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Preface 

The topic of this dissertation developed from my interest as an MA student in the 

intersections between musicology and postcolonial studies. With regard to 

interdisciplinary exchange, I was in particular inspired by attempts to export musical 

concepts to other domains, instead of importing theoretical concepts from other 

disciplines into the study of music; attempts that were debated among several of my 

professors just prior to the start of my BA studies (Maas 2004; De Groot 2005a; Meer 

2005b; Honing 2006). Against this background, I – again, inspired by teachers – 

became intrigued by a “postcolonial musicology” (Meer 2005a), and more specifically 

by the intersections between music and postcolonialism as these manifest in Edward 

Said’s work (De Groot 2005b). 

Few intellectuals have received as much scholarly attention as Edward W. Said 

(1935-2003). A characteristic feature of his work’s reception is that it is not only 

appropriated as a theoretical perspective in a wide range of case studies and disciplines, 

but also that his publications themselves have become an object of inquiry. Numerous 

PhD dissertations and monographs about Said have appeared,1 and in addition several 

edited volumes2 and countless articles analyze his work. Even though the arguments 

 
1 Including Edward Said: Criticism and Society (Hussein 2002), Edward Said and the Religious 
Effects of Culture (Hart 2004), Kulturkritik ohne Zentrum: Edward W. Said und die 
Kontrapunkte kritischer Dekolonisation (Schmitz 2008), The Legacy of Edward W. Said 
(Spanos 2009), Edward Said’s Rhetoric of the Secular (Courville 2010), Edward Said: The 
Charisma of Criticism (Veeser 2010), The Significance of Edward Said’s Notion of “Secular” 
Criticism in His Work on Islam and the Problematic of Palestine-Israel (Keyes 2014), Edward 
Said: The Political Intellectual and Public Spheres (Abu Elmeaza 2015), Edward Said and the 
Question of Subjectivity (Pannian 2016), Edward W. Said: Resistance, Knowledge, Criticism 

(M. A. Taylor 2016), Edward Said’s Concept of Exile (Sazzad 2017), Edward Said and the 
Authority of Literary Criticism (Vandeviver 2019), Edward Said and Education (Leonardo 

2020), On Edward Said: Remembrance of Things Past (Dabashi 2020), and Places of Mind: A 
Life of Edward Said (Brennan 2021). 

2 Edward Said and the Work of the Critic: Speaking Truth to Power (Bové 2000), Edward 
Said: Continuing the Conversation (Bhabha and Mitchell 2005), Paradoxical Citizenship: 
Edward Said (Nagy-Zekmi 2006), Edward Said: The Legacy of a Public Intellectual (Curthoys 
and Ganguly 2007), Edward Said and Critical Decolonization (Ghazoul 2007), Waiting for the 
Barbarians: A Tribute to Edward W. Said (Sökmen and Ertür 2008), Edward Said and the 
Literary, Social, and Political World (Ghosh 2009), Edward Said: A Legacy of Emancipation 
and Representation (Iskandar and Rustom 2010), Counterpoints: Edward Said’s Legacy 
(Telmissany and Schwartz 2010b), Edward Said’s Translocations: Essays in Secular Criticism 

(Döring and Stein 2012), A Journey of Ideas Across: In Dialog with Edward Said (Shibli 2014), 
The Geocritical Legacies of Edward W. Said: Spatiality, Critical Humanism, and Comparative 
Literature (Tally 2015), Conflicting Humanities (Braidotti and Gilroy 2016), and After Said: 
Postcolonial Literary Studies in the Twenty-First Century (Abu-Manneh 2019). 
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in my dissertation are positioned in relation to this previous scholarship about Said, it 

is not my primary objective to contribute additional insights and interpretations to 

debates about his legacy. Instead, I use his texts as a vehicle to delineate potential 

intersections between musicology and postcolonial studies that I believe can also 

resonate in debates beyond his work. 

I should note at the outset that my object of inquiry is Said’s work, not Said 

himself along with his intentions, prejudices, and biographical experiences. When I 

discuss Said as author, this pertains to authorship in the sense of attribution and 

authority, not to the act of writing and that which precedes it, such as his thoughts 

and motivations. l thus write about “Said” as the ascribed author of the statements 

under scrutiny, not as the existential person. When considering autobiographical 

statements, I am concerned not with the historical events that they depict, but with 

the representations of these events – and more specifically with the argumentative 

function of these representations – in his work and its reception. Grammatically 

speaking, I therefore write in the present tense about his statements and their 

circulation, reception, and ramifications, instead of referring to the past occasion of 

writing – although I make an exception for historical context and anecdotes. 

In my analysis of Said’s work, I devote special attention to unpublished 

documents preserved in the Edward W. Said Papers at Columbia University’s Rare 

Book & Manuscript Library. This archive contains an extraordinary collection of 

drafts, manuscripts, galleys, lecture typescripts, interview transcriptions, personal 

correspondence, administration, teaching notes, and audio/visual recordings, 

amounting to 187 boxes holding over 3000 folders that contain many thousands of 

documents. This archive has recently attracted the attention of several scholars,3 

although as far as I am aware the music-related documents that I analyze in this 

dissertation have not yet been consulted by others. When referring to a document in 

the Edward W. Said Papers, I indicate it by giving the abbreviation of the archive 

(EWSP), followed by the number of the box and folder in which it is located, and the 

relevant page number (e.g., “EWSP 76-28, 13” for Box 76, Folder 28, page 13). For 

personal correspondence – which, in contrast to most other documents, is dated but 

 
3 Edward Said and the Authority of Literary Criticism (Vandeviver 2019), “Living at This 
Hour: Jonathan Swift, Edward Said, and the Profession of Literature” (Deutsch 2019), 

“Narraciones Poscoloniales. La Escritura Autobiográfica de Edward Said y Stuart Hall” (Gálvez 
González 2020), “‘The Politics of the Classroom Are Not the Politics of the World’: An 

Unpublished Speech by Edward W. Said” (Gordon 2020), “On the Decolonial Beginnings of 
Edward Said” (Labelle 2020), Arab Intellectuals and American Power: Edward Said, Charles 
Malik, and the US in the Middle East (Walhout 2021), and Places of Mind: A Life of Edward 
Said (Brennan 2021). 
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not paginated – I refer only to the box and folder (e.g., EWSP 6-24). When a single 

folder contains multiple cited documents, I indicate these separately with alphabetical 

enumerations (e.g., EWSP 67-13a; EWSP 67-13b; EWSP 67-13c). Audiovisual 

materials, which are not ordered in folders, are referred to only by box number and 

alphabetical numeration (e.g., EWSP 187a). At the end of this dissertation, I provide 

a detailed overview of the documents that I cite. 
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