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of Evidence: The Practice of Queer Oral History. New York: Oxford University Press.

Briet, S. (2006). Suzanne Briet: What Is Documentation? (R. E. Day, L. MArtinet, & H. G. B. 

Anghelescu, Eds.). Lanham, MD: Scarecrow Press.



324

Brinson, K. (2018). Danh Vo: Take My Breath Away. New York: Guggenheim Museum 

Publications.

Broeckmann, A. (2005). ImAge, Process, Performance, Machine. Aspects of a Machinic Aesthetics. 

(Refresh! Conference on the Histories of Media Art, Science and Technology). Banff. 

Retrieved from http://pl02.donau-uni.ac.at/xmlui/bitstream/handle/10002/345/

Andreas_Broeckmann_refresh.pdf?sequence=1.

Brunskill, C., & Demb, S. R. (2012). Records Management for Museums and Galleries: 

An Introduction. Oxford, Cambridge, New Delhi: Chandos Publishing.

Bryson, A., & McConville, S. (2014). Analysis. In The Routledge Guide to Interviewing: Oral 

History, Social Enquiry and Investigation (pp. 135–144). London: Routledge.

Buckland, M. K. (1997). What Is a “Document”? Journal of the American Society for Information 

Science, 48(9), 804–809.

Bunzl, M. (2014). In Search of a Lost Avant-garde: An Anthropologist Investigates the 

Contemporary Art Museum. Chicago and London: The University of Chicago Press.

Busch, K. (2009). Artistic Research and the Poetics of Knowledge. Art Research, 2(2), 1–7. 

Retrieved from http://www.ArtandResearch.org.uk/v2n2/busch.html

Buskirk, M. (2003). The Contingent Object of Contemporary Art. Cambridge, Mass. and London, 

UK: The MIT Press. 

Buskirk, M. (2012). Certifiable. In S. Hapgood & C. Lauf (Eds.), In Deed: Certificates 

Of Authenticity in Art (pp. 98–102). Amsterdam: Roma Publications.

Buskirk, M. (2012). Creative Enterprise: Contemporary Art Between Museum and Marketplace. 

London: Continuum.

Caianiello, T., & Buschmann, R. (Eds.). (2013). Media Art Installations Preservation and 

Presentation: Materializing the Ephemeral. Berlin: Dietrich Reimer Verlag.

Cameron, F., & Kenderdine, S. (Eds.). (2007). Theorizing Digital Cultural Heritage: A Critical 

Discourse. Cambridge, Mass. and London, UK: MIT Press.

Cangia, F. (2013). The Interview as an Instrument. In M. Pugliese & B. Ferriani (Eds.), 

Ephemeral Monuments: History and Conservation of Installation Art (pp. 162–168). 

Los Angeles: Getty Conservation Institute.

Chaillou, T. (2013, September). Interview with Danh Vo. Flash Art Online. Retrieved from 

http://www.flashArtonline.com/2013/09/danh-vo-24-09-2013-Interview/

Chametzky, P. (2010). Objects as History in Twentieth-century German Art: Beckmann to Beuys. 

Berkeley, Los Angeles, London: University of California Press.



325

Charmaz, K. (2006). Constructing Grounded Theory: A Practical Guide through Qualitative 

Analysis. London, Thousand Oaks, New Delhi: Sage Publications.

Chiantore, O., & Rava, A. (2013). Conserving Contemporary Art: Issues, Methods, Materials, 

and Research. Los Angeles: Getty Publications.

Chirban, J. T. (1996). Interviewing in Depth: The Interactive-Relational Approach. Thousand 

Oaks, London, New Delhi: Sage Publications.

Clark, R., & Barger, M. (2016). The Artist Initiative at San Francisco Museum of Modern Art. 

Studies in Conservation, 61(sup2), 24–28.

Clark, R., Haidvogl, M., Frieling, R., & Scher, J. (2017). SFMOMA: Artist Initiative Responds to 

“Predictive Engineering.” San Francisco. Retrieved from https://s3-us-west-2.amazonaws.

com/sfmomaMedia/Media/uploads/files/Transcript_Predictive_Engineering_

Colloquium_Artist_Initiative_Response_09_16_2017.pdf

Clarke, A., & Charmaz, K. (2007). Grounded Theory: Critiques, Debates, and Situational 

Analysis. In Social Science Methodology (pp. 423–442). London: Sage Publications.

Clavir, M. (2002). Preserving What is Valued. Toronto: UBC Press.

Coelewij, L., & Martinetti, S. (Eds.). (2016). Siegelaub: Beyond Conceptual Art. Köln: Walther 
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