjabtu-hum: / laltsa'l-ma[llmtu kamilah / ltattàyaEu ,/ sa ma'a-'ljama /
lt hoa"ha //

Nlh-'l-sha'nu tal ,/ qa drE,&-hd / bi-sududi-lta / wa-tasil bi-hus / nt

JAmail-tut / ruJaqa -na //
Tukhrab wa-ht<. / l,o?n'an qai / bin. @Ldsu-na ,/ tnTnur wa-yas / bi'l-khnl4u
nu / ra naoa'-lta //

They said to me: "Is it you who reproaches al-Sham?" /
Yes, I replied: 'Al-Sham was for me an unfortunate experience lshu'nt]
the day I arrived." /
But the,v said: "The name of the town is not Sham but Dimashq." ,/
Thereupon I cried: "May its misery persist!" lDama shaqa'-hdl /
They said: "How is it that people praise the city's charm /
And thank God for her consistent honesty?" ,/
I replied: "Not all who are charming are free from flaws; they would
do well to combine their beauty with compassion, /
May Damascus recei'u'e her'"'isitors rvith disdain and lead astray her
friends with her good looks. /
Would that she be speedily violated and destroyed, and our Holv City

Jerusalem be rebuilt and God's people inherit its pure lustre."

It might be that \\'einberger's text is superior, since Pinsker misses the
word du1rufa-nd; he has Jry'or something similar'. Still, I have to make
some corrections in order to frt the kimil meter.lu

r0 See Weinberger, Jewish Poet, 16-17. Dmitry Frolov, whom I consulted about this
poem. said to me that there was nct ktmil in this poem. Perhaps it must be considcred
non-metrical.

{
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soNÍE RENTARKS ON.pDEO-ARABIC POETICAL WORKS 145

Nloshe Dar'i's poetic production can be elegiac as well as frivolous.
We have seen some elegiac verses, but the poet likes light verses about
rvomen as well, as \Veinberger shows in the introduction to the edition
oÍ nls Lnuan.

Thus, in the poet's Dtwut we see the combination of sad and frivolous
subjects. The poet does not arrange hrs Dtwàn into chapters devoted to
certain themes: he likes the mixture of all kinds of themes. Only b,v
reading the Arabic superscriptions can one see what the themes are in

a given poem. In the Arabic introduction to his DwAn, tlle poet dwells
on his presentation of his poems.rr There we read the following text in

Classical Arabic rhymed prose:

[wa-qak qt/an]: [wa-'ala annantf p'Ëf litnuqa.drlamaff hndhihi lstntu tabi'an
li-da\li al-sddah al-shu'ara / f g'ati-litn li-kullt tfnuan min shi'i-ltin
sadra ,/ mutadamtnin hl,awatfada'il dhalika ta'Ëf wa- 'an-hu rnukhbira) ,/J

And in spite of the fact that I am here in the preface of my orvn work,
I follor,ved as my guide the leading poets in the way the,v put in every
Díwan of their poetry a beginning which includes an enumeration of
the eminent qualities of that work and gives information about it.

[Li1a/n7na ni ;am al-qaul bi-dlulika ka-nujtunin <ahirah /, wa- tuqudi

durai-him aL-ghawalt ghay muzóatiralt /l

In order that its word order would be like splendid stars and the
necklaces of their pearis rvould not be left aside (cast/flung awa,v).

[Thumma anni rasamht lt-kullt shi'in 'ttnwdn, / munabbihun 'alà ma f-hi
min al-rna'an / lt.yafuna dhnlika sababan ti-bayn / kulk md hau,a-hu hadlta
al-àztan / waja'altLt 'l-'unudn bi-lughah-l-'aralt / lilaktna dhAlika al-u:aqf
'alá dhnlika, fa-\1àaa min al-Lughatqtn bi-l-arab / tua-taltassara k-hu fahtn
al-ma'ani14ta1n bi-gha1i ta'ab /J

Then I assigned to every poem a title which points at rvhat themes
are in it so that it might be a means of clarification about every-
thing which the poem contains. I composed the title in the Arabic
language in order that it would be an informant about this so that it

I' As làr as I knoq the Arabic introduction of DzLr'i's uNwnnhas not been cdited
yet. For the lbllowing íragments I ba^sed myself in an eclectic manncr ,rn sevcral St.
Petcrsburg manuscripts. NIy purpose is onl.v to show the ideas of l\{oshe Dar'i, not
to produce a textua.l edition. Weinberger madc me aware of an unpublished textual
edition by, Leon Nemoy and Rzrymond Schcindlin i.e., Uri Nlelammed.

I 
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1.16 ARIE SCHIPPERS

lvould embrace the persecuted aim in both languages and facilitate
comprehension of the themes of both without any difficulty.

flfalaktna dlu1líka'l-'unwdn al-'arabi li-tJham al-adhhm al-balidah / ma'na
'iltrantlli-hi sabab / fa-inna kulln ndztr li-gltrqtn / uta-niuit li-nalayn ,t
min aL-surur aqrab / wa-li-l-balághah ansabJ

And that Arabic title will be a means to make clear the meaning of
the Hebrew to the most stupid brains, so that everyone who looks
at two kinds of flowers, and who listens silentl,v at two reed pipes, is
closer to pleasure and more fit to grasp the srylistics.

flVa-bi-l-laghat-l-'arabtlltalt al-madhlarah / allkamtu aLgltagn wa-ash.'dran
'iddattrhaTanrah / ua-lt@alttu bi-ha biqa 'an ramat-nï bi-ha 'l-irddah ua-l-
qudralt / w a-ntas artu li- lt a' di- l-nn' akil al- dani' ah gha2ata- l- nusraft /j

And in the mentioned Arabic language I made solid riddles and
poems whose number is feui and I satirized with them the hilly
swamps where rvfill and Destiny had thrown me, and I overcame
some noxious lood with a great victory.

ftVajama'tuf ibraniyi-hi ma ba2na jiddi-hi rua'l-ha<li-hi /, wa-lti<iLi-hi
ua-'abli-/ti ,/ ua-ntuwashshahi-hi u,a-ghazali-lti / najindsan taslubahaf-hí
al-lQi bi-mithli-hi / wa-marlh al-kaím lí-fadli-hi ,/ wa-dhamma-l-la-tm lt-
bukhli-hi wa-tawbikh aljlhiL'alà n' f'li-hi/

And in the Hebrew I combined seriousness with plafulness, thinness
with thickness, and muutasluhahs wíth gha4als, and I used paronomasia
in which the form of the words look like other u'ords with a similar
lorm [but with different meaning], and I made laudatory poerns on
the generous man because of his excellence, lvhile I condemned
the miser because of his ar,arice, and I reproached the ignoramus
because of his bad habits.

[Wa-lnrn qj'al li-ni<dm al-díutan aimarnarn bi- 'iddat abwabi-li mu'talif /,
bal rakkabtu-hu ka-<altr rab t'i-hi mukhtalf ,/, wa-akltlattuf-hi al-ha<l bi'l-

jidd wa'l-taqsl bi'l-ifilah wa'l-madd / wa-sa1ryartu sdim nizami-hi daib /
taratan sqflan wa-taratan lladd /j

And I did not put bridles on the system of the Dlwan by composing
it with a number of chapters; on the contrary I combined it as roses
of the garden of its spring and I mingled earnestness with jest and
breviry* with expansion and extension, and made the sword of its
order at one time flat and at another time sharo.

I
I  GUETTA F l0  139-156 indd 146
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fll:a-atla'tLt Jt _fokk na'aní-lti algtanan sltaruan rnusltiqatan wa-al.gtdnan
buri.qan wa-ra'd / wa-f fauL maqalati-hi han1ran wa-samt1man wa-lutfi
dhalika tardnah wa-bard / ua-nasluha'tu nasím rAani-hi waqtanJii'il1.ata nl1
shinal al-dhamm wa-waqtan bi'l-shukr zaa'l-thana' 'altíran wa-nadd /J

And I appeared in the sky of its themes at times as a splendid sun,
at times as lighrning and thunder; and in the chapters of its speech
I appeared as a hot wind at night and a seasonal wind, and my
goodwill in it was freshness and cold, and at times I produced the
breeze of its gardens with the smell of the r-eproaching northern
wind, and at times with my thanksgiving and praise I produced
amber and ambergris.

[Ií'aíran mn uryjidafi-hi ba'da'l-hqjwi nwlh ./ wa-ba'd al-ikrdm wa'l-tqfkhtm
isa'ah wa-qarllt / wa-'a'qaba f-hi'l-mtgun araban wa-wa'ad / wa-aradda

f-lti bi-hadd al-kalam ru'is ilàliin al-shi'r ashaddn radd ,/, zea-agltrastu f
jinan niprni-hi shqar al-dasurnah wa'l-ftalawah thumma ghunu al-nrunlrah
wa-'l-hamd /
hatta adlta uard shi'i-lti sltariq al-shu'd' wa-narjis rtgltanan wa-gha//. /
wa'suq al-kryasah bi-mahdsini-hi mahbukan, wajam' al-sum@ah min-hu
murlfald /

Often you can find encomium after satire, ancl after generous accept-
ance and after a kindly welcome and magnification you will find ill
treatment and slancler', and in this collection shamelessness follorvs
skilfulness and promise [...] , and I planted in the gardens of its
arrangement trees of dirt and sweetness, and then a planting of bit-
terness and sourness so that the roses of its poetry became splendid
of rays and the narcissus [datrodil] of its recitation became copiouslv
watered and fresh green [...].

These ideas about mixtures of themes of different inspiration were
derived from Arabic adab vartety ideals, and we find with later poets-
such as Ibn KhaÍàjah-similar ideas about variety: in adab literature,
there is an interplay between order and variety; sometimes a work is well
ordered accorcling to well-defined chapters, and sometimes the variety
is ideal. In the poem that follows, I rvish to illustrate Dar'i's theories
about the succession of themes and the importance of the Arabic
superscriptions in understanding this. 

'l-he 
form of the poem has some

of the characteristics of later developments in Arabic, for instance the
internal rhyme called murabba', inspired by the girdle poetry. It must be
said, however, that the Hebrerv Andalusian poetrv presents example of

I 
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mnubba' from as early as Dunash ibn Labrat, although it does not seem
to be an original development traceable to earlier Hebrew piltlutin. Or,
as Schoeler puts it:12

The attempt to assume a genuinely Hebrew development of the muubba, in
the older liturgical poetry lpi2luhm] fas done by Ezra Fleischer] is doomed
to failure by the fact that none of the Hebrew merubba"s compàsed before
the contacts of Jewish poets with Arabic poetq, shorvs a true common
rhyme; they all have a fixed recurrent word in its stead laaa u bbb u,l.
It is only after the contact with the Arabs, and doubtless under their
influence, that theJews have composed true musamntals. At the most, one
might assume that the existence of a similar type of stanza in the genuine
Hebrerv tradition àcilitated the adoption of the Arabic ^^ommit.

The Arabic title of the poem that I am now going to deal with, as an
illustration of the preceding passages, reads as follows:13

fu[imrna qultu-|ru a1y'an f 
'l-tagha4gl wa4n raqïq bi-tughat al-,arab ./

wa-htiqar shi'r man kàna la-huf munazaratí arab.

Belonging to what I also said about making lor,r poems in the ,,danc-

ing meter" and about despising the poetry of someone who wants
to compete with me.

The rhyme structure aattb makes the poem a merubba,.
The poem has a varied rhyme, but not a strict meter as the term

"dancing meter" implies. Its rhyme is on -á1. But every verse has three
internal rhynnes, according to which the main part of the first halÊverse
(eight syllables) and the last part of the Íirst halÊverse (five syllables)
rhymes with the first part o[ the second halÊverse (eight syllables);
only' the last part of the second hemistich (four or fir,e syllables) has
the main rhyme on -bi. In the first r,-erse, the internal rhyme is -ór, in
the second -kha, in the third -reb, in the fourth -f , the fifth -rosh, and
so forth. The poem consists of eight pr-rrely Hebrew verses, followed
bv six verses in Hebrew of which the tlvo last words-the seconcl oart
o[ the second half-verse-are in Arabic, followed by another hvenfy-
one verses which are completely in Arabic with the same rhyme -ói,

'? G. Schoeler, EnEclopozdit of Islum,2nd edition, 7:660b.

_ 
tr-'fhc poem is to be bund in Pinsker's Liqqutà qadmonig,ut, 103'.4, as far as lines

l-20 are concerned; for lines 2l-35 I followed a copv of tire fuïeenth-century mÍrnu-
script.EBP 1. 802 [=f1. I thank uri Nlela-rnmed and Joachim yeshaya lbr prrviding
this phorocopy.
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soME REMARKS ON JUDEO-AR'{BIC POETICAL WORIis 149

and the internal rhymes are in the same places' As in other poems in

rvhich Arabic and Hebrew are mixed, one can ask oneself how the -ói

rhvme is pronounced in Hebrew: are all the /b/s pronounced dagaí'

or'are they sometimes pronounced rafeh? If we compare this with the

Karaite transliteratior, àf H.bt.* Bible verses into Arabic script' we

can only conclude that they are never pronounced rafeh' because the

likeness with the Arabic rvould not be complete''*

The first eight lines are all about the poet's love' and end by praising

his poetry wÈch is an introduction to the second theme of the poem'

namely ';despising the poetry of someone lvho lvants to compete lvith

me."
The poem has an acrostic: Ani LQoshe Rofe Ha<aO' Although the poem

is appare.rtiy mentioned in the alphabetical index of !\'einberger's edi-

tio.r ,rncle. number 209, under this number another poem is gir'en' and

I could not find the former poem in his book'

1. O my lover and wish of my soul: Hear my rvords, / discard thy fury

and be content of mine / in spite of the anger of my enemies' '/'/

Alubi ue-ta'awat ltbbi / haqsheb nibi / haser 3a'anv-kJm u-rseh bi / 'aL af

oyebi / /

2. I am suffering because of vour wanderings, / and my sepa^ration

from you u.td yJn. being far atvay / weighs upon the heart of your

servant / rvith all the strength of a bon' / /

lvIe,oneh ani li-ndude-kha / u-l-pnud-kln gam rolge-klw / 
'ale leb 'abde-kha /

kol on ha-labi' / /

3. The blackness of y'our hair is like a raven / who was lying in ambush /

for me on your cheeks, / which burn by the fire of my heatt' / /

Shaharut sa'are-kha ke-'oreb / hEah'oreb / h

qtr}t / /

'al lzh i-kha gam soreb ,/ be-esh

.i

'* Sec S. Butbul in her cdition o[ YeÍèt bcn 'Eli's c()mmentary on Ruth' S'3fun?tá^n's"

B(2003) :459_571: t t ' . ,u - . . . , . . . . , s in the tcx tsby thepr t lphc t tha tZechar iah .Cees
;.ï;gJ g,rivcrsity of Amsterdam) is working'upott' Soodi.r Gaon contrasts the

i;";';;;ï.fi ot /b/ with rhe palcstiniaur one: see A. D.ta:r. Tfu Daun of Hebrew

ï:,;;,;;i,:ïïË- à;,,i;i r.ii*'c, ,f ttu rnttguttge oJ ttu' Hebrew.s b1 suartio Gun, 2 vots.

(Jerusalem, 1997)' +++-+5.
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4. The one rvho is asking the name of my friend, / my mouth will
anslver him: / he is named betlveen the sons of beauty; / a gazelle
anda fa ln .  / /

Ha-sho'el lz-shmt aluf / yuhib Lo f / niqra ben bme ho- _yof / 
'ofer u-sbi //

5. His rank is high above the supreme / of the beautiful like a cypress,
and in my heart I look Íbr my beloved / and in my thought. //

Ramah nm'aLto 'al rosh / 2afm ki-brosh / u-be-libbi Teqaro edrosh / u-be-
malrusltalti ,//

6. God has placed him above all his lovers, ,/ he is as elevated as a tere-
binth; / they are like a ram compared with him / but he is ahon. / /

we-'ale Ltosheqaw sam-o El / nissa ke-el / ki hanah le-mulo ka-el / akh hu
labi' ,/./

7. In his mouth is balsam of Gilead, / food for the heart. ,/ I wish if
alone he would climb by his feet, / even to have him on my back. / /

Piu 'od bo sori ni-Gil'ad / le-lzb ntis'ad / ebhar l;Lt bi-rgalaw js'ad ,/ 'od 'al

gabbi ,//

B. This poem is as mighty as the moon / and like a pure fountain / it
screams against my adversaries: "Hasten / to conceal your poem!" //

El.eh shir ke-b;an saltar / rce-ka-'tg,in tohn / jqra el meibi : mahn / sharkha
hah [aJbi //

This rvas the last line of the poem in pure Hebrerv. In the follorving
six lines-and especially in the last part of second hemistich-Hebrew
is blended with Arabic.

9. Your rope is too short to raise a poem, / and making poetry is
banned from you / when you are weighing the adversary with a meter
of the Arabs. / / {

Hable-kha middalot shir qasar / wa2e'aser / mimmeklta, 'et sheqalto ha;-;ar /
*^aana'l-'arabi //

10. You attacked the rear of the army of the poetry of the sick ./ and
the weak, / but my battle is always continuing / with the vigorous
words. ,//

I  
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imabta be-lrcl shir holírn / gam naltshalirt / ua-ani milltamot '01 millim ,/
davtm orht ,/,/

I l. Go strengthening the forces of your poetry / to try to become like
geonin, ./ because the one who is weak of themes ,/ is to be blamed

lhuwwa-l-ma'iibil. / /

Qtm haaaeq le-shírekha onim / 'ad ki-g'onim ,/ tihyeh ki rafeh 'inlonim /
huwwa'l-ma't1bi ,/,/

12. Your poetry is born like a premahrre birth / which falls on the
earth; / when you plaster it with untempered mortar, / it will become
destroyed lsara makhrubfl. / /

feled shirekha L,z-nefel / arsah nojàl / 'et kthtl be-tahut tajàl / sma mal,hrubi / /

13. To my faults and to my critics / my eye is opened / by my Rock,
and nry mouth and tongue, may God preserve them. / /

El mumalt zoe-el shirgtonqt /yfqnj,'mi ,/ sui u-lz-f u-lshoni /2a/gfa<a rabbi //

14. Because every man is saved by his Rock, / He will keep His word, /
so that my poetry / is beautiful and wonderful lrà'iq 

'qabfl. / /

ftí kol ish shanaro Suro / 
'et no'm.oro ,/ yishtnor wayilgteh sh,it'o / rà'íq 'Eabi ,/,/

There then follows the Arabic part of the poem, whose murabba's con-
tain more syllables.

15. A poem that engendered two robes of honor / belonging to t\,vo
vestments, / which the tongue has molded from two languages, / just
as gold is molded. /,/

ffu;tdAt aryalat khil'ataltni ,/ min lgllatqtni I sabaka-lu'l-lisan min lughntqni /
sabka 'L-dhalnbiJ

16. i ieveled lor it the Hebrerv ,/ so that the composition of itlArabic, the
second language, / came to me / while composing the Hebrew. / /

fi{a-qad uatq)hl la-hct 'l-'ibrdní / lmttd ja-ni / tarla-b 'arabí-hd 'l-thdnt /
dha-l-tar|íbi //

17. I am a wise man, o You who are present, / dav and night, / rvho
dives for pearls of literature in the oceans of thoughts. //

I  o rE  t o  F i o ' 139 - ' 56 . i ndd  r51
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[Hal'írnun ana,2d fli;ar / lqtl wa-nahdr / ightaS;a min bilmr at-aíkar / d.urra'l-adabi-

lB. NIy origin is Moroccan Andalusian,,/ the best species:,/ I
banned from the holy places ,/ durine the time of the Crusades
t rolence]. / /

[AsE maghibï andulsi ,/ khEtr atjinsi ,/ ujtitu min bikd al-qudsí / waqt al-
ghasbiJ

19. But I was promised that my Lorcl r,vould return / to assemble /
the dispersed together: and as for the enemies I will kill them, ,/ and
rob them, and take them prisoner. //

[Laka'inï uu'idtu an ltarji' / rabbi 2tqma, / shamh z.ua-l'a,adi aqta, ,/ wa_
oghnam u;a-asbiJ

20. O God, remember your covenant / and ful{il your promis e, / and
show together with your Anointed one your servant / the Tisbite. //

[Lrdl*ury ila]tï 'alda-k / zua-anji< wa'da-k / wa-ih.ar nm'nmsiJi-ka 'abd(ak) /
ish ha-tisltij

2l ' Your poetry in realiqv is a weak one ,/ wàich does not reanv hit. /
you decided to be a lvinneq ,/ but vou came out as someone -ho -u,
overpowered. ,/,/

flva-slti'ru-ka f-l ha$qati ka-'a\ib / ma la-hu sayib / qarrarta an talatn bi-li
ghalib / ji'ta maghkbiJ

22. And only in your perception rvas your melody first_class; \.our
grandeur lies in killing it, because it takes hvo thousan d, vces. / /'

[wa-nagltam bas h.uwaf lmssa-k / quddarnjírua,k / wa'afutfuu-kn fi -ntihai-lti

2annak / alfaltn'a2bij

23. Strong poetry Íills the earth in length, in spite of the breadth of what
you har'e forged for your sake, so memorize lvhat is in the books. //

[Al-shil al-qauui mah'a al-ard ,/ allan ma,a ,ard / na tffaqta amra_ka
u,a-al.!íaz ,t ma f-l-kutubi ,tJ

24. A poem, say: it has a word pattern / and, a theme; / were we not
afraid to sav it, we wor.rld sav: / it is the discrosure of hidden thinss. /,/

was

Ith.
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[Shi'ntn qul huwa ma' maghna / uaqn na-ma'nd / lntala -l.klmwf 'anna-lru

qulnd / fatltu ghrybil

25" Who stands up to struggle with my art / or wants to pursue
me, / sav to him, let him go away from me ,/ so that he will not be
destroyed. //

ftfa-lt-man qáma 1tu'dnt.1fanní ./ aw 2atba'u-ni / qtlli la hu yu'awid '(tnní ,/
là yn'atabiJ //

26. Between the uglv and the devil / it is only a short distance: / clear
truth does not spring from barbarous people. //

[Ma bajtna al-sarnt{ wa-ffittmt / ilk shattnn / wal-l-l1aqq al-mubtn li-l-bu]tnmn,/
là 2antasibiJ

27. The one who weighs the flowe rs of the garden ./ by scale s of
fishes / is like the one who uses fibres of a rope / to repair a piece
of linen. / /

[Wa-l-wa<in bi-qrchr al-hïtm / <ahr al-bwtàn / bi-l-qa'im li-qalb al-kitan /
hf al-sakbiJ

28. Weak poetry its manners / and its authors are v'ile, / but the worms
of the firer,vood are not the fault of the master wood. / /

[Al-sht'r al-ra-trk wa-ddibu-hu / wa-kJmssa arbdbu-hu / wa'l-'udu al-rabbu ma
'tgtbu-hu / xk al-ltalabij

29. From the poetry of a man and his verses / appears his insight, and
from his knowledge ,/ you can loretell his pcetic composition. //

[Min shi'r aL-rqul aza naami-h ,/ 2a;har fahmu-h ./ wa-ta'Ffu-h 'an 'iltni-h

tEidu-hu manbiJ À

30. He laid dorvn rvhat was in his mind so that it n'ill go continuously
between the learned and the ignorant: the learned one takes it into
account and reflects on it. / /

[Waqla'a ma bi-'aqli-lti da'in ,/ baltna'l- 'àlim / ua-ljaltílyasÍr wa-l-'alin /

Jt-hi ytal.tassabiJ

31. Bring ,vour thought back to the rhvmes / and make vour prose
strong; ,/ perhaps then one would sav about your poetry: / "That is
what we want." / /

I  currro Fro 139-156indd r53
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ftfa-rudàn li-l-qawQfifkra-k / wa-ahkim nathra-k ,/ 'asa anl,tuqal'an shi'i-k /
huu,a-l-mallilbil

32. [Poetry] will become useful ,/ for you after your death as children /
brought to life by it / since the mention of your name will appear /
rvith it like perfume. //

[Truír ba 'da mawti-k ajdn / la-k ka-l-wildan htga / bi-hi wa-dhiknt-k abda I
l)i-hi ka_l_ttbl

33. \&hen poetry is something inappropriate / or is not superior, / you
look like an invalid child who lives creepingly. / /

[In knna shi'r ma huwa la'iq ,/ aw ln\safá'iq / nuhbihu h-walad 'A'iq I 'asha

ma dabbiJ.

34. And for everyone the family fof such an invalid poet] loses prestige /
because of his ignorance: / they say; "If his excellence had appearecl
clearly, he would have belonged to an excellent family." / /

Il0a-li-l-na:i h1kas ahhrlt ,/ min sha'nijahlu-lt /yaqillina: lnza bdnafadlu-h /
kana dhí| nasabil

35. If vou like poetry fin order to survive] after vour death, / then do
your best / to raise it to digniry* and it will elevate you / above every
rank. / /

[In kalifia shi'r ba'da-k ,t ibdhil jahda-k / an ta'htwa bi-hí wayruda-k /

fawqa-l-rutbiJ.

This poem is also interesting because of the poet's personal remarks
about his own origin-namely Morocco and even AÀdalusia-and
because he states that he is banned from Jerusalem because of the
Crusades, which leads him to express his longing for the Messiah and
to mention Elijah. That is part of the f&hr belonging to the ihtiqar or
"despising" of his adversary. The poem is important for another reason,
namely because the Hebrew part of the poem seems to be metrical,
in the sense that the number of syllables of everyuerse is nlore or
less the same. In the Arabic part, the poet says that the Arabic verses
are modeled on the Hebrew For this part, we should probablv make
a kind of syllable count, because it is quite impossible to discover any'
proper Arabic meter here.

!!'e can deduce lrom the preface that the poet prefered to com-
bine tlvo or three non-related topics in one poem in order to create

I 
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variety. The poet's Arabic superscriptions above the poems are useful

for detecting the intentions of the poet. I think that it is important for

any further research on lVÍoshe Dar'i's poetry to take into account his

preàce, his Arabic superscriptions, and his Arabic poems. Following

the impor-tant achievements by lVeinberger in his momentous edition

of the Hebre.vv poems, we should investigate the relevance for his poetic

oeuvre of the Arabic poems, the preface, and the Arabic superscrip-

tions to the poems. 
{
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C-lourlr:sy o1' Olga Vasilycva, Russian National Librarv St. Pctcrsburg.
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The text of the poem as it appears in S. Pinsker, Liqquté (ladftrcnt)lol

(Lickutci Kadmoni1ryo|, 1 860.
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