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It was with great pleasure and enthusiasm that the British School at Athens accepted Aliki
Moustaka’s proposal to host the workshop from which this book derives. The idea was
timely: the quantity and diversity of new finds, and a trend towards the reappraisal of im-
portant older discoveries, offered the prospect of a genuinely new understanding of the role
and development of terracotta sculpture in Archaic and Classical Greece. From the outset,
our aim was not only to invite presentation and discussion of material from as many parts
of Greece as possible, but also to consider connections and relationships, and as a result
to make a new assessment of the medium, accessible to students and established scholars
alike.

At every step, the vast expertise and energy of Aliki Moustaka has proved key to the
success of this enterprise. She assembled an outstanding team of contributors, and together
with a long-established group of expert friends and collaborators — Nancy Bookidis, Nancy
Winter, Patricia Lulof, and Marie-Frangoise Billot — fostered discussion that was as rich as
it was convivial. Sincere thanks are due to her for her part in a memorable meeting in the
hospitable and intimate setting of the Saloni of the School’s Upper House, and for editing
these proceedings. The result will, we trust, mark a turning point in our appreciation of this

long underrated medium.
Catherine Morgan
Former Director of the British School at Athens
Senior Research Fellow, All Souls College
Professor of Classical Archaeology, Oxford University



Me peydAn guyapiomon kot evlovslooud n Bpetovikn XyoAr 6£xOnke tnv tpdtacn g AAl-
Kkn¢g MovoTtdxa va @iiogevioetl Tnv nuepida, 1 omoia 0dnynoe oto moapdv Pipiio. H 16éa pbe
TNV KaTtdAANAN otiypn: 1o mAin6og Kot 1 Tokidio VE®V evpNUAT®V, KaO®G Kol 1 TACT TPOG
TNV Katevhuven g ETaveEETAONC GNUAVTIKOV TAAALOTEPOV OVUKOADYEDY, TPOGEPEPLY TNV
TPOOTTIKY LIOIG VEAS KATAVOONG OC TTPOG TO POAO Kol TNV €EEMEN TNG TNAOTAAGTIKNG TNG Op-
¥okNG Ko KAaowkng EALGdag. 'Hom amd v apyn oxomdg pog nTav oyt puovo vo evtagovpe
OTIG TOPOVGLACELS VAIKO at0, OGO TO dLVOTOV, TEPIGCOTEPEG TEPLOYEG TNG EALASOC, 0ALG Kot
va AMaovpe vTOYN HOG OYECELS KOL GUYYEVELEG TTOL Bal 001 YOVCHV GE L0 ETOVEKTIUNGT VTG
™G Wraitepng KaTnyopias, L OKOTO Vo Yivel TPOGRACIUN TOGO GE POITNTEG OGO KOl GE EPEL-
VNTEG TOV YDPOL.

e kabe Ppa n evpeia e&edikevon kail evepyntikdTnTo TG AAiKng MovotdKka amodei-
xOnKe onupavTiKn Yo TNV ETTUYIO TOV EYYEPNUATOS. LVYKEVIPOOE Evav apliud amd eE€yo-
VTEG GUVOOEAPOVG Ko pali e Lo opdoa EWIKAOV, GIA®Y KOl GUVEPYATMV, TOVG OTOI0VG GLV-
O€eL 1 pakpdypovn evacyOAno Le To ovTikeipevo, 6tmg 1 Nancy Bookidis, 1 Nancy Winter,
n Patricia Lulof kou 1 Marie-Francoise Billot, mAatciocav tnv ovclactikn kot {ovioavi avt
avtodiayn omoyewv. Tng ekppalovtal EIMKPIVEIS EVXOPICTIES Y10 QLT TNV AEEYAOTN GUVA-
vinon oto eloEevo Ko owkeio Xaiovi tov Upper House g Bpetavikng yoAc Kot yio )
epovtida g dnuocicvong tev [paktikdv. To amotélecpa o oNUATOSOTNHOEL, TIGTEV®, L0
GTPOPT] GTNV EKTIUNGCT OWTOV TOV, Y10 LEYGHAO YPOVIKO OIAGTNILA, DTOTIUNUEVOD OVTIKELLLEVOD
NG TAUCTIKNC.

Catherine Morgan
Tlponv Arcv8ovipia tne Bpetavikns Zyolns AOnvav

Senior Research Fellow, All Souls College
KaOnyntpio Klaoixng Apyaiotoyiag, Hovemioriuio Ospopong
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[MTPOAOI'OX

«To yAomzo yevviéTar atov THAO,
meboivel oToV YOO Kol AVAOTAIVETAL OTO UGPUOPOY
(I Xolermag)

[T\t oTa peydia €pya TG TAOGTIKNG, TO KOTAGKEVUCUEVO, OT0 AQUTPO LAPLOPO, TOV OVOLLL-
oifola amoTEAOVV TNV DYIGTN EKOPOCT] ONULIOVPYING GTO YDPO TOV TAACTIKMOV TEYVMV, TO. T
Ava YALTTA, aKkptBmg A0y Tov VTEAODS VAKOV TOVG, Eppavifovtot cLuVNOMG 06 EPYya devTe-
pevovcag N Ko au@ifoing kaAliteyvikng a&iog. Kot opmg 1 dmoyn auth dev umopel vo eivor
omodeKTN EPOGOV 0 TNAOG MG apPyYEyovn VAN, OTTMG eime Kot 0 XaAETAC, OTOTEAEL TNV OQETT-
pia yio tn dnpovpyic Tov oXeTICETOL LE TNV ATOd0GT] KUPIMS TNG avOp®TIVNG LOPPNG GE GALO
VAIKO, gite givan awtd puapuapo gite yoAkog k.a. Eival, GAAwote, amopiag G0 0Tl 68 LEUOV®-
UEVEG TEPUTTAOCELG KOAG S10TPNUEVOYV TAAMVOV £pYOV, OTMC 6TO TTEPIPNO cOUTAEYUO Alo
kot Tavopnon amd v Olvumia, 1 KoAATEXVIKN TOL aio, TAGL KOl 6T GNUAGI0 TOV Yol TV
EIKOVOYPOQI0 TOL GLYKEKPLUEVOL Hvbov, dev Exovv moté aueioPnndel. Avtifeta, wc e€aipe-
T0 SNUovPYNLLE TOL AVGTNPOL PLBLOV, TPoPAALeTAL Kot GLYKPIVETAL GUYVA e GVYYPOVa XAA-
Ko, Kopimg, Epya.

[Tavimg, yopn Kupimg 6€ d1APOPES ONLOCIEVGELS EVPTULATMOV TOV TPOEPYOVTAY OPYIKE 0o
T LEYOAQ TOVEAA VI 1EPQL, 1) YEVIKELUEVT QTN avTIANYM TEIVEL GTASIOKA, TOVALYIOTOV TIG
TEAEVTOIEG OEKOETIEG, VO VTTOYWPNOEL. X avtifeon pe tn yerrovikn [todkia, 6mov N TANODpa
TOV VAIKOV, 1060 ot Meydin EALada 6co kot otnv Etpovpia, givar avovtictoya mo gviv-
TOGCLOKT, OTOV TOTO OGS LETE TY] GUVOALKY| ONUOGIELGT TV EVPNUATMV TOL EI0VG AVTOD TOL
glyov Bpebel ota peydra tepd, toug AgApots, v Orvumio kot fefaing Tdvom and OAa, TO pe-
YaAo kévTpo mapaywyns, Tnv Kopwvbo, kabmg kot Alyovg akdpo xdpovg, Kupimg g voTiag
EAAGSag, TO gpevvnTiKG awtd Ttedio Epotale va ivarl ndn Kopeouévo. Oumc pia celpd amd Le-
LOVOUEVE EVPNUATO, THAVOV YAVTTTOV, GE SLAPOPO. oTLUEID TOL EAANVIKOD YDPOL, £00GAV TO,
terevtaio 25 ypovia TAAL GLyd-otyd TV a@opun, vo Eavaoel KaveiG avtr Ty Kotnyopio g
YALTTTIKNG OV givarl TAAGUEV Otd TO TG0 {OVTOVO VAIKO TOL TNAOD SLUTHPOVTAG GUYVE Kot
TOL YPDUOTO OTNV ETLPAVELY TOV, KOl GUYXPOVAG va Eovakottdéet pall te ta Kovovpio Kot Ké-
7O10L OO TOL TOAOLATEPO, EVPTLOTO BETOVTAG EPWTNILATO, OTTMOC EKEIVO TOL APOPOVV TN Opal-
oTNPLOTNTO TOV VIOTI®V EPYOOTNPI®V Kol TN oyéomn Tovg pe ekeivo g KopivBov, mov Bew-
PEiTO TAVTOTE TO KLPIAPYO.

To mAwva épya peyaiov pey€Bouvg amotelovoay Kuplwg eAeVBepa YAVTTd, 0€ TOALES TEPL-
TTOGCELS OGS AEITOVPYOVCAV KOt G apyLtekToviKd. ‘Etol, Aowdv, oty mepintwon nov wha-
OTIKOG O1KOGOG KOl KEPAUMGELS Eyovv Ppebel pall kol oev vapyel auePoiio 6Tl Guva-
VIAKOLV, ETPAALETOL KATOLEG OO TIG KEPOUMDOELS VO LEAETNOOVV GLUYYPOVMG LE TOV TAACTL-
KO TOVG OIOKOGHO. ZNUAVTIKO CTUEID avapOpas yiol TNV £PELVA TOV APOPE GTOV EAANVIKO
YDPO ATOTELOVV TO, KIGTOPIKG» TAEOV cuvEdpLa «First International Conference on Archaic
Greek Architectural Terracottas» ko «Greek Architectural Terracottas of the Classical and
Hellenistic Periods» mov mpaypotoromdnikay pe tpotopfoviio tng N. Winter to 1988 ko to
1991, avticToya Kot 0NroctetdnKay VTOSELYUATIKG GE TTOAD GOVIOUO XPOoVIKO dtdoTnuo. Mia
véa TpmTofovAio TOL APOPA TOV, 1TaAKO KpIms, YdPo pag diveln ogpd tv Deliciae Fictiles
mov Eekivnoe to 1993 ko cuveyilet Suvapucd TV wopeia TnG HEXPL GTIUEPA TOL PPicKETOL TAE-
OV GTNV 51 GUVAVTNON. X€ QVTA TO GVVESPLL TPOTEPAOTNTO 600N KE PEPaa oTIC TOUKIAES Ke-
POLADGELS, YOPIG VA AEITEL OUMG KOl AvapPOpd 6TOV EVOEYOIEVO TAAGTIKO TOVG SIOKOGHLO.

H ¥éa pog cuvavinong pe 0€po akpiPmg véo EDPNUOTO Kot VEEG EPEVVES GTO YDPO TMV TNAL-
VOV YATTOV, THAMVOV avoyAdQmV Kot EVOEYOLEVOV GUVOVIKOVIMV KEPUUDGEDY TTOV, TOPIKO-
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Aovbovrag Tig eEEMEELS, APYLOE VO, LIE OTOOYOAEL OLO KOl TTEPIOGOTEPO TO TEAEVTALO, YPOVIQ, GV-
VAVTINOE EVTKON MTO GE JLAPOPOVS PIAOVS KOl GUVAGEAPOVG, GTOVG OTOTOVG KOl APYIGOL VOL CLVOL-
0Epm T1g oKéWelS pov. Katapydg otig 6vo Nancy, tn Nancy Bookidis kot tn Nancy Winter, e tig
omoieg M TOYN OEANGE VoL AGYOAOVOOTE GUYYPOVOS TV 1010 aEEYAGTN TEPT0O0, KATOLEG OEKAETI
€6 TPV, Ie avtd Ta yrve mAwva Epya. Otav 1 16éa dpyioe vo Taipvel oTod0KE GApKa Kot 00Td.,
N TPAOTN dEYONKE, TOPA TO YEYOVOGS OTL Elye TEPAOEL GTO PETAED Kol GE AAAES OepaTIKEG EVOTI-
TEC, VO TTOPOVCLAGEL, LLE TN UEYAAN TIElPa KO YVMGT) TOL S00ETEL GTOV TOUEN 0VTO, e chHVOEGN
TV dgdopévav. Ty evyapiotd Wiaitepa Y1’ awtd. H devtepn, pe ) yvooti g oictodosio Kot
ToV vBOVGLOGUO OV TNV SLOKPIVEL Y10, TO OVTIKEILEVO KO OYL LOVO, GTNPIEE OO TNV apYH QLT
™V 10£€0, Kol TPOOAPUOGE ETGL TO TPOYPOULLLE TS MOTE Vo, fpicketal oty ABMva amd T [oKpl-
vn Santa Barbara yia va gtvon mapovca kot pog fordnoe pe peydin tpobupio oTig HETAPPACELS
KeEWEVDV 6T0 ayyAtkd. H moldypovn eihia pog £xer Pabiég pileg Kot mapd T oy€om HoG LLE TOV
O KaOE GALO TOPA OF ... TAAVOL TTOSIO GTEKETAL.

Opme n nuepida avt, N omoia £haPe xdpa o11g 15 Maiov Tov 2015, dev Bo. propovce vo.
YiVEL TPAYUOTIKOTNTO YOPig TNV dueca Kot avbopunta Oetikn otdon tng T0Te d1evdiviplog
¢ Bpetavikng XyoMic kuplag Cathy Morgan, 1 omoia dnpovpynoce OAeg Tig mpobmobécelg
v n SteEayyn| TG otovg PLdEEVOLS ydpovs tov Upper House. H éxppaon g opetlope-
VNG evuyopiotiog givol Tétoln Tov EEmEPVA T AmAd A0yl Xty ToAAamAn Bondelo mov pog
TPOGEPEPE CUUTEPIAOUPAVETOL KOl 1] VTOSTNPLEN Kol GE AALOVG TOUEIS, OTIMG O TYEOAOUOG
™G HIKpNG xaprtopévns apicog and v Erin McGowan kot n tpoc@opd TV £3eGLATOV TOGO
670 JAep 060 Kot 6T 0e&imon Tov ELaPe ydPa 6TO OVOIELATIKO TAPKO TNG ZYOANG. XTO
TPOCMTIKO TNG YOG €V YEVEL 0peilovTan Emiong Beppéc vyaploTies.

10 onpeio avtd Ba mpéner emiong vo Tovicm OTL TNV MUEPIdN TPOCEPEPUY APLAOKEP-
dmg Kol pe evOOVCLOGHO TIG VANPETIEG TOVS dVO POITNTES TOL AplotoTtereiov [Tavemotnuiov,
0 VIOYNPLoG O1ddKTOpOc AnunTpns I'epobavacnc Kot 1 LETAmTLYLOKT] GotTTpLo Xopio Ava-
6T0GioV oL NPOav edKd amd T Beccarovikn. H cuvelopopd Toug NTav emiong avekTiune.

Last but not least O 110eda va evyaplomom Wiaitepa kot tig Katja Sporn, Atevdvvrpia tov
eppavikod Apyoatoroyikov Ivetitovtov, kabdg kot Eleva Walter-Koapdon, opotyn kadnyn-
tpo. Tov [lavemotnpiov tov Saarbriicken, mov pag ékovay Ty TP va avoidapfovy dvo Tpo-
gopiec.

2y nuepida tpootadncape va mepiAdfovpe apadeiypoto omd OAES TIG TEPLOYXES TOV EAAN-
VIKOD YDPOV, TPAYUA TTOV OV TV OUMG TAVTOTE EPIKTO. YTAPYOLV TEPLOYES, OTMGS YO TP
derypo  Kpntn ko 1o Atyaio, Tov TeEAKE 0gv EKTpocmnOnKay, TopoAo OTL 1) GUUUETOXN TOVG
o€ VTN TNV TéYVN 08V Elvar AyvaoTr). Av Kot OeV NTaV apyLKE TPOYPOULUATIGUEVO, ) LEPION O1-
EVPVVOTKE KO LE OPICUEVEG GLUUETOYEG TTOL APOPOLY TNV LTOAIKT XEPGOVICO, TPAYLLO TTOV LLOG
£0M0E TNV EVKALPIO VO EMOVEEETAGOVE TOVG GTEVOVG OECUOVG OVALEGH GTOVG 60O kKdouovs. Ta
Oépata KoAeOnKav amd Tovg GuVOAIKA 14 GLUVASEAPOVS, TAVETIGTNOKOVG 1) OPYOLOAGYOVS
dpopav Epopeimv, mov nABav oo motkila onueio tov opilovta, omo v Koalipopvia, to Ap-
oTEPVTaLL, TO Mbvayo, T Poun, v Koatdvia, Kot omd d1dpopeg teployés tne EALGdaG. Xe 6Aovg
podi kot otov Kaféva Tpocomikd opeilm emiong T OepudTaTES EVYOPIOTIES LOV.

Yty avalnnon yio evogyouevn dnuocievon g nuepidag NTav wilaitepo Oetikn 1 avtidpa-
omn tov Tapeiov Apyaroroyikdv I1opaov kot ATAALOTPLOCE®Y Kot EIGIKOTEPA THG LITEVHVLVNC TV
ekd6oewv E. Kotoov. ‘Etot, pe ) odpemvn yvoun tov Atotkntikod Xvpfoviiov oroacictnke
N évtoén ™G NUEPIONS GTO EKOOTIKO TPOYPULLLO KOL TIPOYMDPNGE GTIV TPAYLOTOTOINOT| TOVG UE
TNV oo TN Ta TOL TO Stokpivel. Ty evyapiotd Bepud, kabmg Kot Tovg cuvepydteg g, M. Kald-
KOL Kot Z. XKOVpAT|, Tov emipenOnkay Ty €kdoon. Me kdmoleg pikpég eEPEGELS, Ol TEPLGGO-
TEPOL OTTO TOVG GUUUETEYOVTEG EGTEIMAY GUECH TO KEIUEVO TOVG MGTE VO, KATAGTEL OLVATY| 1) ETTE-
Eepyaoia Tov [TpaxTikdy.
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Ao ™V nuepida dev Elelme, maporo OTL dgv ELaPe HEPOG UE OIKN TNG CVOKOIVMGT), Mo
OKOUN CLUVASEAPOG LLE OTOKAELOTIKT EWIKOTNTA GTIG TNAVEG KEPOUMDGELS KOl GTO THALVA YAL-
710, n Marie-Frangoise Billot. [TapakoAovOnce Tig opdieg and Ty apyn HEXPL TO TEAOG LE TO
YVOGTO TG OUEIMTO EVILAPEPOV Kat TO (A0 va. unv Tng EeQUYEL 0VTE KoL 1) TOPAUIKPT) AETTO-
pépeta. Avo ypévia LETA 0 EAPVIKOG Kot addKNTog Xauog TG otnyv Thvo ) otépnoe amd v
OLKOYEVELQ TNG KO AT TNV OIKOYEVELN TV KEPAGTAOV TOV TNAOVY, GTOV OTOIO0 E1YE KO TOA-
AG vo dDGEL.

2T WU TG ATOPAGIGALLE VO OPIEPMGOVLLE TOV TOLO QVTO.

Alixn Movotdxa

KaOnynmpio Klaoixns Apyaioloyiog
Apiarotédeio Hovemaoriuio Ocooaloviknyg
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PROLOGUE

“Sculpture is born in clay, dies in plaster and is resurrected in marble”
(G. Halepas)

Alongside great works of sculpture created from shining marble, which undoubtedly constitute
the highest expression of creation in the field of plastic art, clay sculpture, precisely because of
its inexpensive material, usually is considered as works of secondary or even of dubious artis-
tic value. And yet this view cannot be accepted, if the raw material of clay, as Halepas stated,
constitutes the starting point for the creation in rendering the human form in other materials,
be it marble or bronze, etc. It is also worthy of note that in individual cases of well-preserved
terracotta works, such as the famous group of Zeus and Ganymede from Olympia, its artistic
value, as well as its importance for the iconography of this particular myth, have never been in
doubt. On the contrary, as an exceptional work of the Severe style, it is often compared with
contemporary, mainly bronze, works.

In any case, thanks mainly to various publications of finds which come mainly from the
great Panhellenic sanctuaries, this general perception is gradually subsiding, at least in the
last decades. In contrast to neighboring Italy, where the abundance of material, both in Magna
Graecia and in Etruria, is correspondingly more impressive, in our country, following the com-
plete publication of this type of finds from the great sanctuaries of Delphi, Olympia, and of
course above all in the large center of production, Corinth, as well as a few other sites prima-
rily in southern Greece, this field of research seems to be already saturated. However, a series
of individual finds of terracotta sculpture in various parts of Greece over the last 25 years have
provided the occasion to look again at this category of sculpture made of the so-called living
material of terracotta, often preserving even the colors on its surface, and at the same time to
revisit together with the new also some older finds, asking questions such as those concerning
the activity of local workshops and their relationship with that of Corinth, which is always
believed to be the leading one.

The large-scale terracotta works were mostly free-standing sculptures, but in some cases
they also belonged to roofs of buildings. Thus, in cases where sculpted decoration and tiles
were found together and leave no doubt that they belong, it is necessary to study at the
same time the roof elements together with its plastic decoration. An important benchmark
for research related to Greek lands are the “historic” conferences “First International Confer-
ence on Archaic Greek Architectural Terracottas” and “Greek Architectural Terracottas of
the Classical and Hellenistic Periods” carried out at the initiative of N. Winter in 1988 and
1991 respectively and published in exemplary fashion very shortly thereafter. A new initia-
tive which deals with primarily Italian sites is the Deliciae Fictiles series which began in 1993
and actively continues until today, now in its Sth meeting. In these conferences priority was
given certainly to the varied tile roofs without, however, ignoring their sculptural decoration.

The idea for a meeting with the precise theme of new finds and new studies in the field of
terracotta sculpture, terracotta reliefs, and their probable associated roofs, tracing new develop-
ments, began to occupy me ever more in recent years, and found an eager response from different
friends and colleagues with whom I began to share my thoughts. Above all with the two Nancys,
Nancy Bookidis and Nancy Winter, who, as luck would have it, had also been working on archi-
tectural terracottas at the same time as me, some decades ago. When the idea began to take shape
the first Nancy, despite the fact that she had in the meantime moved on to other topics, agreed to
present, with her great experience and knowledge in this field, a synthesis of known evidence. I
thank her especially for this. The second Nancy, with her well-known optimism and enthusiasm
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for the subject and for other things, supported the idea from the beginning and adapted her sched-
ule so that she could be present in Athens from far-away Santa Barbara and she helped with great
eagerness translating several texts into English. Our longstanding friendship has deep roots and,
beyond our connection to terracotta, stands on anything other than terracotta feet. I would like to
extend my thanks to the other colleagues and friends who came from different parts of Greece
and abroad and presented examples of their research that expand our present knowledge about
the diffusion of terracotta works.

However, this meeting, which took place on May 15, 2015, could not have been a reality
without the immediate and spontaneous support of Dr. Cathy Morgan, then-director of the Brit-
ish School, who created all the preconditions for holding it in the hospitable rooms of the Upper
House. Words cannot express the deep thanks we owe her. The varied help we received included
support in other areas such as the design of the small delightful poster by Erin McGowan and the
offer of food and drink both during the breaks and at the reception which took place in the spring
garden of the School. To the staff of the School we also owe our warmest thanks.

At this point I should also mention that two students of the Aristotle University, doctoral
candidate Dimitris Gerothanasis and postgraduate student Sofia Anastasiou, who came all the
way from Thessaloniki, enthusiastically volunteered their services. Their contribution was
also invaluable.

Last but not least I would like to thank especially also Katja Sporn, director of the German
Archaeological Institute, as well as Elena Walter-Karydi, professor emerita of the University
of Saarbriicken, who gave us the honor of serving twice as chair person.

At the workshop we tried to include examples from all areas of the Greek world, which was not
always possible. There are areas, such as Crete and the Aegean, which were eventually not repre-
sented, even though their participation in this field of art is not unknown. Although it was not origi-
nally programmed, the workshop was widened to include some contributions from the Italian pen-
insula, which gave us the opportunity to rethink the close ties between the two worlds. The themes
were covered by a total of 14 university colleagues or archacologists from various Ephorates who
came from diverse points on the horizon, from California, Amsterdam, Munich, Rome, Catania,
and various parts of Greece. To them as a group and as individuals I also owe my warmest thanks.

In the search for an eventual publication of the workshop came the very positive response
of the Archaeological Receipts Fund and particularly of its director of publications, E. Kotsou.
Thus, with the agreement of the Council, it was decided that the conference should be included
in the Archaeological Receipts Fund’s publication program and came to fruition with the qual-
ity that distinguishes it. Sincere thanks are due to her and her colleagues, M. Kazakou and S.
Skourlis, for this publication. With some minor exceptions, most of the participants immedi-
ately sent their texts to facilitate production of the proceedings.

Also in attendance at the workshop, even though she did not take part with her own con-
tribution, was another colleague with a dedicated specialization in terracotta roofs and archi-
tectural terracottas, Marie-Francoise Billot. She followed the talks from start to finish with
her well-known interest and zeal, never missing even the smallest detail. Two years later her
sudden and unexpected loss in Tinos deprived her family and the family of “terracotta-lovers”,
to whom she had still so much to give.

We dedicate this volume to her memory.

Aliki Moustaka
Professor of Classical Archaeology
Aristotle University of Thessaloniki
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“Greek” Connections in Rome. The Amazon of the Esquiline and
Terracotta Sculpture at the Beginning of the Sth century BC'

The context of the discovery of the torso in the excavations on the Esquiline
(1875-1877)

In his report of the spring of 1875, Rodolfo Lanciani, the main excavator of Rome, mentioned
briefly that he did not want to withhold a spectacular discovery he made in July 1874, of what
he called “un torso di bellissima statuetta grande un terzo dal vero, rappresentante un guer-
riero ferito nel petto”. It was discovered in the area of the necropolis of the Esquiline, close
to the Porta Esquilina, mixed with objects from the Orientalizing, Archaic and Hellenistic
periods. The objects varied from Etruscan vases, votive statuettes representing Demeter and
Persephone, bronzes and architectural terracottas belonging to different roofs. This is a very
interesting fact, because there are no indications that architectural structures, at least from the
pre-Hellenistic periods, were found at the time. Lanciani mentioned in his report that several
objects were found in and around the Hellenistic tombs. It was clear from the find-circum-
stances and the variety of the objects that the stratum was a kind of fill, un strato di riempi-
mento, with deposited material that was not originally from the place itself and perhaps taken
from elsewhere?.

We know that after 29 BC Maecenas had his villa with the famous Horti constructed in
this very place, close to the necropolis of the Esquiline. According to Lanciani these activities
completely destroyed the necropolis, leveling the terrain for the construction of the gardens?.
Drawings published by Giovanni Pinza in 1914, with a clear section of the excavations, show
the stratigraphy and the find circumstances of the objects (Figs. 1-2)*. He recognized four
different periods of use of the necropolis before the Augustan constructions; it is, in fact, in
the pre-Augustan stratum of the embankment/elevation covering the puticoli, the zona delle
arche, with Hellenistic tombs, where I believe the fragments of the statue were found. We will
see later that these stratigraphical details are very important for the interpretation of the prov-
enance of the statue. Although many uncertainties must remain about the find circumstances

—

. This paper has been read at the Conference on Terracotta Sculpture. New Discoveries & New Perspectives, in
Athens on May 15, 2015, at the British School in Athens. The topic of the Amazon of the Esquiline has been
thoroughly discussed by me, and published in Italian in 2007, in the Bullettino della Commisione Archeolo-
gia Comunale di Roma, see Lulof 2007, 7-31. Although cited by many colleagues in Italy and elsewhere, the
Amazon of the Esquiline has remained relatively unknown by colleagues from Greece. It was Aliki Moustaka’s
request that I spoke of the Amazon before a Greek audience and take the opportunity to publish my research on
this Greek statue in an English version, and update it with the current findings and comments. For this occasion
I am very grateful. The drawings and photographs of the Amazon and its reconstruction are all by the author.

2. Lanciani 1875a, 53-54 “di arte evidentemente etrusca”; cf. Bodel 1994, 13-23 and 38-54 on the esquiline necro-
polis, with a thorough discussion of the stratigraphy; on the excavations of Lanciani, see the recent publication
of Palombi 2006, 127, 306-331. Lanciani 1875a, figs. XVI-XVIIL.

3. Lanciani 1875b, 192; the horti mecenati have been thoroughly studied: Hauber 1991, 7-33; also the contributi-
on in Horti Romani 1998 by Wiseman (13-18) and Bell (295-298). The terminus ante quem for the acquistion
is fixed on 38/35 BC and for the construction on 29 BC. According to these studies the necropolis that was
situated both inside and outside the wall, and also north of the Porta Esquilina, was completely covered and
invisible, cf. also Palombi 1997, 8, n. 3.

4. The plan includes a vertical section of the excavation, with indication of the “zona delle arche” where we

presume the torso was found; Lanciani 1875a, fig. XX; Pinza 1914, 133, fig. 3. Ibid., 167-168, fig. 7; see also

Ferrea 2005 for a thorough investigation of the archives of the Antiquarium comunale; Strazzulla 2011, 36-37

re-examines the find circumstances of the Amazon and other architectural terracottas very precisely.
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Fig. 1. Plan and section of
the excavation site on the Es-
quiline (Lanciani 1875a).
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Fig. 2. Plan of the Esquiline
and the location of the Horti
Mecenati; dot is findspot
of the torso of the Amazon
(Pinza 1914 and Ferrea
2005).
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of the statue, the attention the piece received soon after the discovery is without precedents.
The bibliography on the statue is immense, covering at least 45 citations and discussions in
publications from 1875 onwards?®.

5. See Lulof 2007, 9-10, esp. note 12, with all previous publications. Hereafter, the Amazon was discussed on
several occasions. The petrography of the Amazon was published in 2009 by Winter et al., 9, 14; the recon-
struction and attribution were discussed by Mura Sommella in 2010, and by Strazzulla and Willemsen in 2011.
Bookidis 2010, 38-39, mentions the statue too. The last, lengthy references come from Hopkins 2016, 132-135,
138 and 172.
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Previous studies

Elizabeth van Buren in 1921 dealt with the statue in detail for the first time. She identified the torso
as a part of an acroterial statue and recognized the part of the lower leg, found in the same excava-
tions of Lanciani, but never mentioned before, as belonging to the statue. Van Buren identified the
statue as an Amazon, on account of the color of the skin, traditionally white for women, wearing
Greek armor, and dated it to the last years of the 6th century BC. In the early publications the statue
was shown, mounted on a terracotta altar, that had been found in the same stratum®. In 1948, Giulio
Quirino Giglioli published a completely different view on the statue and its cultural environment.
He decided on the basis of the closeness in technique that the piece was originally Greek and could
only be compared with the statues from Olympia, which were only very recently discovered at the
time’. He identified the statue as a male warrior, because on the Olympia statues male skin was
painted white instead of the usual red. Last but not least, he argued that the work was a creation of
the famous Damophilos and Gorgasos, mentioned by Pliny in his Naturalis Historiae as being the
Greek artists who came to Rome to decorate the Temple of Ceres, Liber and Libera in 493 BC?. His
hypothesis had an enormous influence on all subsequent scholars, among them Giovanni Colonna
who, in 1977, shared Giglioli’s opinion and refined some of the conclusions on the ethnicity of
the Greek artists, whose names he gave a Doric or Laconian origin, perhaps coming from South
Italy or Sicily’. Colonna regarded the statue as “Corinthian” in technique and removed it from any
architectural context, deciding that the wounded male warrior once had been part of a large votive
group'®. The conclusions of Colonna were never contradicted.

A new description. The image and technique

Let us now look closer at the fragments of this mag-
nificent piece of coroplastic workmanship. Only two
pieces remain of the statue: a torso in a corselet with
the left arm holding a shield, and a right lower leg
with a greave. The figure represents a warrior, a little
over half life-size, dressed like a hoplite with a black
chitoniskos decorated at the hem, showing the bent
arm that is painted white. The figure wears a simply
decorated cream cuirass with loose shoulder pieces
that are held in place by red straps bound together
just under the chest. The decorations on the corse-
let are simple and perfectly executed. Undoubtedly
the corselet copies a leather or linen example with
painted or embroidered decoration (Fig. 3)"'.

. Van Buren 1921, 42, 50-51, pl. XIX.3, n. 3.

. Giglioli 1946-1948.

. Ibid., 146.

. Colonna 1977, 162-165; rediscusses the torso in the context of Latium, similar to terracotta production from
Satricum and Ardea, but with a completely different technique.

10. Ibid., 164-165: not a columen decoration. Other opinions are listed in Lulof 2007, 10-11, n. 22-24.

11. Torso Inv. 3363; leg Inv. 3368; Musei Capitolini, Antiquarium Comunale. Torso and arm H. 31.4, L. 21.2;
walls: torso 3.0-2.2, shield 3.0-1.5; Th. arm 6.2-5.0; leg L. 23.0, W. 8.4-4.0.

O 0 3
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Fig. 3. The torso. Frontal
view. Inv. 3363 (foto Musei
Capitolini).



Fig. 4. The torso showing
wound, blood and breasts
(foto Musei Capitolini).

Fig. 5. The shield, view from
the back. Inv. 3363 (foto
Musei Capitolini).

Fig. 6. The leg. Frontal view.
Inv. 3368 (foto Musei Capi-
tolini).

Fig. 7. Torso and leg in re-
constructed position (show-
case Musei Capitolini).
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At the chest, just under the left breast, is
a broad cut, indicating a mortal wound from
which blood spurts out, painted very realisti-
cally with little blood clots (Fig. 4).

The shield the figure holds is perfect-
ly round and has a diameter of 60 cm. The
concave inner side is shown to the viewer,
painted dark red. The outside of the shield is
painted cream and decorated with a large star
in red and black as an episema (Fig. 5).

The slender lower leg, is strongly bent and
completely solid. The position of the ankle
bone and the swelling of the calf muscle are
decisive for the attribution of the piece to the
right leg of the figure. The leg is protected
by a greave, undoubtedly copying a bronze
example. A scar is visible on the top of the
calf belonging to another terracotta piece that
was once attached to the leg and now is miss-
ing (Fig. 6).

Important indications for the position of
the entire figure are given not only by the
direction of the flow of blood and the folds
of the chitoniskos, but also by some specific
fractures. Under both the right side of the
body and the right side of the leg there are

breaks, scars of a horizontal element to which the figure was once attached. Around the frac-
tures are traces of black paint. All these details indicate that the figure was originally depicted
in a horizontal position, fallen to the ground, lying on the right side of the body, the head to the
far left. The statue was placed on a horizontal base, as usual painted black (Fig. 7)".

12. All plinths are painted black, f.i. Lulof 1996, 145-148.
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The reconstruction of the statuary group. A slain Amazon

The full reconstruction of the figure in this position must have been almost 1 m in width. The
figure was lying on its right side. The position of the shoulder pieces indicate that the right
shoulder was pulled backwards and that the figure was probably resting on its right arm. The
left leg was probably pulled up. The right leg was stretched out (Fig. 8).

A very important detail is presented by the oval scar with traces of another terracotta piece
on top of the lower leg: undoubtedly this belongs to the foot of an adversary, or better, to the
toes of a right foot. There are little traces of red paint around the scar. The shape and the di-
mensions of the scar leave no doubt about this reconstruction (Fig. 9).

Finally, let us for once and for all decide on the sex of the figure. The corselet stresses the
thorax of the figure, but clearly shows the anatomy. Although the breasts are tightly bound
by the corselet, they are nevertheless visibly indicated, especially when seen from the chest
upwards (Fig. 4). And another observation is also important for the identification of the figure:
the biceps and pectoralis, typical anatomical details in contemporary warriors, are absent in
the anatomy of this figure. The warrior presented here is clearly female. The whiteness of her
skin is completely in harmony with this identification.

Parallels for fighting female warriors and goddesses, present in contemporary terracotta
statuary and reliefs both in Greece and in Italy, show the light skin as well as the lack of mus-
cularity. They are never full-breasted and resemble, at least physically, ephebic women with
slender, elegant limbs that set them apart from male warriors (Fig. 10)'.

And it is also not true, as Giglioli had stated, that all terracotta statues that present male
figures of Greek origin or Greek production have a light-coloured skin, as is shown by the
Zeus from Paestum or the Zeus and Ganymede group from Olympia'. Indeed, in the opposite
case, all the terracotta statues of goddesses from Greece, South Italy, Sicily, and Central Italy,

13. Moustaka 1993, fig. 16, 33, fig. 8, arm of Athena holding a shield; Lulof 1996, A 3, E 4 and 189-191, on the
anatomy of the statues of Satricum. On the not so very female anatomy of Amazons, Moustaka 1993, 31, n. 119
and those of Satricum, Lulof 1997, 98-101.

14. Zeus of Paestum or Ganimedes of Olympia, Rolley in Western Greeks 1996, 385, cat. 65; Moustaka 1993, fig. 33.
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Fig. 8. Reconstruction draw-
ing of the Amazon with the
insertion of the torso and the

leg.



Fig. 9. Hypothetical recon-
struction of the acroterial

group.

Fig. 10. Amazons from Ar-
dea (foto author).
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as well as Amazons in the Etrusco-Italic world have, without exception, a light-coloured skin
(Fig. 11a-b)®.

So, the fragments I have presented here, I believe, belong to a sculptural group in poly-
chrome terracotta, representing a combat, in which a female warrior, undoubtedly an Ama-

15. I know of two other groups of Amazons in temple decoration, from Pyrgi and Caere; these are riders, dressed
in chitoniskos, but without arms, only greaves. They have dark pink skin: Colonna 2000, 285-287; Lulof 2010;
Willemsen 2011, with a complete list of references.

176



“GREEK” CONNECTIONS IN ROME

zon, is struck down, mortally wounded, after having been slain by an unidentified opponent,
attacking her from the right. The Amazon may be identified as Penthesileia in combat with
Achilles, or Hippolyte being overthrown by Herakles, like in many vase paintings (Fig. 12).
Unfortunately, the group is too lacunose to be more specific about the identity of the Amazon.
Nevertheless, the group depicted a monomachy, a theme that was very common in both Cen-
tral Italic and Greek sculpture (Figs. 13-14)'.

16. On the Archaic Amazons: Blok 1995, 293-296, and chapter 5, with a catalogue of all known Amazonomachies.
See on the Amazons in Central Italic roof decorations ultimately, Willemsen 2011.
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Fig. 11a. Amazon from Ar-
dea (Ceccarelli 2011).

Fig. 11b. Amazon from Seg-
ni (Strazzulla 2011).

Fig. 12. Attic vase-painting
with Amazonomachy and
Herakles (Berlin painter, Ba-
sel Museum, http://www.bea-
zley.ox.ac.uk).



Fig. 13. Acroterion from Or-
vieto (Stopponi 2011).

Fig. 14. Dying warrior from
Aegina (Rolley 1994).
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Style and manufacture: parallels in archaic terracotta sculpture

Now let us discuss the style and manufacture of the statue in regard to its attribution to a
specific cultural environment. It is very unfortunate that the head of the statue is lacking,
otherwise it would have been much easier to discuss the style and provenance of the piece.
The armor (corselet, shield and greave) is of an Attic typology that was almost always used in
Archaic terracotta sculpture in Central Italy, so that will not help us much in further pinpoint-
ing the background of the artist who created the statue'”. However, when closely examined,
there are also some clear differences between the Etrusco-Italic models and the armor of the
Amazon of the Esquiline. The style and decorative details of the armor and the few parts of the
anatomy, in particular the sobriety and high quality of manufacture, reflect a different, possibly

17. A beautiful example of a Greek-armoured Minerva is known from Veii, Colonna 1987, 7-41, fig. 1 e 43.
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Greek, world. Etrusco-Italic terracotta sculp-
ture, albeit spectacular and fantastic, mostly
is more over-done and a little sloppy (Fig.
15a-b). Although we detect a strong Greek
style in the architectural decoration of tem-
ples in Satricum, dated 500 BC, and Ardea
and Segni, dated after 500 BC, we clearly see
a difference!®.

In fact the closest counterparts are to be
found in Greece. In the statues of Olympia,
close comparisons can be found that reflect the
same style and technical level in the treatment
of the shield, the arm, the folds of the drapery,
and the greaves, as well as the same sobriety
in the decorative motives (Fig. 16). These stat-
ues have been dated around 500 BC. At this
point, I would like to suggest a similar date
for the Amazon of the Esquiline, based on these dated counterparts from Satricum and Olympia.
The provenance of the artist could very well be sought in the Greek or Western Greek world™.

We have not yet discussed the very fine quality of the coroplastic work of the statue (Fig.
17a-b). The hollow sculpture has been built from a core of heavily-tempered clay and covered
by a thick layer of fine clay, up to almost 2 cm thick, without any inclusions visible to the naked

18. Lulof 1996, 72-74, the torso of a Giant, no E4; the warriors of Falerii and Segni: Menichelli 2011; Strazzulla
2011 and Cifarelli 2012; the warrios of Caere, Lulof 2010; on armour in general Lulof 1996, 199; Bellelli 2004;
see also Ceccarelli 2011 on the amazons from Ardea.

19. Moustaka 1993, 10-25, figs. 5, 8 (group of Athena and a Giant), 26-41, figs. 16 (Group of warriors). Schiir-
mann 1988, 45-47 and Gilotta 2000, 155-157; on Sicilian terracotta sculpture: Rizza in Western Greeks 1996,
399-412: antefix with the face of the Nike from Karlsruhe (Mertens-Horn 1991, 12-13, figs. 4-5, fig. IIl.b) and
the antefix from the Esquiline (La grande Roma, 1990, 69, 3.6.2) are very close in style but not in material.
Giglioli 1946-1948, 146 thought of a Sicilian background; Colonna 1977, 162-165, also thought of Paestum
and Reggio, La Rocca in Western Greeks 1996, 607-608, suggested even Greece itself. See also Lulof 2007, n.
75 for all the references.
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Fig. 15a. Warrior from Ar-
dea (Strazzulla 2011).

Fig. 15b. Warrior from Segni
(Strazzulla 2011).

Fig. 16. Arm and shield. Ac-
roterion of Athena fighting a
Giant (Moustaka 1993).
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Fig. 17a. Detail of the torso.
Section of the arm (foto Mu-
sei Capitolini).

Fig. 17b. Detail of the torso,
showing technical detail in
modelling (foto Musei Capi-
tolini).

Fig. 18. Memnon, from Sa- - eye®. The fired result shows a dark pink-brownish
tricum (foto author). T core covered with an ivory white surface layer.
This layer was then painted moderately with de-
tails in black, shades of red and creamy yellow?.
However, in this case, the layer of pure clay was
added only to the front of the statue, in particular
to the arm and the chest. At the back, the layer
is much thinner, and does not completely cover
the rough surface of the core. This high quality of
manufacture is known to have been reached only
by the Greeks, who mastered the firing in such
a manner that the thick layer never cracked or
loosened from the rough core. This technique is
one of the main reasons to attribute the statue to
Greek workmanship, and is indeed nowhere to be
found in Etruria and Latium. Although I have sug-
gested, for Satricum, that the artisans tried to imi-
tate this technique, they never really succeeded.
In this world of terracotta craftsmanship they used
slip, directly applied to the surface of the clay and
used to create a more or less fine surface ready
for painting (Fig. 18)*. The terracotta statues from Athens, Corinth and Olympia were all made
using this magnificent technique, where the layer was evenly applied to the rough surface of the
core and beautifully polished afterwards?.

In South Italy and Sicily, however, this technique was also used, as proven by important
works from Paestum, Gela, Naxos and Syracuse. But here, the purified layer was also irregular
in thickness, as in the Amazon of the Esquiline. The so-called Nike of Karlsruhe, certainly com-

20. Munsell soil color code: Core: SYR 7/6-6/4 (reddish yellow-light reddish brown). Upper layer: thin covering
layer 2.5Y 6/4-7/4 (yellow-pale yellow).

21. Munsell soil color code: 10 YR 8/2 (white), 7.5 YR 7/4 (pink), 7.5 N 2/ (black), 5 R 3/4 (red), 7.5R 3/4 (dark
red), 2.5 YR 5/8 (red).

22. Sometimes 0.2 cm thick. Another technique is used on the terracotta sculpture from Satricum, Lulof 1996, 175-
182 and in comparison with Olympia: Lulof 1995, 230-231. There is only one other example with the same
technique as the Amazon: a helmeted head of an Amazon from Segni, Cifarelli 2012.

23. Moustaka 1993, 4-8; Lulof 1995, 230-231; Bookidis 2010, 35-80.
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ing from Gela, has a similar irregularity in the application of the purified layer of clay: fragments
from the back of this statue clearly show that the layer was very thin (Fig. 19a-b)*.

By the naked eye | had already noticed that one very important, typically Roman, inclusion
was missing from the clay used for the statue, namely the black grit that has been identified
as augite. Rome and its surroundings contain very good clays and inclusions came from the
deposits of the volcanic areas. I found it very curious that augite was missing from the clay
of the Amazon. Also, the terracotta of Latium in the period under question is almost always
cream-coloured to greenish?. In Greece, for instance in Corinth, but also in Olympia, large in-
clusions were mixed with the clay, mostly thick lumps of grog. These are absent from the clay
matrix of the Amazon?. However, studying the material from South Italy and Sicily, we may
conclude that here indeed strong similarities can be found. Again, the Nike from Gela shows
exactly the same clay colour and inclusions as the material used for the Amazon, and material
from Syracuse is likewise very similar. But these observations have been made with the naked
eye, and in the end, cannot be conclusive (Fig. 20a-b)?’.

Of course, analysis of the clay and inclusions could be very helpful, if regarded as auxiliary
and not definitive, in my personal opinion. Clay samples have indeed been taken from the
Amazon of the Esquiline, the results for which I was allowed to use for my research on the
Amazon. The samples were analysed by the Fitch Laboratory at the British School in Athens

24. Van Buren 1923, 62-80 (Syracuse), 15-21 (Gela); Zeus from Paestum and the bull with Europa, Orlandini in
Megale Hellas 1983, nos 392-393; Nike of Karlsruhe (from Gela), Schiirmann 1988; Gilotta 2000, 155-159;
See also Deliciae Fictiles 1V, several contributions on architectural terracottas from Sicily, 389-503.

25. Description of clay characteristics and technique of typical materials in Rome and Latium, Lulof 1996, 175-
182: see especially colorplate 1.2 and Winter et al. 2009, color plates 10-13.

26. In 2006, Nancy Bookidis, Nancy Winter, and Aliki Moustaka, after closely inspecting the fired clay of the
Amazon, concluded that the material wasn’t Greek either, at least not from Corinth or Olympia. I thank them
sincerely for sharing this with me.

27. On the technique of the Nike from Gela, Schiirmann 1988, 19-23; 45, n. 98: decides that the clay is not Greek.
The Munsell codes and all the technical observations (Munsell 5YR 7/6 and 5 YR 6/5). During the Deliciae
Fictiles IV conference, held in 2009 in Rome and Syracuse, we had again the opportunity to study materials
from Gela and Camerina. The similarity in colour, structure and characteristics, observed by the naked eye, was
striking. Future petrographical analysis would certainly yield interesting results.
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Fig. 19a-b. Acroterion from
Gela, the “Nike of Karls-
ruhe”. Front and backside
(Schiirmann 1988).



Fig. 20a. Close-up of fired
clay-matrix of the Amazon
(foto Musei Capitolini).

Fig. 20b. Close-up of fired
clay-matrix of the “Nike
of Karlsruhe” (Schiirmann
1988).

Fig.  2la. Petrographical
analysis of sample taken
from the Amazon of the Es-
quiline (Internal Report Mu-
sei Capitolini).

Fig. 21b-c. Thin sections
confronted: sample of Ama-
zon (mudstone) versus sam-
ple from Palatine (augite)
(Winter et al. 2009).
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(Fig. 21a-b-c)®. The petrographical analysis on the Amazon agreed that the temper and inclu-
sions did not come from Rome and its environments, not only because of the absence of augite
that is typically Roman, but also because the temper included one specific element, namely
mudstone, that is completely absent in Roman clays. Mudstone was used frequently in Corin-
thian terracottas. But we have seen that it is doubtful that the material came from Greece, given
the fact that here big lumps of grog and mudstone were used, that are absent in the Amazon.
Mudstone, however, is very, very common in southeastern Sicily, as analyses and geological
reports have concluded (Fig. 22)*.

28. Winter et al. 2009, 9, 14. See especially Table 2 for the Roman fabrics, type A.
29. Absent in Rome and its surroundings, f.i. argillite or mudstone, Ammerman - Filippi 2000. Mudstone, quartz

and plagioclase, are common minerals in the area of Gela and Syracuse, and they are also present in the sample
of the Amazon, Du¢e 1970, fig. 7; Pichler 1970, 264-271, Tabels 1-2.
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At this point, therefore, I would like to suggest that the artist responsible for the creation
of the Amazon of the Esquiline came from a non-Italic background and, based on style and
technique, most probably came from the Greek world. The material he used to make the statue
most probably came from Sicily.

Architectural attribution: a central acroterion?

Scholarly opinions on the function of the Amazon of the Esquiline have varied ever since its
discovery. At first the Amazon was believed to have had an architectural function, as a central
acroterion or as part of the decoration of a pediment. Colonna refuted such an attribution on ac-
count of the high quality of the statue and suggested it was part of a votive group or some kind
of celebrative monument®. In my opinion, such an attribution must be excluded, and not only on
account of the theme of the group: a combat scene. I believe that we have to look for an archi-
tectural function, preferably in the context of a temple. The technical data give the format of the
group as nearly 1 m wide and 30 cm in depth. It is modeled in the round with a clear frontality,
so a high relief should be excluded.

We know nothing of other figures present in the scene except for the adversary. The dimen-
sions and triangular composition in the reconstruction find numerous counterparts in contempo-

30. Colonna 1977, n. 88, followed by Martini in La Grande Roma 1990, 144; Cristofani 1992, 137. On the possi-
bility of archaic votive statues in Greece, Moustaka 1993, 166-167; and in Italy, Lulof 1996, 167-171; eadem
2000, 209. Recent publications, however, have shown there existed votive staues from this period, however
rare. Bookidis 2010, 81-85, and Baglione 2001, 69-70. Combat scenes, however, can hardly be considered a
votive group.
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Fig. 22. Map of Sicily with
indication of the geological
location of mudstone.



Fig.  23.  Reconstruction
drawing of the acroterial
group from Olympia (Mous-
taka 1993).
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rary central acroteria mounted on the apex of the roof of a temple or treasury, both in Greece, as
in Olympia, but also clearly present in the Etrusco-Italic world (Fig. 23)*'.

All counterparts have the same measurements and depict monomachies. Second, the fact
that the backside of our Amazon has been finished, albeit modestly, with painted decoration
added to the shield, finds perfect reflection in numerous examples of central acroteria, as, for
instance, the Athena and Giant in Olympia, the Nike from Gela and again Orvieto (Fig. 24)%.

We have found proof that the base of the Amazon of the Esquiline was horizontal to receive the
fallen body, perhaps with a pitched bottom edge in order to match the apex of the roof, similar to
known bases from Olympia (Fig. 25)*.

An attribution as part of a pedimental decoration, in the Greek mode, with a series of groups or
single statues, worked in the round and set against a closed background, like numerous examples in

31. Danner 1993 gives an overview of central acroteria in Central Italy, in 1997 of Western Greek acroteria. Stop-
poni 2011 discusses the Orvieto acroterion.

32. Moustaka 1993, fig. 35; Schiirmann 1988, fig. 2; Van Buren 1921, fig. xix.1; Stopponi 2011, fig. 11.
33. Moustaka 1993, figs. 10-11; TovAovmo 2002, figs. 5-6.
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marble that decorated the pediments of famous
Archaic temples in Greece and Sicily must be
excluded. The dimensions of the Amazon of the
Esquiline are perfect for a central acroterion but
far too small for a pediment. There are no coun-
terparts of these dimensions found in Greece,
Magna Graecia or the Etrusco-Italic world. In
the Archaic Roman world, pedimental sculp-
ture did not exist yet.

Very good counterparts for an attribution
of our Roman central acroterion to the Greek
world are found in examples from Greece,
such as the Amazonomachy of Corinth (Fig.
26), and the somewhat larger marble acrote-
rion representing an Amazon in battle from
Eretria (Fig. 27), but first and foremost the
warrior from Olympia. This terracotta statue,
probably also a central acroterion representing an Amazonomachy, is in my opinion the most
important counterpart for our acroterial group, in dimensions, composition, style, date and at-
tribution (Fig. 28)*.

34. 1 thank Nancy Bookidis for this suggestion: the relatively small dimensions of this group could suggest a
destination as pedimental sculpture for a small building. The group of Eretria, however, is convincingly re-
constructed as an acroterion. Corinth: Weinberg 1957, 307, no. 10, fig. 66; Eretria: TovAovma 2002, 77, fig. 7.
Moustaka 1993, 26-33, figs. 16-27; a reconstruction as an acroterion is not certain; Aliki Moustaka also consi-
ders a possible pedimental destination, notwithstanding its modest dimensions.
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Fig. 24. Acroterion from Or-
vieto, backside (da Stopponi
2011).

Fig. 25. Basis for acrote-
rion Athena and Giant from
Olympia (Moustaka 1993).
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Fig. 26. Group of Amazons
from Corinth  (American
School of Classical Studies,
Corinth excavations; foto L
Toannidou, L. Bartziotou).

Fig. 27. Reconstruction draw-
ing of the acroterial group
from  Eretria  (Tovdovma
2002).
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I therefore conclude that the Amazon of
the Esquiline was part of a central acroteri-
on, once decorating the apex of a temple in
Rome, following Greek models. The mak-
ers, the artists or artisans, were beyond doubt
Greeks or Western Greeks. But how did the
statuary group come to Rome? The clay and
temper used for this statue do not come from
Roman clay beds, but more probably from
Sicily, and more specifically from southeast-
ern Sicily, the region of Gela and Syracuse, a
Corinthian colony. One could probably pro-
pose transportation of the acroterion by sea,
as | have demonstrated on other occasions to
be the case for entire Campanian roofs at the
end of the 6th century BC*,

A Greek-Sicilian terracotta sculpture
in Rome

After the turn of the century, around 500 BC,
the political situation changed and Rome
turned to the Greek colonies in Sicily for eco-
nomic reasons, imports increased and their
contacts became very strong, especially in cul-
tural and religious matters. Coroplastic art and
architectural decorations of temples in Rome
and its surroundings became more and more
Greek, or better to say Western Greek, in style
and also in technique. The influence from the
South at the beginning from the so-called Sec-
ond decorative style was immense*.

“GREEK” CONNECTIONS IN ROME

The temple of Ceres, Liber, and Libera in Rome was inaugurated in 493 BC at the foot of the
Aventine, and reflected the cult of a typical Sicilian triad, that of Demeter, Dionysos, and Perse-
phone”. According to Pliny the Elder, this temple was decorated by the painter Damophilos and
the coroplast Gorgasos®. According to many scholars, the painter’s name was of Doric origin,

35. Lulof 1996, 204-208; Lulof 2006.

36. Cristofani 1987, 108-118; Bellelli 2004, 95-118, n. 54-55; Gilotta 2000, 155-159: relations between Siciliy,
Greece, Campania, Ionia and Etruria for monumental terracotta sculpture; Bellelli 2004, n. 53-54; Mertens
2006, 250-256, and ultimately, Hopkins 2016, 133-134, 172.

37. Zevi 1999.

38. Plin. NH XXXV.154: Plastae laudatissimi fuere Damophilus et Gorgasus, iidem pictores, qui Cereris aedem
Romae ad circum maximum utroque genere artis suae excoluerant, versibus inscriptis Graece, quibus signifi-
carent ab dextra opera Damophili esse, ab laeva Gorgasi, ante hanc aedem Tuscanica omnia in aedibus fuisse
auctor est Varro, et ex hac, cum reficeretur, crustas parietam excisas tabulis marginatis inclusas esse, item

signa ex fastigiis dispersa.
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Fig. 28. Terracotta group
with warrior from Olympia
(Moustaka 1993).
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but also Syracuse has been proposed. Gorgasos is a rare name, but its origin has also been sought
in Sicily. They both were probably Greeks, specialists in the field of terracotta roof decoration,
and possibly immigrants to Sicily®. Syracuse and Gela were at the time booming with building
activities and famous for their terracotta production centres®. It is thinkable that Damophilos and
Gorgasos were attracted to this prosperous situation and joined terracotta workshops at Syracuse
or Gela before they were commissioned by Rome. In any case, the ancient sources give us inde-
pendent evidence that there were Greek coroplasts working in Rome, exactly at the same time
when the Amazon of the Esquiline was created. Ancient sources also confirm that there were ter-
racotta statues in Rome that were made by Western Greek artists, which in itself strengthens the
hypothesis that the Amazon of the Esquiline was of Western Greek or better Sicilian manufac-
ture. We could now very well hypothesize that this piece of coroplastic art was indeed the work
of Damophilos and Gorgasos, commissioned for the decoration of the temple of Ceres, Liber and
Libera — the first temple for the people — just before 493 BC.

One problem remains. The fragments of the Amazon have been found on the Esquiline, and
not at the place where the temple of Ceres, Liber and Libera must have been located, namely at
the foot of the Aventine hill, less than 1 km away, but still. To overcome this problem, I would
like to suggest the following:

In 29 BC, Maecenas created his famous Horti. As | have shown at the beginning of my paper,
the soil used for the embankment of these gardens was filled with mixed objects from different
periods, among which were the torso and leg of the Amazon. We know from ancient sources that
the temple of Ceres, Liber and Libera was destroyed by lightning in the same century, in 31 BC,
after which the temple was restored*. If the signa ex fastigii, the statues that decorated the roof,
were indeed dispersa, as Varro — a contemporary of Maecenas —, says, according to Pliny, it could
very well be possible that the terrain of the destroyed temple was cleared and that the soil contain-
ing fragments of these statues was subsequently used to facilitate the construction of the Horti
Maecenati that began in 29 BC*. 1t is also interesting to note that numerous statuettes depicting
Demeter and Persephone, from the Classical and Hellenistic periods, were found by Lanciani in
the same layer that contained the fragments of the Amazon. Perhaps these votive statuettes were
part of a votive deposit belonging to the temple of Ceres, Liber and Libera, Ceres and Libera being
the Latin counterparts of these Greek goddesses®.

39. Colonna 1977, 162-165, suggests a Doric background for the names, coming from Paestum or Reggio; Zevi
1996, 306, thinks Damophilos is a Doric name, while Gorgasos is rare; he thinks of a Sicilian background; Saur
2000, 49, regards Damophilos similar to Demophilos, pittore di Imera (Liv. XXXV, 61). See also Lulof 2007,
n. 75, for all further references.

40. Rizza in Western Greeks 1996, 410-413; Coarelli 1993, 260-261; Lulof 2014.

41. Coarelli 1993, 260-261: on the temple of Ceres, Liber and Libera and its destruction and restauration. Varro
probably cited the destruction by fire around 31 BC. See also Lulof 2007, 28, n. 80 on the consequences of
Varro’s citation and dates; see also Strazzulla 2011, 35-36.

42. Varro and Maecenas were contemporaries, Varro dies in 27 BC, Maecenas in 8 BC; the destruction date of 31
BC of the temple coincides with the hypothesis that a secondary fill, which contained materials from a sanctua-
ry dedicated to Demeter and Persephone (Ceres and Libera), perhaps could well have been used to level the
area for the construction of the Horti Maecenati, from 29 BC: Hauber 1991, 7; Coarelli 1993, 260; see on the
analysis of Pliny’s text: Strazzulla 2011, 36.

43. Lanciani 1877, 276-277; Colonna 1977, 134, n. 14, 183, n. 63 believes that close to the Porta Esquilina there
existed an unidentified sanctuary that was decorated with the architectural terracottas found at the site, probably
dedicated to Spes, already known in 477 BC (Liv. II 51.2); Bodel 1994 thoroughly studied the Lucus Libitinae;
Coarelli 1995, 382-384, also thinks of a funerary temple at the site, as does Torelli 1984. This idea is followed by
Strazzulla 2011, 35-36, who extensively rediscusses the possibilities of a temple at the site where the Amazon was
discovered; Hopkins 2016, 135, however, takes up my idea of an organized dump, coming from elsewhere.
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Nevertheless, I would like to conclude
that I believe that the Amazon of the Es-
quiline is of an exceptional importance and
emphasizes the close relations between Sic-
ily and the Roman world at the beginning of
the 5th century BC.

These same relations can be followed
when studying the Second decorative sys-
tem in roofs in Central Italy, beginning
with the monumental temple of Jupiter Op-
timus Maximus, dedicated in 509 BC and
of Western Greek dimensions. Similar, its
roof must have been decorated with giant
statues, like the statue of Hercules, or the
quadriga, mentioned by the ancient authors
and only comparable with the contempo-
rary terracotta sculpture known from Sicily.
Unfortunately only very few fragments of
this roof have been found, but comparison
with the Second phase decorative roof par
excellance the one in Satricum, with a row

of life-size statues on the roof, makes us believe it was very similar, only thirty percent
larger*. The monumental roof decorations were only paralleled by the terracotta sculptures
from Sicily, especially Gela and Camarina, displaying enormous over life-sized acrote-
ria in the shape of horsemen and/or Nikai (Figs. 29-30)*. The Western Greek connection

44. Satricum: Lulof 2014, 119-123, on the beginning of the monumental Second decorative system. The latest
analysis of the temple: Hopkins 2016, 97-105; Lulof 2014, 119 and Hopkins 2016, 102 and n. 110, on the large-

scaled roof decoration, with previous bibliography.

45. Ciurcina 2011; Ferrara 2011 for material of immense proportions, statues for the roof close to 2.50 meters.
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Fig. 29. Terracotta sculpture
of “Nike” from Gela (Ferrara
2011).

Fig. 30. Terracotta sculpture
of “Rider” from Camarina
(Ciurcina 2011).
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played an important role not only in the development of religious architecture, but also
clearly influenced the Roman roofing industry, and the workshops active in this period
show a different artistic and technical input, mostly, reflecting trends from Campania and
Sicily. This change may provide a clue to understanding the political, cultural and histori-
cal setting of the building activities in this period.
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«EAMvikég» dwaovvoéoels pe ™ Poun
MMEPIAHYH

Katé m d1dpkea Tov 1900 aumva o Rodolfo Lanciani avéokaye, péoa oe £va deLTEPOYEVES
véuopa tov lov ot w.X. ata Horti Tov I'diov Makrva ot vekpomoin tov Eckovidivo otn
Poun éva, arocmoacpotikd datnpnuévo, TAVo YALTTo, To omoio ameikovilet Apaldva mov
éxel méoel og pdym. ‘Hom katd v avevpeon avapépnke twc, Aoy T ENPETIKNG TOL TTOL-
otnrtog, Oo Tpénel va NTav £pyo evog EAAnva dnovpyov. Onmg etval yvmoTo, 1 TELVIKN TNG
dnpovpyiog TOV TAAMVOY YALTTOV e £V GTPMUN AETTOV KaBopoD TNAOD GTNV EXLPAVELD, TO
omoio Agtovotoy Kot eml@ypaeiotav Tpv and v omnon, £épbace oe peydin akun oty
EALGSa kot cuvavtatan emiong ot Notwa [tario kot ) Zikedo. Xtnv Tpokeipevn Tapovoi-
aomn vrootpilm mwg n TAnyorévn Apalova amoteAoVce PHEPOG eVOG KEVTIPIKOD aKpTNPiov
OV KOGLOVGE £vVa VOO TOV TEAOVG TOL 60V N TV APYDV TOL Sov at. w.X. Kot Tav €pYo VO
GKEAOV KaAATEYVT. TNy dmoyn avt g el60y®yng omd T Xikedio otnpilet kat 1 aviivoon
TOL VAKOV Tov TTNA0¥. TéNog, oto TAaiclo avtd cvinteital Kot To EVOEYOLEVO TO AKPOTPLO
Vo Koopovoe tov enopévo vao g Ceres Liber kot Libera otov ABevtivo Adgo g Pounc
Kot va givat épyo Tov mepionuov Aapdeiiov kot ['épyacov, ot onoiol copemva pe tov ITAL-
V10, EPYACTNKAVY Y0 TN dlaKOCUN o™ ToL vaoL mtepi To 500 w.X.

Patricia S. Lulof
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