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BY WAY OF CONCLUSION

In 1911, the Swedish statistician Gustav Sundbärg (1857–1914) went all out 
against Scandinavism in one of his longer ‘aphorisms’ (as he himself called his 
essays) on the Swedish national character. Straight off in his very first sen-
tence, Sundbärg summarized his overall views on the relation between Scandi-
navism and Swedish nationalism: “Scandinavism has been catastrophic for us 
Swedes, and this is because we lack national instinct.”991 He portrayed Scandi-
navism as a Danish concoction that exclusively served Danish interests. In his 
own lifetime this made itself primarily feel in the world of business and trade, 
he argued; Swedish businessmen blindly accommodated Denmark’s commer-
cial affairs without expecting anything in return. Modern Scandinavism was 
accordingly in his eyes nothing more than a reincarnation of the Kalmar Union: 
“In the Kalmar Union the Danes immediately took the lead and misused it ex-
clusively for their own benefit. In the age of Scandinavism things have proceed-
ed likewise.”992 What is more, Scandinavism with all its talk of brotherhood and 
common culture was just a façade, Sundbärg maintained, a smoke-screen, be-
cause “people don’t change”: 

Presently have the Danes, in these days of Scandinavism, made it their 
objective to make us Swedes forget what history has taught us. And 
they have succeeded in this; we Swedes in general share the view that 
today’s Danes are nothing like the Danish people of whom we have a 
vague memory that they once in the distant past were our enemy, who 

used every trick in the book to prepare our downfall.993

Sundbärg warned that whereas the Kalmar Union had ended with one of the 
Nordic states losing its political independence to Denmark, the history of 
Scandinavism could very well end with one of the three nations losing its eco-
nomic independence to, again, Denmark. Unfortunately, he lamented, his fel-
low-Swedes were too blind, too gullible to see this threat. They were complete-
ly under the Danish spell called Scandinavism.994 

 This dissertation has offered ample evidence to disprove Sundbärg’s 
morose litany. Scandinavism solidified and harnessed the harmonious relations 
between Danes, Norwegians, and Swedes that started to develop after 1814 – 
something which was in itself beneficial to all parties involved – and bolstered 
national self-consciousness, at the expense of its own political aspirations, by 
offering the reassurance, security, support, and heightened international 
standing of a larger pan-national cultural sphere. Other than Sundbärg claimed, 
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remembering rather than forgetting the past – and especially past trauma – was 
central to Scandinavism’s identity-building programme. Only through acknowl-
edging past wrongdoings could the foundations be laid for sustainable 
pan-Scandinavian rapprochement. And as has been shown throughout the 
many chapters of this dissertation, exactly the Kalmar Union was repeatedly 
held out as the example of how such a Scandinavian community should not be 
managed.    

This, then, is how Scandinavism positively strengthened the individual 
nation-building processes. The intricacies of the Scandinavian cultural sphere 
functioning as an incubator for the separate national identities have been dis-
entwined in the intermediate conclusion that is Chapter 9. Yet, to be sure, 
Scandinavism also in a negative way caused for nationalist temperatures to rise, 
leading to reactionary cultivations of national culture. This was most obvious in 
Norway, the culturally less-developed nation of the three (see Chapters 10 to 
12). Sundbärg’s lamentations can likewise be explained as being exactly that: a 
heightened national awareness prompted by the supposed threat of Scandina-
vism to the nation’s autonomy and individuality. For a faction of Norwegian na-
tionalists, as well as for Sundbärg, Scandinavia was first and foremost an ‘Other’ 
more so than a ‘Brother’. As argued in Chapter 10, it was this ambivalent per-
ception of Scandinavia as part-Self, part-Other – alternately auto-image or 
hetero-image – that, on the one hand, made Scandinavism a stimulant, in 
whichever shape or form, for national identity formation, while it on the other 
hand predetermined the movement’s political failure: in general, Scandinavian 
unification was seen as too strong an infringement on national unicity for the 
possibility to be ever seriously considered.995 Ultimately, Scandinavism was em-
braced for as long as it remained harmless: Scandinavism as three flagpoles 
side by side waving the Danish, Norwegian, and Swedish flag respectively, not a 
single flagpole with a single yet-to-be-designed Scandinavian flag in top. 

  At the same time, the quality of ‘Scandinavia’ as forming a central part 
of national self-images secured its survival as a cultural affect that continued 
to inspire cooperation and cultivation. Crucially, in all three countries cultural 
commodities (mostly hailing from Old-Norse or Viking culture) and moral attri-
butes (such as an historically-rooted egalitarianism), typically deemed of com-
mon Scandinavian provenance, were paradoxically internalized as national par-
ticularities. The Scandinavian, in other words, served as a benchmark of 
national identity that distinguished the nation from the non-Scandinavian 
world: a way of achieving alterity through the filter of the pan-national com-
munity.

 Exactly how processes of national and Scandinavian identity formation 
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were wrapped up in each other has in this dissertation been dissected by dia-
chronically investigating the cultivation of a variety of memory sites, which 
have been divided into two categories: Norse Antiquity and the Age of Sever-
ance. The remainder of this concluding chapter will first amass the various 
conclusions from the four parts of the dissertation related to these diverse acts 
of remembrance and sketch the long-term developments characteristic of the 
cultivation of Scandinavian culture. A final section will subsequently provide a 
reflection on the transferability of these findings for the study of national and 
pan-national entanglements in the Long Nineteenth Century.

REMEMBERING NORSE ANTIQUITY

As has been noted several times before, Norse Antiquity presents a distinctive 
set of memory sites. The stories associated with this era refer to a literal time 
immemorial and recount of mythical divinities, legendary heroes (such as Hol-
ger the Dane, Stærkodder), and Viking warlords with only a whiff of historicity 
about them (Ragnar Lodbrók). Knowledge of the period was almost entirely 
based on medieval documents, written centuries after the fact, increasingly 
supplemented by archaeological evidence. Arguably it is this mist hanging 
around Norse Antiquity that made it possible to imagine it as a time of collec-
tive Scandinavian genesis, a shared Golden Age, while simultaneously leaving 
space for competing national interpretations. The subjectivity inherent in cul-
tural memory becomes amplified when the memories in question do not refer 
back to concrete historical facts, but to the supposed collective imagination of 
an era that for long has faded into oblivion. 

Coming from a Scandinavian perspective, the history of the cultivation of 
Norse Antiquity – in the Long Nineteenth Century – can be divided into three 
periods: one of emancipation (ca. 1770–1830), one of contestation (1830–1870), 
and one of popularization (1870–1919). In all three periods a tension can be dis-
cerned between the two base modalities for the cultivation of Old-Norse mem-
ory sites in literature and art: between national appropriation on the one hand 
and the stressing of communality on the other (see Figure 0.1, p. 28). 

The late eighteenth century witnessed the gradual and hard-fought rec-
ognition of northern mythologies as a cultural repository worthy of translation, 
imitation, and emulation on a par with the well-established classical and bibli-
cal traditions. The emancipation of the Old-Norse was helped by the Eu-
rope-wide resonance of the Ossian poems alongside the moral philosophy of 
Montesquieu and Rousseau, who put time-honoured notions about the sup-
posed chronotopic divide between a cultivated South and a barbaric North on 
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their head by accentuating the laudable character traits prompted by colder 
climes (Montesquieu) and the authenticity of primitive societies (Rousseau). 
Moving into the next century, the emancipation process was fortified not only 
by Herder’s cultural relativism and Mme de Staël’s literary geography, but also 
by the appearance of cultural products of high quality and great éclat, such as, 
in Scandinavia, the dramas of Oehlenschläger, the poetry of Grundtvig, and the 
art exhibitions arranged by the Geatish Society in Stockholm. The prestige 
gained by Old-Norse culture was of seminal importance for the imagination of 
Scandinavia as a cultural unity, whose cultural and political identity was gener-
ally framed in opposition to a ‘decadent’ and ‘corrupted’ South. Many antiquari-
ans, historians and other men of letters from all across Scandinavia argued that 
the modern Scandinavian nations had common tribal roots, which in their eyes 
explained the great cultural and linguistic similarities among them in the pres-
ent. Presenting the medieval source material as a shared Scandinavian inheri-
tance held the additional function of fending off German intrusions, a tendency 
that was particularly pertinent in Denmark, where tensions between Danish 
and German were a central driver behind the national-building process.

The myth of an ancient pan-Scandinavian mainspring was seriously chal-
lenged in the late 1830s, when Norwegian historians headed by P.A. Munch and 
Rudolf Keyser claimed exclusive rights for Norway regarding the saga litera-
ture. This started a period of contestation. Before that such national appropria-
tions of the purported pan-national legacy had occasionally popped up – as in 
the writings of Pehr Henrik Ling and Finnur Magnússon – but these had been 
indirect and relatively cautious and had all in all been overshadowed by the at 
the time more stringent feud on Norse mythology’s value as an inspiration for 
modern literature and art. Alternatively, cultivations of the Old-Norse – in lit-
erature, in art, in academia – can be said to have served national appropriation 
purposes, as each new work strengthened national claims on this legacy; it is 
for this reason – to not lose grip – that men like Ling and Magnússon encour-
aged authors and artists to work with these themes. With this being said, the 
intervention of Keyser and Munch marks a turning point, as the debate on the 
ownership of Old-Norse culture now became a direct one. Keyser and Munch 
targeted, first and foremost, their Danish colleagues and accused them of 
stealing Norway’s cultural property. Scandinavism was presented as a Danish 
scheme to have what really was Norwegian for themselves nonetheless. What 
followed could be called a ‘clash of appropriations’, which was to last for more 
than three decades. Interestingly, this tug of war was largely constrained to ac-
ademia and had little to no effect on other cultural fields. In literature, Norse 
Antiquity was even marginalized as a favoured subject of cultivation, something 
which stands in sharp contrast to the visual arts, where mythological themes 
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blossomed as never before and empathically so within a Scandinavian context: 
the grand mythology painting found its main practitioners assembled in a 
Scandinavian hub like the Düsseldorf Academy and portrayals of legendary 
saga heroes and their battles were willingly presented as expressions of the 
perennial brotherhood among the Scandinavians. Similarly, Old-Norse iconog-
raphy was generally used for the decorations of pan-Scandinavian festivities, of 
which the student manifestations were the most prominent example.      

 The intervention by the Norwegian Historical School left a lasting stain 
on the foundational myth of common Scandinavian origins rooted in a mono-
cultural Norse Antiquity. Nonetheless, once the feud had fizzled out there has 
seemed to emerge a tacit consensus that the literary and material heritage as-
sociated with this most ancient of times indeed belonged to both the nation 
and to the larger Scandinavian cultural community. The national and the 
pan-national are recognized as interlinked subsidiary identities that mutually 
reinforce each other. The textual trace surrounding the unveiling of public art 
works based on Norse mythology or the dedication of streets after Norse gods 
reveal that the words ‘national’, ‘Scandinavian’, ‘Nordic’, ‘Old-Norse’ are used in-
terchangeably in reference to these themes. More importantly, teaching na-
tional history embedded in the wider Scandinavian context – still based on the 
notion of shared tribal lineage – becomes a central part of school curricula in 
most Scandinavian schools, a development that is paralleled in language educa-
tion in the greater attention for neighbour-language proficiency and teaching 
on Old-Norse as, again, a common root. 

 History and language education, public art, and street names present 
good examples of the popularization of the Old-Norse that started to gain pace 
after roughly the late 1860s and that was greatly stimulated by the na-
tion-building policies of national and municipal governments. The publication 
of popular and lusciously illustrated – yet relatively cheap – editions of such 
canonical texts as the Eddas or the Heimskringla also formed part of this popu-
larization processes as did the marketing of mass-produced consumer goods in 
Neo-Gothic design and the use of Norse ornamentations in architecture. Old-
Norse and Viking culture simultaneously formed unique selling points in light 
of the expanding market for mass-tourism, forming another pull factor behind 
the cultivation of the Old-Norse in museums and the public space. Alongside 
the national and Scandinavian significance ascribed to ancient and early-medi-
eval history, Old-Norse memory sites were at times also given local meaning. 
The Gefion Fountain in Copenhagen and Molin’s Fountain in Stockholm for in-
stance symbolized local geography and locally-based origin myths, while in 
Uppsala most streets named after Norse gods and other mythical creatures are 
located in the district closest to Sweden’s most prominent archaeological site. 
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Although cultural Scandinavism had arguably lost much of its previous 
intensity after circa 1870, it did live on in a diluted form that I have proposed to 
call ambient Scandinavism, in which Old-Norse culture merged into the back-
ground of people’s daily reality in the Scandinavian countries. To once more 
bring to mind Ulf Zander’s observation, it was in this harmless cultural guise 
that Scandinavism was acceptable, as it did not pose (or no longer posed) a 
threat to national sovereignty.996 Yet, the cultural power of ambient Scandina-
vism should not be underestimated as it showed a lasting trace of the intense 
cultural effort that went before it and suffused the whole of society with the 
notion of the strong cultural bond between the Scandinavian countries. 

COMING TO TERMS WITH THE AGE OF SEVERANCE

The cultivation of the Age of Severance in literature and art largely escapes a 
periodization along the lines of the cultivation of Norse Antiquity. Although 
contestation and popularization also have their role to play, there appears to 
have been a relatively stable willingness to pacify uncomfortable memories 
from the Early Modern past after 1814, a tendency that was particularly strong 
in historical fiction. To be sure, literary invocations of the ‘brother motif’ and 
benevolent images of the Scandinavian neighbour partly predate 1814, as in 
Suhm’s Nordic tale on the ‘three brothers’ (1775) or in Rahbek’s play on Torden-
skjold (1813), which communicated a message of patriotic virtue without vilify-
ing Sweden. Yet, fuelled by the increasingly peaceful relations between the 
Scandinavian countries after the geopolitical watershed of 1814 and notably in-
tensified by the fraternization rhetoric of Scandinavism, the reconciliatory ap-
proach would become dominant from the middle of the century onward. Culti-
vating memory sites for reasons of national self-celebration at the expense of 
the Scandinavian other – that other base modality in dealing with the Age of 
Severance (Figure 0.1) – was considerably less common. 

Taking Walter Scott’s conflict-reconciliation narrative as a ‘model of re-
membrance’, stories about inter-Scandinavian conflict and warfare conveyed a 
‘reconciliatory silence’: troublesome episodes from the past were not simply 
forgotten, but recalled and transformed in such a way that the pain could be 
removed, stopping such unwanted memories from negatively impacting pres-
ent-day and future relations between the Scandinavian countries. In this dis-
sertation I have proposed to understand this reconciliatory approach as the 
defusing of potentially divisive memory sites reminiscent of past conflicts. In 
historical fiction, defusing was achieved through the application of one or more 
of the following three narrative interventions: the introduction of an alternative 
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enemy (Germans, Russians, Snapcocks), the introduction of a social conflict 
that surpasses the military conflict, and the representation of war as a digres-
sion from the naturally harmonious relations between the Scandinavians. These 
strategies appear in the works of authors writing during the heyday of Scandi-
navism and remained current in the work of later generations, giving an indica-
tion of the long-term ripple of Scandinavism as a cultural affect. I have pre-
sented this as an alternative form of ambient Scandinavism, a practice that had 
unobtrusively nestled itself into the writing of historical fiction: it had become 
almost unthinkable to write about historical war in outright antagonistic terms. 
Exceptions to the rule occurred predominantly during times of political crisis: 
thus, negative stereotypes of Swedes reappear in Danish literature after the 
‘betrayal’ of 1864 and in Norwegian literature in the run-up to the dissolution of 
the union in 1905.  

In the visual arts, defusing was first and foremost attained through com-
plete omission. Battle scenes for instance were rarely used as a subject by 
painters, a statistic that might be interpreted as hinting at the purported 
anomalous role of war in Scandinavia’s history. And in those instances that 
Scandinavian warfare was put to canvas, the selected themes were intended as 
a commentary on contemporary political issues. To elevate the most striking 
examples: in Denmark, the siege and storming of Copenhagen (1659) as well as 
the naval hero Tordenskjold became popular subjects after 1864, despite these 
memory sites reminding of past victories over Sweden. Rather than gloating 
over these victories, however, these particular memories served as reflections 
on the intense debates regarding Denmark’s rearmament, which had become a 
pressing issue after the lost war with Prussia. The visualization of siege and 
hero made the case for the fortification of the capital and the expansion of 
conscription laws respectively. The portrayed seventeenth or eighteenth-cen-
tury Swedes were accordingly stand-ins for nineteenth-century Germans, thus 
representing an inversion of enemy images similar to the tactic used in litera-
ture.  

 Contestation regarding the Age of Severance predominantly con-
cerned the ownership over certain memory sites. Especially the shared Dan-
ish-Norwegian past turned into a discursive battlefield. Norwegians protested 
Danish claims on what they perceived to be ‘their’ national heroes and histori-
cal achievements. Tordenskjold, again, stands out as a primary example. As had 
been the case with Norse mythology, cultivation served appropriation: writing 
a play on Tordenskjold meant enshrining him in the national pantheon. It is no 
coincidence that the peak of these skirmishes overlapped with the glory days 
of Scandinavism. Munch’s critique that his Danish colleagues employed the eti-
quette ‘Scandinavian’ as a rhetorical trick to occupy Norwegian history for 
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Denmark also applied to memory sites like Tordenskjold. Indeed, the historicist 
underpinnings of Scandinavism, and more precisely the idea that the whole of 
Scandinavian history was shared between the Scandinavian nations, often in-
volved the Scandinavication of memory sites. National heroes were (also) Scan-
dinavian heroes. Men like Engelbrekt Engelbrektsson and Christian IV were 
presented as the champions of values that were deemed specifically Scandina-
vian like liberty, equality, and religious freedom and were in that away detached 
from the inter-Scandinavian hostilities that characterized their biographies. 
Tordenskjold likewise came to be ingrained in a Scandinavian context by pre-
senting him as a hero who had valiantly defied Swedish hegemony in the north 
and in so doing had secured a viable future for the Scandinavian project. 

 The case of Tordenskjold neatly illustrates the flexibility of memory 
sites with regard to the spatial frameworks in which they operate. Not only was 
he alternately framed in Danish, Norwegian, and Scandinavist narratives, after 
the war of 1864 he was also used in Norway to show solidarity with defeated 
Denmark and stress the lasting cultural ties between the two countries. Mem-
ory sites, in other words, function within an ongoing process in which they 
constantly acquire new meaning and spawn new cultivated versions of them-
selves according to the political and social needs of the groups appropriating 
them. Indeed, memory sites only retain their relevance for as long as they man-
age to keep this process rolling. The transnational dynamics inherent to cultur-
al remembrance simultaneously remind the researcher to employ an analytical 
flexibility concerning the spatial frameworks relevant for their investigation, as 
these are neither fixed nor predetermined: as this dissertation has aimed to 
show throughout, processes of local, national, regional, and even continental 
identity-making are intimately entangled and mutually interdependent, with 
individual elements within these processes – the memory sites in this case – 
travelling between various spatial scales and social contexts. Accordingly, the 
study of complex subjects like cultural nationalism, or indeed Scandinavism, 
should not be contained to the confines of a single spatial unit, but should al-
ways depart from the perspective of the transnational entanglements in which 
such cultural endeavours are undertaken.

SCANDINAVISM AS PAN-NATIONALISM

Scandinavism is a Northern-European variation upon a broader development 
in nineteenth-century Europe: that of pan-nationalism or macronationalism.997 
The American historian Louis L. Snyder has defined the phenomenon as fol-
lows:
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[t]he pan-movements are politico-cultural movements seeking to en-
hance and promote the solidarity of peoples bound together by com-
mon or kindred language, cultural similarities, the same historical tra-
ditions, and/or geographical proximity. They postulate the nation writ 

large in the world’s community of nations.998

When restricting ourselves to Europe, the ethnolinguistic argument to unite 
groups speaking related languages or dialects – however dispersed they might 
be across existing political borders – into a larger community seems to have 
been leading. Thus, next to Scandinavism, the nineteenth century witnessed 
the emergence of such movements as Pan-Germanism, Pan-Slavism, Celticism, 
Pan-Latinism, Turanism (stressing the linguistic and historical ties between 
non-Indo-European groups like Hungarians, Finns, and Turks), Illyrianism 
(seeking to unite South Slavs), and Greater Netherlandism.999 Each of these 
movements has garnered considerable scholarly interest over the years, lead-
ing to a list of publications that is nonetheless still dwarfed by the libraries that 
can be filled with more traditional national histories, a fact that feeds into the 
generally held belief that pan-nationalism was a mere side note to the Age of 
Nationalism that followed after the turmoil of the French Revolution.

 A comprehensive comparative study of European pan-nationalisms 
does as of yet not exist, despite the often repeated observation that pan-move-
ments generally emerged in reaction to each other and functioned in a dynam-
ic of mutual competition and cultural transfer.1000 It has been mentioned before 
that Scandinavism can partly be understood as a reaction to Pan-Germanism 
and Pan-Slavism; a similar reactionary logic applies to for instance Turanism 
(which especially in Hungary served as a bulwark against the perceived threat 
of Pan-Germanism and Pan-Slavism) and Pan-Latinism (which partly served 
French political and economic interests vis-à-vis the German and British pow-
er blocs). Yet, the lacuna is understandable, as such a wide-ranging project 
would require collaboration between various language experts who are at least 
familiar with the study of cultural nationalism. 

To be sure, it is not entirely true that the comparative approach has not 
been attempted before. The aforementioned Louis Snyder published a mono-
graph on macronationalisms in 1984, in which he approached the subject from 
a global perspective and included continental movements (Pan-Europeanism, 
Pan-Africanism, Pan-Asianism, Pan-Americanism) as well as pan-religious 
movements (Pan-Islamism, Zionism). With the exception of separate chapters 
on Pan-Germanism and Pan-Slavism, the other European pan-nationalism are 
only very briefly discussed. Despite the obvious merits of Snyder’s impressive 
intellectual effort, his book is in need of an update. In his understanding of the 
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phenomenon as a ‘nationalism writ large’, Snyder perceived pan-nationalism 
still primarily as a political movement, in which culture fulfilled mainly an in-
strumentalist function, and as a result he interpreted them – in accordance 
with the older literature on Scandinavism – in terms of failure: the pan-move-
ments never met their aim of state formation.1001 The relation he thus discerned 
between nationalism and pan-nationalism was one of competition – a compe-
tition the pan-movements ultimately lost.

As this dissertation has shown, the entanglement between the national 
and the pan-national is considerably more complex than that – these levels of 
identity worked with each other as much as against each other – while Scandi-
navism, when looking beyond its political ambitions, was successful in creating 
a nation-suffusing and -complementing pan-national identity. For the sake of 
oversight, the various findings relating to this complex entanglement that have 
passed the review through the course of this dissertation, and that have been 
repeated in this concluding chapter, are summarized below. Listed here are 
seven different ways in which Scandinavism was intertwined with the national-
ly-specific cultural nationalisms in Denmark, Norway, and Sweden, and influ-
enced the nation-building projects in its constitutive parts. 

Brothering Invigorating nationalism in a positive way; 
The greater pan-national context as an am-
plifying sounding board for the proliferation 
of the individual national movements; The 
creation of a common pan-national cultural 
sphere; The members of the pan-nation are 
brothers; National and pan-national identity 
are considered subsidiary. 

Othering Reactionary nationalist agitation given in by 
the idea that pan-nationalism is a threat to 
national unicity; The members of the 
pan-nation are others; National and pan-na-
tional identity are mutually exclusive.  

Benchmarking The Scandinavian as characteristic of na-
tional identity; Involves first and foremost 
the Old-Norse legacy and moral attributes 
like a predilection for egalitarianism. 
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Mutual Perception Mutual perception as catalyst for action: cul-
tural activism in country X as a point of de-
parture for cultural activism in country Y. 

Defusing Memory Sites Troublesome memories from the collective 
past are soothed through wilful cultural in-
terventions; The past is reconciled in order 
to make a collective future possible.  

Pan-Nationalization Memories move from the national to the 
pan-national context; National heroes and 
achievements are seen as (also) pan-national 
heroes and achievements.

Ambient Pan-Nationalism Markers of pan-national identity (e.g., flags, 
street names, public art) as an unobtrusive 
background of daily life. 

The question now is in how far these findings amount to a typology of pan-na-
tionalism tout court. Can we identify the same tendencies within Pan-Slavism, 
Illyrianism, Celticism? How does the relationship between, say, Catalonia and 
the Pan-Latin community compare to the relationship Sweden-Scandinavia? 
Can the above aspects of Scandinavism be used to determine similarities and 
differences between the various European pan-national movements and their 
possibly diverging impact on the different communities that they aggregate?  

These are all necessarily tentative suggestions, based on only very limit-
ed knowledge on pan-movements other than Scandinavism. I believe however 
that my findings could be of use for future investigation into pan-national 
movements and their influence on nation-building processes in nineteenth- 
and twentieth-century Europe, and consequently contribute to widening our 
knowledge on a phenomenon that so far has been poorly understood as a con-
sequence of the primacy of the national framework in historical research. It is 
high time to re-evaluate pan-nationalism’s role in European history.   


